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Obsah

1. déjstvi

V advokatni kancelafi. Jiz tomu bude sto let, co se bezvysledné
odehrava spor o dédictvi mezi rodinami Gregoru a Prusl. Kdyz uz
to témér vypada, Ze dédictvi ziska Pruslv potomek, objevi se oper-
ni diva Emilia Marty s informaci, ze vi o existenci zavéti ve prospéch
potomka rodiny Gregor(. Zavét je opravdu nalezena a Emilia Zada
po Albertu Gregorovi jako odmeénu fecké listiny, které vlastnil jeho
pradéda. Ty mé ale Jaroslav Prus a nechce je vydat.

2. dégjstvi

V divadle. Po predstaveni vSichni obdivuji Emilii Marty. Je mezi
nimi i pomateny starecek, kterému diva pfipomina jeho byvalou
lasku Eugenii Montez. Emilia stale touzi po starych feckych listi-
nach. Jaroslav Prus nakonec svoli, ze ji je v noci prinese.

3. d&jstvi

V Emiliin€ loznici. Prus Emilii plati za spole¢né stravenou noc fec-
kymi listinami. U Emilie se najdou véci, které souvisi s rliznymi jmé-
ny, ale se stejnymi inicialami: Ellian Mac Gregor, Eugenia Montez,
Elsa Muller, Ekatérina MyS$kina. Pfi vyslechu nakonec Emilia pfizna-
V4, Ze je ve skutec¢nosti Elina Makropulos, narozena pred 337 lety,
a Ze ona sama byla vS§emi vySe zminénymi Zenami. Ony fecké
listiny obsahuji ,Véc Makropulos” - recept na elixir vééného mladi,
ktery kdysi vypila. Emilia chtéla recept zpét, protoze zacala star-
nout. Nyni si ale uvédomuije nicotu zivota a prestava se smrti bat.
Recept na dlouhovékost nabizi vSem, ale nikdo o néj nema zajem.
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Synopsis

Act 1

A lawyer's office. The inheritance dispute between the Gregor
family and the Prus family has been going on for a hundred years
without reaching a conclusion. When it looks as though the Prus
family are close to obtaining the inheritance, the opera singer
Emilia Marty appears, claiming to know o fthe existence of a will
that supports the Gregors' case. The will is indeed located and

in return Emilia asks Albert Gregor for a document in Greek which
belonged to his greatgrandfather. However, Jaroslav Prus has it
and does not wish to part with it.

Act 2

A theatre. Emilia Marty is surrounded by admirers after her perfor-
mance. Among them is a half-witted old man who thinks that Emilia
is his exlover Eugenia Montez. Emilia still wants the Greek document.
Jaroslav Prus finally tells her that he will bring it to her in the night.

Act 3

Emilia's bedroom. Prus pays with the Greek document for a night
spent with Emilia. Various items are found in Emilia's house which
are linked to different names, but all with the same initials: Ellian
MacGregor, Eugenia Montez, Elsa Muller, Ekatérina Myskina. Under
questioning Emilia finally admits that she is in fact Elina Makropulos,
born 337 years ago, and that she was all of the women mentioned.
The Greek document contains the “Makropulos case” — a recipe for
the elixir of eternaly outh, which she once drank. Emilia wanted the
recipe back because she was beginning to age. Now, however, she
becomes aware of the emptiness of life and is no longer afraid of
death. She offers the recipe for long life to everyone present, but
no one is interested in it.

03_MFJB2022_denni program_VEC MAKROPULOS.indd 5 14.11.2022 12:44



03_MFJB2022_denni program_VEC MAKROPULOS.indd 6 14.11.2022 12:44



Ale ve mné se Zivot zastavil, JeZiSi Kriste, a nemuze dal! Je to,
Kristinko, stejné marné — zpivat ¢i micet. Omrzi byt dobry, omrzi
byt Spatny. Omrzi zemé a omrzi nebe. A ¢lovék pozna, Ze v ném
umrela duse!

O prazdninach v [été 1923 si vyjel LeoS Janacek na dovolenou

do Vysokych Tater na Strbské pleso. V té dobé jiz dokong&il operu
o prohnané liSce Bystrousce, a protoZe nikdy nevydrzel dlouho
bez prace, zaobiral se myslenkami na dalsi operu. Do hor s sebou
tedy vezl hru F. X. Saldy Dité, je? mu byla z mnoha stran doporuge-
na a o jejimz zhudebnéni vazné uvazoval, ale nakonec se mu zdala
prili§ strojena. Mimo Saldova dila si také vzal k prostudovani hru
Karla Capka V&c Makropulos, kterou zhlédl v prosinci predeslého
roku v prazském Narodnim divadle.

Po navratu z prazdnin se Janaéek rozhodl, Ze ndAmétem pro
pristi operu bude Véc Makropulos. Bylo vSak tfeba ziskat souhlas
Karla Capka ke zhudebnéni. Ten se zpod&atku k celé zaleZitosti
stavél dosti skepticky. V dopise Janackovi napsal: ,Jak jsem Vam
jiz Fikal, mdm o hudbé — a zejména o Vasi - pfilis vysoké minéni,
abych si ji dovedl predstavit spojenou s konverzac¢ni, hodné ne-
poetickou a pfili§ povidavou hrou, jako je moje Véc Makropulos.
Bojim se, Ze vam tane na mysli néco jiného a lep$iho, nez muj
kus — krom oné postavy 300leté — opravdu poskytuje...” Na prvni
pohled se mlze zdat, 2e mél Capek pravdu — neatraktivni prav-
nické prostredi, plno dialogl a velmi spletity déj, kde vysledovat
rodinné vazby je témér ukolem pro odbornika na genealogii —
to nejsou préave typické prvky pro namét operniho dila, a to ani
na pocatku 20. stoleti. AvSak JanacCka, ktery se jiz v Pfihodach
lisky BystrouSky zabyval nekone¢nym kolobéhem zivota, velmi za-
ujalo dilo kladouci si otazku, zda nesmrtelnost mdze pfinést lidem
Stésti, nebo zda lidsky Zivot naplfiuje pravé nevyhnutelnost konce.
Pozdéji vzpominal: ,Chytlo mne to. Vite, to hrozné, ono citové ¢lo-
véka, ktery nikdy nebude mit konce. Nestésti holé. Nic nechce, nic
neceka. Z toho musi néco byt. Treti déjstvi, na tom si zakladam:
ten spad, ten sraz! To jsem citil, to jsem chtél. Délal jsem to asi rok.
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Chodil jsem s tim, napfemyslel se — ale pak se psalo! - jako stroj!”
Capek nakonec se zhudebnénim souhlasil: ,Je Vam tudiZ volno
uziti mého kusu k zhudebnéni; a ponévadz sam bych se naprosto
nedostal k néjakému prepracovani nebo Uprave, davam Vam pra-
vo upraviti si m(j text, jak budete potifebovati. Rad bych Vam dal

k zhudebnéni néco lepSiho nez zrovna tenhle kus, ale tahne-li Vas
to k nému, jisté z toho néco velkého udélate, a ja Vam k tomu z ce-
Iého srdce a co nejvreleji preji mnoho stésti..."

S Capkovym souhlasem se Janadéek pustil do Uprav textu. Né-
které pasaze bylo nutno zkratit, nejvétsiho zdsahu doznalo treti jed-
nani, kde Janacek ze zavéru zcela vypustil debatu Pruse, Gregora,
Kolenatého, Vitka a Hauka o moZnostech vyuziti elixiru mladi, jehoz
recept jim Elina predala. Tato scéna Capkovu hru ponékud odlehéu-
je —nakonec sam autor oznad&il Makropulos jako komedii! V Capko-
vé zaveéru, kdy Kristynka spali recept nad hofici svici, Elina neumir3,
naopak uzavira hru cynickym smichem a vykrikem: ,Hahaha, konec
nesmrtelnostil” Janacek, jenz v priibéhu kompozice nezastiral sou-
cit s osudem hlavni hrdinky, se rozhodl pro jiné vyznéni. Zivot se stal
pro Elinu nesnesitelnym, boji se sice smrti, ale je dlouhym Zivotem
unavena a nechce zit dal a divat se, jak vSichni, které kdy milovala,
kolem ni umiraji. Rozhodne se elixir znovu nevypit. Recept tak jako
u Capka predavé Kristynce ve snaze vynahradit ji Jankovu smrt, ale
ta jej spali. Vzapéti Elina umira, smifena se sebou i s Bohem.

Samotna kompozice Janackovi trvala témér prfesné na den dva
roky, od 11. listopadu 1923 do 12. listopadu 1925. O pribéhu prace
Casto informoval v dopisech pfitelkyni Kamilu Stésslovou: ,Krasavi-
ce 300 let stara —a vécné mlada - ale jen vyhorely cit! Brr! Chladna
jak led! O takové napiSi operu!”... ,Tu brr uz déldam. Ale udélam ji
teplejsi, aby lidé s ni méli soucit. Ja se do ni jeSté zamiluju.” Kom-
ponoval s takovym nasazenim, Zze koncem roku 1923 mél jiz hotovo
dveé sté stran partitury. V poloviné Unora Kamile piSe: , A ja téchto
dnd dokonéim mou 300letou krasku, bojim se, Ze budu - truchlit...”
Prace vSak pokracovala jesté fadu mésicl, nez byl Janacek spoko-
jen a dila se mohl ujmout Janackuv zak Ludvik Kundera a vyhotovit
klavirni vytah. ,S Véci Makropulos jsem hotov. Uboha tfistaleta
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krasavice! Lidé ji méli za zlodéjku, lharku, za necitné zvife. Bestii,
kanalii ji nadavali, $krtit ji chtéli — a jeji vina? Ze dlouho musela Zit.
Litost s ni jsem mél.” Na konci dubna 1926 dostalo brnénské divadlo
partituru a premiéra byla uréena na predvanocni ¢as — 18. prosin-
ce. Zacalo nelehké obdobi pfiprav, opera byla interpretacné velmi
narocna, a i kdyz se hudebniho nastudovani ujal vynikajici dirigent
a Janackuav velky propagétor FrantiSek Neumann, ¢ekal véechny
velky kus prace. Zpoc¢atku Janacek nebyl spokojen a stéZoval si,
Zze musi v divadle poslouchat ,ty skfipanice”. Nakonec vSe probihalo
ke skladatelové spokojenosti. Rezisér Ota Zitek se maximalné snazil
vyjit vstfic skladatelovym poZadavkidm, nebot jako i u jinych oper-
nich dél meél Janacek jasnou scénickou predstavu. ,Neslo by nako-
nec z ni udélat placici kdmen, nehybnou sochu, z jejichZ o¢i kanou
slzy?!" | divacky zajem byl nebyvaly, divadlo bylo zcela vyprodané!
Uspéch byl obrovsky. ,Ta vychladla méla isp&ch netuseny! Az mraz
Sel kazdému po téle. Je pry to moje nejvétsi dilo!” Ddvodem bylo jis-
té i skvélé nastudovani dirigenta FrantiSka Neumanna, reZiséra Oty
Zitka a hlavni predstavitelky Alexandry Cvanové, které roli ztvarnila
v pouhych 29 letech. Nasledovala stejné Uspésné premiéra v praz-
ském Narodnim divadle v bfeznu 1928 fizena Otakarem Ostrcilem.
To uz vSak skladateli zbyvalo necelych sedm mésicl Zivota.
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Inside me life had stopped, for Christ’s sake, and could not go on!
It is Kristynka —in vain, all the same - to sing or to be silent. Tired
of being good, tired of being bad. Tired of Heaven and of Earth.
And one could tell that her soul had died inside!

During the summer of 1923 Leo$ Janacek went on holiday to
Strbské pleso in the High Tatras. At the time he had just complet-
ed the opera on the artful vixen Bystrouska, and because he had
never been for a long period without work he took with him some
ideas for another opera. He therefore took to the mountains Dité
(Child) a play by F. X. Salda, which had been recommended to him
by many people, and which he had seriously considered putting
to music, but in the end he felt it to be too contrived. As well as
Salda’s work he also took V&c Makropulos (The Makropulos Affair)
by Karel Capek, which he had seen the previous December at the
National Theatre in Prague.

After his return from his holidays Janac¢ek decided that the
theme for his next opera would be The Makropulos Affair, and it
was therefore necessary for him to seek the permission of Karel
Capek. At first he was quite sceptical, writing in a letter to Janacek:
.As | have already told you, | think so highly of music —and espe-
cially yours - that | cannot bring myself to imagine it conjoined with
such a conversational, very unpoetical, and highly loquacious play
such as my Makropulos Affair. | fear that you will turn it into some-
thing different and better than my work — except for the 300 year old
character.” At first sight it may appear that Capek was correct —an-
opera that is played out in an unattractive legal environment, full of
dialogue and a very complicated plot, where following the family ties
is almost a task for an expert on genealogy, is not a typical theme
for an operatic work, especially at the beginning of the 20th century.
However Janacek, who in The Cunning Little Vixen had already writ-
ten an opera on the never-ending cycle of life, was very interested in
the work and asked himself the question as to whether immortality
would bring happiness or whether human life is fulfilled by the una-
voidability of the end. He later reminisced: “It affected me. You know,

i
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that terrible, that sensitive man, who will never come to an end. Pure
unhappiness. He wants nothing, nor does he expect anything. There
must be something from it. The third act is what | based myself on:
the fall, the crash! | felt it, and | wanted it. | did it for about a year.

| walked around with it, thought about it, and then it was written! Like
a machine!”

In the end Capek agreed for it to be put to music: ,...It is now
free for you to use my work to put to music; and because | would
not be able to bring myself to rework or amend it, | hereby give you
permission to amend the text as you may require. | would like to of-
fer you something better that this piece, but as you are drawn to it,
| am sure that you will do something great, and with you the best of
luck with all my heart...” With Capek’s permission Janad&ek started
on the amendments to the text. Some passages had to be short-
ened, but the largest change was to the third act, where Janacek
completely omitted the debate from the end between Prus, Gregor,
Kolenaty, Vitek and Hauk on the possibilities of using an elixir of
youth, the recipe for which had been given to them by Elina. This
scene somewhat lightened Capek's play - after all, the author
himself had stated that it was a comedy. In Capek's close, where
Kristynka destroys the recipe over a burning flame, Elina does not
die, instead closing the play with a cynical laugh and the cry: ,Ha ha
ha, immortality at last!" Jana¢ek, who during his composition had
never hidden his feelings for the main heroine, decided upon a dif-
ferent version of the end. Life became unbearable for Elina, who
fears death, but is tired by her long life and, not wishing to live any
longer, looks around herself and witnesses the death of all those
who have ever loved her. She decides not to drink any more of the
elixir. As in Capek'’s play she gives the recipe to Kristynka, in an
attempt to get her own back on Janko's death, but she burns it.

In the end Elina dies reconciled both with herself and with God.

The actual composition took Janacek almost exactly two years
to the day, from 11 November 1923 until 12 November 1925. He would
often inform his friend Kamila Stosslova by letter of the course
of his work: ,The 300 year old beauty — and eternally young - but

12
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with a burned-out emotion! Brr! As cold as ice! | am writing an opera
about such awoman!”... .| am already saying that Brr. But | shall make
her warmer so that people feel sympathetic towards her. | shall fall
in love with her yet." He composed with such intensity that at the
end of 1923 two hundred pages of the score were complete. In the
middle of February he wrote to Kamila: ,....One day soon | shall fin-
ish my 300 year-old beauty, | am afraid that | may — mourn her..."
Work continued for a few more months, though, before Janaéek was
content, and the piano extract could be taken over by his pupil Lud-
vik Kundera for completion. ,| have finished The Makropulos Affair.
That wretched three hundred year-old beauty! People took her to be
a thief, a liar, and an insensitive animal. The beasts, the rabble swore
at her, they wanted to strangle her —and her crime? That she had to
live for along time. | felt sorry for her..." At the end of April 1926 the
Brno theatre received the score and the premiere was pencilled in for
the 18 December. A difficult period of preparation began; the opera
was very complicated to perform and once the study of the music
score was taken over by the excellent conductor and great advocate
of Janacek's work, FrantiSek Neumann, a huge amount of work lay
ahead. At first Janacek was not satisfied and he complained that the
,Grittiness” should be heard in the theatre. In the end everything went
to the satisfaction of the composer. The director Ota Zitek tried his
very hardest to accommodate the composer's requirement, because
in other operatic works Janacek had had a clear idea of how it should
be.,Could we not make a weeping statue from her, a static statue,
from which tears flow?!" The interest from the public was unprec-
edented, and the theatre was completely sold out. The success was
huge. ,That cold woman had such unexpected success! Until frost
crept upon everyone's bodies. Apparently it is my greatest work!"
This was undoubtedly due in part to the excellent production by the
conductor FrantiSek Neumann, the director Ota Zitek and Alexandra
Cvanova in the lead role, which she took on at only 29 years of age.
This was followed by a similarly successful premiere in the Prague
National Theatre in March 1928, directed by Otakar Ostrcil. Only
seven months of the composer's life remained.

13
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Welsh National Opera

Welsh National Opera existuje proto, aby pfinesla silu, dramati¢nost
jako narodni spolecnosti s mezinarodnim statusem je bavit a za-
ujmout publikum na naSich operach, koncertech a dalSich akcich.
Na zakladé nasi 75leté historie, nejvyssich uméleckych hodnot
a silnych kofenu v nasich ob¢anskych komunitach poskytujeme
zazitky skrze svétovou uroven, a to prostfednictvim prvotfidnich
predstaveni, vzdélavani, rozvoje talentl a angaZovanosti: rozsifuje-
me a oslovujeme nové a riznorodé publikum a ukazujeme, Ze opera
je obohacuijici, relevantni a univerzalni umélecka forma.

Od svého zalozeni v roce 1970 se Orchestr WNO etabloval
jako jedno z nejlepsich britskych téles, které je vysoce cenéno
za kazdoro€ni nabidku nadhernych symfonickych a komornich kon-
certnich programdl. Zivotnim motorem souboru jsou turné a WNO
Orchestra se tési celosvétovému renomé, vystupoval napfiklad
na festivalu v Hongkongu, v Dubaji, Omanu, Maroku, Praze a na
Festivalu Janacek Brno. Jiz vice nez 35 let figuruje Orchestr WNO
jako jeden ze dvou orchestr( doprovazejicich mezinarodné uzna-
vanou soutéz BBC Cardiff Singer of the World, jejiz dalSi ro¢nik se
uskutecni v Eervnu 2023. Mezi byvalé hudebni feditele WNO patfi
Carlo Rizzi (nyni dirigent lauredt WNO), Lothar Koenigs a zesnuly Sir
Charles Mackerras. Tomas Hanus nastoupil do funkce hudebniho
feditele WNO v srpnu 2016 a ved| soubor v mnoha novych inscena-
cich, véetné Prokofjevovy Vojny a miru, Straussova RiZového ka-
valira a Bizetovy Carmen. T. Hanus pokracuje v odkazu WNO, ktery
spociva v propagaci Janackovy hudby diky kritikou ocefiovanym
predstavenim Z mrtvého domu, Prihody liSky Bystrousky, Jeji pas-
torkyria a novou inscenaci V&ci Makropulos.

14
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Welsh National Opera exists to bring the power, drama and pure
emotion of opera to as wide an audience as possible. As a national
Company with an international status, WNO's fundamental aim is
to entertain and engage audiences at our operas, concerts and
events. Building on our 75-year history, with the highest artistic val-
ues and strong roots in our communities, we provide transformative
experiences through world-class performances, education, talent
development and engagement work: to broaden and reach new and
diverse audiences; to demonstrate that opera is a rewarding, rel-
evant and universal art form.

Since its formation in 1970, WNO Orchestra has established
itself as one of the UK's finest ensembles, highly regarded for de-
livering a wonderful array of symphonic, chamber and self-directed
concert programmes on an annual basis. Touring is the lifeblood of
the Company and WNO Orchestra enjoy a global reputation, with
notable appearances at the Hong Kong Festival, in Dubai, Oman,
Morocco, Prague and at the Leos Janacek Festival Brno. For more
than 35 years, WNO Orchestra has featured as one of two orches-
tras that accompany the internationally renowned BBC Cardiff Sing-
er of the World competition, with the next competition taking place
in June 2023. Former WNO Music Directors include Carlo Rizzi (nhow
WNO Conductor Laureate), Lothar Koenigs and the late Sir Charles
Mackerras. Czech conductor Tomas Hanus joined WNO as Music
Director in August 2016, and has led the Company in numerous new
productions, including Prokofiev's War and Peace, Strauss's Der
Rosenkavalier, and Bizet's Carmen. Hanus has continued WNO's
legacy of championing the music of Janacek, with critically ac-
claimed performances of From the House of the Dead, The Cunning
Little Vixen, Jentfa and a new production of The Makropulos Case.

15
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Tomas Hanus

Dirigent
Tomas Hanus nastoupil do funkce hudebniho feditele WNO na pod-
zim 2016 a od pocatku sklizel nadSené recenze. Jeho prvni sezéna
zahrnovala operni inscenace opery Der Rosenkavalier a operety
Die Fledermaus, koncerty s orchestrem WNO v St David's Hall
v Cardiffu, kde ziskal pétihvézdi¢kovou recenzi v deniku The Guar-
dian, a prestizni soutéz Cardiff Singer of the World. Na podzim 2017
se do Cardiffu vratil s vysoce cenénymi inscenacemi Chovanstiny
a Janackova Z mrtvého domu. Jako hudebni feditel WNO rovnéz
kazdou sezénu diriguje orchestralni koncerty po celém Walesu.
Mimo Velkou Britanii debutoval v letech 2017/2018 ve Videriské
statni opere s Rusalkou, kam byl okamzité znovu pozvan, a v Cu-
rySské opere s prfedstavenim Svécenijara. V sezoné 2018/2019
pokracoval ve své predeslé spolupréaci s Bayerische Staatsoper
v Mnichové, kde dirigoval novou inscenaci Prodané nevésty, a vrétil
se do Opéra National de Paris s Cajkovského Jolantou. V sezo-
né 2021/22 nastudoval ve Videniské statni opere EvZena Onégina
v inscenaci Dmitrije Tcherniakova a debutoval v Grand Théatre de
Geneve s novou inscenaci Jeji pastorkyné. V uplynulych sezonach
dirigoval v Drazdanské statni opere, Danské narodni opefe a Teatro
Real Madrid. Jako symfonicky dirigent spolupracoval napfiklad
s Londynskym symfonickym orchestrem, SWR Sinfonieorchester
Baden-Baden, Ceskou filharmonii, Symfonickym orchestrem BBC
a na festivalu Mostly Mozart v New Yorku s Festivalovym orches-
trem. Narodil se v Brné a je uznavan jako jeden z jejich nejzajimaveéj-
Sich a nejvyznamnéjsich soucasnych dirigentd.
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Conductor

Tomas Hanus was engaged as WNO Music Director in autumn 2016,
and was very positively received right from the start. His first sea-
son saw productions of the opera Der Rosenkavalier and the oper-
etta Die Fledermaus, concerts with the WNO Orchestra at St David's
Hall in Cardiff, for which he earned a five-star review in The Guardian,
and the prestigious Cardiff Singer of the World competition. Tomas
returned to Cardiff in the autumn of 2017 with highly acclaimed
productions of Khovanshchina and Janaéek's From the House of
the Dead. As WNO Music Director, each season Tomas conducts
orchestral concerts around Wales. In 2017/2018 Tomas made his
debut outside the UK at the Vienna State Opera with Rusalka, where
he received an immediate re-invitation, and at the Zurich Opera with
performances of The Rite of Spring. In 2018/2019 Tomas followed
up on his previous cooperation with Bayerische Staatsoper, Munich,
where he conducted a new production of The Bartered Bride, and
he returned to the Opéra National de Paris for Tchaikovsky's lolanta.
In past seasons Tomas has conducted at (for instance) the Dresden
Staatskapelle, the Danish National Opera and Teatro Real Madrid. As
a symphonic conductor, Tomas has collaborated with the London
Symphony Orchestra, SWR Sinfonieorchester Baden-Baden, Czech
Philharmonic, BBC Symphony Orchestra and also the Festival Or-
chestra at the Mostly Mozart Festival New York. Born in Brno in the
Czech Republic, he is recognised as one of the most interesting and
important current Czech conductors.
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Olivia Fuchs

Rezie
Olivia Fuchs vyrostla v Némecku a prestéhovala se do Londyna,
kde studovala herectvi. Spoluzalozila divadelni spole¢nost Cracked
Mirror, pozdéji znamou jako Theatre Works, a zacala se vénovat
rezii adaptaci evropskeé klasiky i novych her. Ve veskeré své operni
tvorbeé se zabyvéa zkoumanim slozitosti nasi doby prostrfednictvim
a spoluprace ve Velké Britanii patfi vyznamné inscenace realizova-
né pro English National Opera, Welsh National Opera, Opera North
a Scotish Opera, stejné jako uznavané inscenace v Linbury Studio
(Royal Opera House). Na mezinarodni scéné rezirovala v Teatro
Colon v Buenos Aires, Opera Australia v Sydney, Opera Oviedo
ve Spanélsku a v Danské narodni opefte, pravidelné pracuje také
v Némecku. V roce 2008 ziskala za inscenaci Rusalky v Sydney
Opera House ocenéni Helpmann Award a Green Room Award
za ,Nejlepsirezii” a ,NejlepSiinscenaci v opere”. Rada také vytvari
projekty v neobvyklych prostorach s nejriiznéjsimi umélci, zejména
s mladymi lidmi. Z jejich nedavnych produkci uved'me napf. tituly:
Prihody lisSky Bystrousky (2020, Longborough Opera Festival),
Otello (2019, Magdeburg), Dead Man Walking (2018, Oldenburg),
Jolanta (2018, Opera Holland Park), Der Rosenkavalier (2016, Welsh
National Opera), Kata Kabanova (2016, Opera Holland Park), Mada-
ma Butterfly (2015, Opera Oviedo).
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Director

Olivia Fuchs grew up in Germany, later moving to London, where
she studied acting. She co-founded the Cracked Mirror theatre
company, later known as Theatre Works, and began her career di-
recting adaptations of European classics as well as new plays. In all
of her opera work she is interested in investigating the complexities
of our time via courageous physical storytelling. Her multitude of
productions and collaborations in Great Britain include prestigious
productions with the English National Opera, Welsh National Opera,
Opera North and Scottish Opera, as well as acclaimed produtions
at Linbury Studio (Royal Opera House). On the international scene
she has directed for Teatro Colon in Buenos Aires, Opera Australia
in Sydney, Opera Oviedo in Spain, and the Danish National Opera.
She regularly works in Germany. In 2008 she received the Helpmann
Award and Green Room Award for ,Best Direction” and ,Best Pro-
duction in Opera” for Rusalka at the Sydney Opera House. She also
enjoys creating projects in unusual spaces with a wide variety of
artists, and young people in particular. Her most recent productions
include The Cunning Little Vixen (2020, Longborough Opera Festi-
val), Otello (2019, Magdeburg), Dead Man Walking (2018, Oldenburg),
Jolanta (2018, Opera Holland Park), Der Rosenkavalier (2016, Welsh
National Opera), Kata Kabanova (2016, Opera Holland Park), and
Madama Butterfly (2015, Opera Oviedo).
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Nicola Turner

Scéna a kostymy
Nicola Turner je divadelni, baletni a operni vytvarnici s vice nez dva-
cetiletou mezinarodni zkusenosti. Studovala na londynské Central
Saint Martins a v roce 2007 ziskala cenu Green Room Award a Help-
mann Award za navrh Rusalky v Opere v Sydney. Jako vytvarnice
pracovala na fadé inscenaci, napft.: Faust, Der Rosenkavalier (WNO);
A Streetcar Named Desire (Nashville Ballet); King Lear, Troilus and
Cressida, The Witch of Edmonton (Royal Shakespeare Company);
Faust (Theatre Magdeburg); The Fall of the House of Usher/Usher
House (San Francisco Opera/WNO); Madame Butterfly (Opera de
Oviedo) &i Norma (Opera Holland Park).

Set and Costume design

Nicola Turner is a theatre, ballet and opera designer with over
twenty years international experience. She graduated from Cen-
tral St Martins and in 2007 won the Green Room Award and the
Helpmann Award for her design for Rusalka at the Sydney Opera
House. Credits include: Faust, Der Rosenkavalier (WNO); A Street-
car Named Desire (Nashville Ballet); King Lear, Troilus and Cressida,
The Witch of Edmonton (Royal Shakespeare Company); Faust
(Theatre Magdeburg); The Fall of the House of Usher/Usher House
(San Francisco Opera/WNO); Madame Butterfly (Opera de Oviedo);
Norma (Opera Holland Park).
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Robbie Butler

Svételny design
Robbie Butler pochézi z Irska. Vystudoval Kralovskou konzervator
ve Skotsku, ziskal cenu Off West End za nejlepsi svételny design
avroce 2015 ziskal cenu ETC. Je ¢estnym dozivotnim ¢lenem Aso-
ciace pro svételny a produkéni design. Z jeho nedavnych projektd
jmenujme napf.: The Gunpowder Plot Imnmersive Experience (The To-
wer of London), Young Frankenstein The Musical (Deutsches Theat-
re Munich a English Theatre Frankfurt), Our Man In Havana (Watermill
Theatre) a dalSi projekty ve spolupraci s Polskou narodni operou,
Danskou kralovskou operou, Guildhall School of Music and Drama,
The National Opera Studio a Teatro Real v Madridu.

Light Design
Originally from Ireland, Robbie Butler trained at the Royal Conserva-
toire of Scotland, he has won an Off West End award for Best Light-
ing Design and was the winner of the 2015 ETC Award. He is an hon-
orary life member of the Association for Lighting and Production
Design. Recent credits: The Gunpowder Plot Immersive Experience
(The Tower of London); Young Frankenstein The Musical (Deutsches
Theatre Munich and English Theatre Frankfurt); Our Man In Havana
(Watermill Theatre); as well as projects with Polish National Opera,
The Royal Danish Opera, Guildhall School of Music and Drama,
The National Opera Studio and Teatro Real, Madrid.
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Sam Sharples

Video Design

Sam Sharples je rezisér, kameraman a stfihag, jehoz filmy byly
promitany po celém svété. Pracoval na celovecernich filmech,
dokumentech, divadelnich projekcich, instalacich, performancich
a experimentalnich kratkych filmech. Mezi jeho posledni projekty
patfi tfi celovecerni filmy: The Romance of Bricks — dokumentarni
portrét umélkyné Liz Finchové v rezii Nicholy Bruceové, Identi-
ty — portrét zpévaka Poly Styrenea ze skupiny X-Ray Specs v rezii
Richarda Heslopa a Gifts s performerkou Claire Whistlerovou. Ak-
tualné ve spolupraci s Andrewem Catlinem dokoncil sérii hudeb-
nich videoklipll pro Susheelu Raman a jeji album Ghost Gamelan.

Sam Sharples is a director, cinematographer and editor. His films
have been shown around the world, and he has worked on feature
films, documentaries, theatre projections, installations, perfor-
mance and more experimental short films. Recent projects have
included three feature films: The Romance of Bricks, a documen-
tary portrait of the artist Liz Finch, directed by Nichola Bruce;
Identity, a portrait of the singer Poly Styrene from the band X-Ray
Specs, directed by Richard Heslop; and Gifts, with performance
artist Claire Whistler. Recent projects: working with Andrew Catlin,
he has finished a series of music videos for Susheela Raman and
her Ghost Gamelan album.
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Angeles Blancas Gulin

Emilia Marty

Spanélska sopranistka Angeles Blancas debutovala na koncerté
s Placidem Domingem. Zpivala v Royal Opera House, Covent Gar-
den, Opernhaus Zlrich, Gran Teatre del Liceu, Teatro Real, Wa-
shington National Opera, Carnegie Hall, Fenice di Venecia, Teatro
San Carlo, Santa Cecilia a Opera di Roma, Teatro Regio, Teatro Co-
munale di Bologna, Opera de Montecarlo a Teatro Colén de Bue-
nos Aires. Jeji repertoar saha od Mozarta, Donizettiho, Rossiniho,
Belliniho a Monteverdiho az po Verdiho, Pucciniho, Mascagniho,
Cilea a Leoncavalla, nyni se zaméfuje také na Janacka a Straus-
se s rolemi jako Emilia Marty (V&c Makropulos), Kostelni¢ka (Jeji
pastorkyria) a Salome. Spolupracovala s Antoniem Pappanem,
Philippem Auguinem, Jurajem Val€uhou, Lotharem Zagrosekem,
Nellem Santim, Marcem Armiliatem, Rafaelem Friibeckem de Bur-
gos, Albertem Zeddou, Alvarem Albiachem, Carlosem Aragonem,
Grahamem Vickem, Robertem Carsenem, Davidem Pountneyem,
Calixtem Bieitem a Emiliem Sagim. Nedavno se predstavila v roli
Minnie (La fanciulla del West) v Teatro Bellas Artes v Mexico City,
Matky (/I prigioniero) a Anity v Rihmové Das Gehege v Oper Stutt-
gart a v La Monnaie a koncertné uvedla pisfovy cyklus Vier letzte
Lieder s Orquesta de Badajoz.

Spanish soprano Angeles Blancas made her debut in concert with
Placido Domingo. She has sung at the Royal Opera House, Cov-
ent Garden, Opernhaus Zurich, Gran Teatre del Liceu, Teatro Real,
Washington National Opera, Carnegie Hall, Fenice di Venecia, Tea-
tro San Carlo, Santa Cecilia and Opera di Roma, Teatro Regio, Tea-
tro Comunale di Bologna, Opera de Montecarlo and Teatro Colén
de Buenos Aires. Her repertoire ranges from Mozart, Donizetti,
Rossini, Bellini, and Monteverdi to Verdi, Puccini, Mascagni, Cilea
and Leoncavallo, now also focusing on Janaéek and Strauss with
roles such as Emilia Marty (Véc Makropulos), Kostelni¢ka (Jendfa)
and Salome. She has worked with Antonio Pappano, Philippe Au-
guin, Juraj Val€uha, Lothar Zagrosek, Nello Santi, Marco Armiliato,
Rafael Frilbeck de Burgos, Alberto Zedda, Alvaro Albiach, Carlos
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Aragén, Graham Vick, Robert Carsen, David Pountney, Calixto
Bieito and Emilio Sagi. Recent engagements: Minnie La fanciulla
del West (Teatro Bellas Artes, Mexico City); The Mother /I prigioni-
ero, Anita in Rihm's Das Gehege (Oper Stuttgart and La Monnaie);
and Vier letzte Lieder (Orquesta de Badajoz).
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David Stout

Jaroslav Prus

David Stout byl hlavnim sboristou ve Westminsterském opatstvi

a vystudoval zoologii na Durhamské univerzité. Poté studoval

na Guildhall School of Music & Drama u Rudolfa Piernaye, kde ziskal
cenu feditele. Stout zpival titulni roli ve Figarove svatbé v opernich
domech po celé Evropé a v roce 2016 vytvoril také titulni roli v opere
Figaro se rozvadipro Welsh National Opera. Mezi jeho dalSi operni
role patfi Papageno (Die Zauberfléte), Konrad Nachtigall (Die Mei-
stersinger von Niirnberg), Le Dancaire (Carmen) a Schaunard

(La boheme) ve WNO, Schaunard (La boheme) v English National
Opera, Angelotti (Tosca), Nikita (Das Portrait) a Mick (Playing Away)
pro Bregenz Festival, Vldmsky zastupce (Don Carlos) v Royal Opera
House, Don Juan (Z mrtvého domu) v Teatro Massimo di Palermo

a Harasta (Prihody lisky Bystrousky) v Grange Park Opera. Z nedav-
nych angazma vyberme napt. roli Dolokchova (Vojna a mir) ve WNO,
Dulcamary (L ‘elisir d’amore) v Theater St. Gallen nebo Rouchera
(Andrea Chénier) v Royal Opera House.

David Stout was Head Chorister at Westminster Abbey and stud-
ied Zoology at Durham University. He then studied at the Guildhall
School of Music & Drama with Rudolf Piernay, where he won the
Principal's Prize. Stout has sung the title role in Le nozze di Figaro
in opera houses around Europe and in 2016 created the title role
in Figaro Gets a Divorce with WNO. His operatic roles include Pa-
pageno (Die Zauberfiéte), Konrad Nachtigall (Die Meistersinger von
Ndrnberg), Le Dancaire (Carmen) and Schaunard (La boheme) for
Welsh National Opera, Schaunard (La boheme) for English National
Opera, Angelotti (Tosca), Nikita (Das Portrait) and Mick (Playing
Away) for the Bregenz Festival, Flemish Deputy (Don Carlos) for
the Royal Opera House, Don Juan (From the House of the Dead)
for Teatro Massimo di Palermo, Harasta (The Cunning Little Vixen)
for Grange Park Opera. Recent engagements: Dolokhov War and
Peace (WNO); Roucher Andrea Chénier (Royal Opera); Dulcamara
L'elisir d'amore (Theater St Gallen).
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Nicky Spence

Albert Gregor
Operni zpévak Nicky Spence je vitézem ankety BBC Musician Ma-
gazine v kategorii Osobnost roku 2022. Nickyho jedine¢né pévec-
ké schopnosti a vzacna poctivost jeho muzikantstvi mu vynesly
misto na vrcholu klasické hudebni profese. Nicky Spence se naro-
dil ve Skotsku a vystudoval GSMD a NOS. Jako inaugura¢ni umélec
Harewoodu pro ENO zpival s timto souborem mnoho roli, napo-
sledy Siegmunda (Die Walkdre). Pravidelné hostuje v nékolika brit-
skych souborech — Royal Opera House, Glyndebourne Festival,
Scottish Opera a Opera North, v zahrani¢i pak zpival v Metropolit-
ni opere, National opéra de Paris, La Monnaie, Seattle Opera, Oper
Frankfurt, madridském Teatro Real a Nizozemské narodni opere.
V sezoné 2022/23 bude debutovat jako Siegmund v nové inscenaci
opery Die Walktire v English national Opera v rezii Richarda Jonese
a pod taktovkou Martyna Brabbinse. Nicky se také vratil do Kralov-
ské opery Covent Garden jako Laca v nové inscenaci Jeji pastor-
kyné Clause Gutha pod taktovkou Henrika Nanasiho. Jesté letos
v |été debutoval jako Erik (Der Fliegender Hollédnder) po boku sira
Bryna Terfela v Grange Parku a po podzimnim debutu ve stejné roli
ve Welsh National Opera v sezoné 2022/23 bude debutovat v Deute
che Staatsoper jako Gregor (V&c Makropulos) v dalsi inscenaci
Clause Gutha pod taktovkou sira Simona Rattla. V roce 2020 ziskal
cenu BBC Music Magazine Vocal Award a Gramophone's Solo Vo-
cal Award za kritikou oceriovanou nahravku Janackova Zapisniku
zmizelého s Juliem Drakem a Kralovska filharmonicka spolec¢nost
ho nominovala na Pévce roku.

Winner of the BBC Musician Magazine Personality of the Year 2022,
Opera Singer Nicky Spence is one of Scotland’s proudest sons.
Nicky's unique skills as a singing actor and the rare honesty of
his musicianship and communication have earned him a place

at the top of the classical music profession. Scottish-born, Nicky
Spence trained at the GSMD and NOS. An inaugural Harewood
Artist for ENO, he has sung many roles for the company, most re-
cently Siegmund (Die Walkdire). He is a regular guest with several
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UK companies, including the Royal Opera House, Glyndebourne
Festival, Scottish Opera and Opera North and abroad, he has sung
at the Metropolitan Opera, National opéra de Paris, La Monnaie,
Seattle Opera, Oper Frankfurt, Madrid's Teatro Real and the Dutch
National Opera. The 2022/23 season sees Nicky making his role
debut as Siegmund in a new production of Die Walktire for the
English National Opera directed by Richard Jones and conducted
by Martyn Brabbins. Nicky also returned to the Royal Opera House,
Covent Garden as Laca in Claus Guth's new production of Jendfa
conducted by Henrik Nanasi. Later this Summer, he makes his
debut as Erik in Der Fliegender Hollédnder alongside Sir Bryn Terfel
for Grange Park and will make his debut at the Deutche Staatsoper
in the 2022/23 season, as Gregor in Véc Makropulos, in another
production by Claus Guth conducted by Sir Simon Rattle follow-
ing his role debut in the same role for Welsh National Opera this
Autumn. In 2020 he won the BBC Music Magazine Vocal Award
and Gramophone's Solo Vocal Award for his critically acclaimed
recording of Janacek's The Diary of One who Disappeared with
Julius Drake and he was nominated as Singer of the Year by the
Royal Philharmonic Society.
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Gustav Belacek

Dr. Kolenaty

Gustav Belacek vystudoval Vysokou skolu muzickych uméni v Bra-
tislavé a ve studiu pokracoval v Italii u Carla Bergonziho. Ziskal ceny
na soutézich Rocca delle Macie v Siené a Dvorakovy Karlovy Vary.
Casto vystupuje v Praze a Bratislavé, ale také v opernich domech
v Zenevé, Bruselu, Strasburku, Kodani, Mnichové, Berling, Diissel-
dorfu, Karlsruhe, Norimberku, Styrském Hradci, Palermu, Torontu
a ve Veronské aréné. Na svém repertoaru mél role jako Ramfis, Gre-
min, Pimen, Leporello, Vodnik, Osmin, Raimondo, Mustafa, Zaccaria
a titulni role v Modrovousové hradu a Borisi Godunovovi. Z nejnoveéj-
Sich angazma zminme roli dr. Kolenatého (Véc Makropulos) v Bavor-
ské statni opere a Deutsche Oper Berlin.

Gustav BeldCek graduated from Bratislava Academy of Music and
continued his studies in Italy with Carlo Bergonzi. He has won prizes
at Siena’'s Rocca delle Macie and Karlovy Vary Dvorak competitions.
Often appearing in Prague and Bratislava, he has also appeared
in the opera houses of Geneva, Brussels, Strasbourg, Copenhagen,
Munich, Berlin, Dusseldorf, Karlsruhe, Nirnberg, Graz, Palermo,
Toronto and Verona Arena. His repertoire has included such roles
as Ramfis, Gremin, Pimen, Leporello, Vodnik, Osmin, Raimondo,
Mustafa, Zaccaria, and the title roles in Bluebeard'’s Castle and Boris
Godunov. Recent engagements: Dr Kolenaty The Makropulos Affair
(Bavarian State Opera, Deutsche Oper Berlin).
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Mark Le Brocq

Vitek

Mark Le Brocq ziskal sborové stipendium na studium angliétiny

na St Catherine’s College v Cambridge, kde byl ¢lenem Cambridge
Singers. Vzdélaval se na Royal Academy of Music u Kennetha Bow-
ena a v National Opera Studio. Mark pUsobil v English national Ope-
ra a byl angazovan WNO v fadé oper dvacatého stoleti a soucas-
nych oper. Mezi jeho nedavna angazma patfi napf. Filka Morozov
(Z mrtvého domu) a Knize Vasilij Golicyn (Chovanstina) ve WNO,
Vypravéc¢ (Vanocéni koleda) ve Fondazione Haydn di Bolzano e Tren-
to nebo Guvernér (Simplicius Simplicissimus) v Independent Opera
at Sadler's Wells.

Mark Le Brocq won a choral scholarship to read English at St Cath-
erine's College, Cambridge, where he was a member of the Cam-
bridge Singers. He trained at the Royal Academy of Music with Ken-
neth Bowen and at the National Opera Studio. Mark was a Company
Principal at English National Opera and has been engaged by WNO
in a number of twentieth century and contemporary operas. Recent
engagements: Filka Morozov From the House of the Dead, Prince
Vasily Golitsin Khovanshchina (WNQ); The Narrator A Christmas
Carol (Fondazione Haydn di Bolzano e Trento); Governor Simplicius
Simplicissimus (Independent Opera at Sadler’'s Wells).
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Harriet Eyley

Kristina

Harriet Eyley je absolventkou Mezinarodni operni Skoly Royal Col-
lege of Music a Kralovské hudebni akademie, kde ziskala diplom
BMus s vyznamenanim prvni tfidy, diplom MMus s vyznamenanim
a prestizni ocenéni DipRAM za vynikajici zavérecny recital. Mezi
jeji budouci angazma patfi Beth (Malé zeny) v Opera Holland Park.
V nedavné dobé ztvarnila napf. Frasquitu (Carmen), Norinu (Don
Pasquale), Barbarinu (Figarova svatba) a Oscara (Un ballo in ma-
schera) ve WNO, Orianu (Amadigi) v English Touring Opera, Me-
leagra (La corona) v Bampron Classical Opera nebo Bystrousku
(Pfihody lisky Bystrousky) v Opera Holland Park.

A former WNO Associate Artist, Harriet Eyley is a graduate of the
Royal College of Music International Opera School and the Royal
Academy of Music, gaining a First-Class BMus Honours degree,

a Distinction in her MMus degree and was awarded the prestigious
DipRAM for an outstanding final recital. Her future engagements
include Beth in Little Women for Opera Holland Park. Recent en-
gagements: Frasquita Carmen, Norina Don Pasquale, Barbarina
The Marriage of Figaro, Oscar Un ballo in maschera (WNO); Oriana
Amadigi (ETO); Meleagro La corona (Bampron Classical Opera);
Vixen Sharp-Ears The Cunning Little Vixen (Opera Holland Park).
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Alexander Sprague

Janek

Alexander Sprague absolvoval National Opera Studio a Royal Aca-
demy of Music a je vitézem Ceny Michaela Olivera a londynské
péveckeé soutéze Handel. K jeho nejvyznamnéjsim vystoupenim

v kariéfe patfi Shepherd/Apollo (L ‘Orfeo) v Royal Opera House a Co-
vent Garden at the Roundhouse, vystoupeni na Wexford Festivalu,
dale ve WNO, v Opera Theatre Company Dublin, Gothenburg Opera,
Scottish Opera, Edinburgh Festival, Atlanta Opera, Staatstheater
Stuttgart, Theater Dortmund a Stadttheater Klagenfurt. Z nedav-
nych a budoucich angazma zmifime napt. role Octavia ve svétové
premiére Julius Caesar v Teatro dell'Opera di Roma, Scaramuccia
(Ariadna na Naxu) v Opéra National de Montpellier nebo Acise (Acis
and Galatea) v English National Opera.

Alexander Sprague studied at the National Opera Studio and the
Royal Academy of Music and is the winner of the Michael Oliver
Prize and the London Handel Singing Competition. His career high-
lights include Shepherd/Apollo (L ‘Orfeo) Royal Opera House, Cov-
ent Garden at the Roundhouse, and appearances at Wexford Fes-
tival, WNO, Opera Theatre Company Dublin, Gothenburg Opera,
Scottish Opera, Edinburgh Festival, Atlanta Opera, Staatstheater
Stuttgart, Theater Dortmund and Stadttheater Klagenfurt. Recent
and future engagements: Octavius in the world premiere of Julius
Caesar (Teatro dell'Opera di Roma); Scaramuccio Ariadne auf Nax-
os (Opéra National de Montpellier); Acis Acis and Galatea (English
National Opera).
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Orchestr WNO /WNO Orchestra

Smycce / Strings

Koncertni mistr / Leader
David Adams'

Zastupce koncertniho mistral / Co-Leader
Lowri Porter®

Prvni housle / First Violin

David Adams’, Lowri Porter’, André Swanepoel, Martin Kegelmann®,
Lydia Griffiths, Maia Broido, Nadine Nigl, Amy Fletcher, Christiana
Mavron, Dayna Townsend, Jonathan Davis, Bethan Allmand

Druhé Housle / Second Violin

Réisin Verity Walters”, Julia Loucks, Ann Jones®,
Donald McNaught®, Agnieszka Gesler, Emma Waller,
Tamaki Mott, Jane West, Julia Watkins, Cecily Ward

Viola
Abigail Fenna?, Barry Friend®, Stephen Lloyd, Louise Rabaiotti®,
Lydia Abell, Philip Heyman?®, January Johnssen

Violoncello / Cello

Alicja Kozak, Christopher Hodges®, Alison Gillies, Edward Furse,
Alexandra Robinson®, Hee Yeon Cho

Kontrabas / Double Bass

Sebastian Pennar?, Mikeal Price* ®, May Condliffe,

Ben Havinden-Williams, Albert Dennis

Harfa / Harp
Elen Hydref
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Dreva / Woodwind

Flétna / Flute
Jonathan Burgess™®, Emily Andrews,
Charlotte Thomas, Enlli Parri

Pikola / Piccolo
Enlli Parri, Charlotte Thomas

Hoboj / Oboe
Lucie Sprague’, Emily Cockbill

Anglicky roh / Cor Anglais
Matthew Jones

Klarinet / Clarinet
Thomas Verity', William Knight, Hannah Morgan

Basklarinet / Bass Clarinet
Hannah Morgan

Fagot / Bassoon
Stephen Marsden™?, Llinos Owen, Kim Murphy

Kontrafagot / Contrabassoon
Kim Murphy
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Zesté / Brass

Lesniroh/Horn
Ed Griffiths®, James Mildred, Jack Sewter, Max Garrard

Trubka / Trumpet
Dean Wright™®, Martin McHale®, Corey Morris

Pozoun / Tenor Trombone
Roger Cutts™®, Dafydd Thomas

Pozoun / Bass Trombone
Alan Swain

Tuba
Jonathan Riches

Bici/ Percussion

Tympany / Timpani
James Bower?

Bici / Percussion
Jonathan Helm
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Klavesy / Keyboards

Celesta/ Celeste
Stephen Wood

Jevistni hudba / Stageband

Lesniroh/Horn
Oliver Johnson, Angus West, Craig MacDonald

Trubky / Trumpet
Cameron Todd, Sian Davies, Robert Johnson

Tympany / Timpani
Philip Girling

Vedouci skupiny / Section Principal

Hostujici vedouci skupiny / Guest Section Principal
Spoluvedouci/ Co-Principal

Zastupuijici vedouci skupiny / Acting Section Principal
20 a vice let sluzby ve spole¢nosti WNO /

Denotes 20 years or more service with WNO

aphwN =
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Zaméstnanci WNO / WNO staff

Generalni feditel / General Director
Aidan Lang

Hudebni rfeditel / Music Director
Tomas Hanus

Reditel uméleckého provozu / Director of Artistic Administration
Kate Baylis

Souborovy manazer / Company Manager
Sarah Cannon-Jones

Zastupce souborového manazera / Deputy Company Manager
Cherry Bernstein

Reditel sboru a orchestru / Chorus & Orchestra Director
Peter Harrap

Manazer sboru a orchestru / Orchestra & Concerts Manager
Matthew Downes

Asistent manazera orchestru / Assistant Orchestra Manager
Dave Collins

Vedouci hudebniho oddéleni / Music Department Supervisor
Catherine Porteus

Vedouci hudebniho oddéleni a poradce pro casting /
Head of Music & Casting Advisor

Russell Moreton

Zastupce vedouci hudebniho oddéleni

a poradce pro casting / Deputy Head of Music
Stephen Wood
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Vedouci hudebniho archivu / Head of Music Library
Georgina Govier

Koncerni mistr /Leader of the Orchestra
David Adams

Zastupce koncertniho mistral / Co-Leader of the Orchestra
Lowri Porter

Provozni manazer hudebniho oddéleni /
Music Staff Department Operations Manager
Hywel ap lan Evans

Asistent oddélelni operaci orchestru/
Orchestra Operations Assistant

Joseph Blomfield

Pracovnik pro individuaini darcovstvi / Individual Giving Officer
Sally Ann Bird

Produkéni / Production Manager
Megan Sinnett

Vedouci technického provozu / Technical Operations Manager
Grant Barden

Inspicienti / Stage Managers
Katie Heath-Jones, Jenni Price

Zastupce inspicienta / Deputy Stage Manager
Sava Bell

Asistent inspicienta / Assistant Stage Manager
Sophie Singleton
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Vedouci paruk a make-upu / Head of Wigs & Make-up
Sian McCabe

Zastupce vedouciho paruk a make-upu /
Deputy Head of Wigs & Make up
Tigy Tucker

Vlasenkarka a maskérka / Wigs & Makeup Technician
Bethan Jones

Vedouci svétel a zvuku / Head of Lighting & Sound
lan Jones

Hlavni elektrotechnik / Chief Electrician
Benjamin Naylor

Vedouci videa / Freelance Video Supervisor
Adam Sansom

Jevistni elektrotechnici / Stage Electricians
Owain Davies, Thomas Roberts, Chris Davies

Vedouci jevistni techniky / Technical Show Managers
Stephen Blendell, Daniel Saddington

Vedouci technici / Senior Technicians
Anthony Cox, Nicholas Gibbons, Gabe Williams

Zajezdovi jevistni technici / Touring Stage Technicians
Luke Williams, Rowan Howard, Ben Jones

Ridi&i / Drivers
lan Lowe, Allan Spencer
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Vedouci kostymtl na zajezdy / Touring Wardrobe Manager
Judith Russell

Asisitenti kostymU na zajezdy / Touring Wardrobe Assistants
Stevie Haynes-Gould, Bethan Kelly, Beth Simpson

Personalni feditelka / Staff Director
Deborah Cohen

Asistent dirigenta / Assistant Conductor
Thomas Blunt

Spolupracujici umélci WNO / WNO Associate Artists
Dafydd Allen, Thomas Kinch

Covefi/ Covers
Camilla Roberts, Ludovit Ludha, Michael Anthony McGee,
Claire Hampton, Benedict Nelson, Michael Clifton-Thompson
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