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Program

Feliks Nowowiejski

Quo vadis?

dramatické scény pro séla, smiSeny sbor, varhany a orchestr
na text Antonie Jiingst podle romanu Henryka Sienkiewicze
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Programme

Feliks Nowowiejski

Quo vadis?

Dramatic scenes for solo voices, mixed choir,
organ and orchestra with the lyrics by Antonie Jingst
based on the novel by Henryk Sienkiewicz
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Scene ll
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Scene IV
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Ackoliv dnes jméno polského skladatele, dirigenta a varhanika
Felikse Nowowiejského (1877-1946) znaji jen hudebni zasvécenci,
v prvnich desetiletich dvacatého stoleti se tésil doslova svétové
proslulosti. Studoval na vynikajicich hudebnich skolach — na berlin-
ské konzervatofi u Julia Sterna €i na tamni akademii u Maxe Brucha.
V letech 1902 a 1905 ziskal cenu Giacoma Meyerbeera, kterd mu
umoznila podnikat studijni cesty po Evropé, pfi kterych se setkal
napt. s Gustavem Mahlerem, Pietrem Mascagnim, Camillem Saint-
-Saénsem, Ruggierem Leoncavallem ¢i Antoninem Dvorakem. Poté
plsobil v Krakové a Poznani jako varhanik, pedagog a dirigent.
Na koncertech uvadél dila soudobych skladatel( véetné Igora Stra-
vinského ¢i Maurice Ravela. Po cely Zivot udrZzoval vyznamné umé-
lecké styky s kulturnimi centry Evropy. Zkomponoval mnoho varhan-
nich skladeb, Ctyfi symfonie, tfi oratoria, dva balety a operu Baltska
legenda. Nejvétsi proslulosti a mezinarodniho Uspéchu dosahly pra-
vé dramatické scény pro séla, smiSeny sbor, varhany a orchestr Quo
vadis? na motivy romanu Henryka Sienkiewicze, které Nowowiejski
zkomponoval v roce 1907 za svého pusobeni v Berliné. Byla to
doba obrovské popularity Sienkiewiczova romanu, na kterou mlady
skladatel zareagoval v pravy €as. Libreto pro néj napsala némecka
spisovatelka a basnirka Antonie Jungst, ktera z rozsahlého Sienkie-
wiczova romanu o prvnich kfestanech v obdobi vlady cisafe Nerona
prevzala pouze jednu linii a tfi postavy: Apostola Petra, kfestanku
Lygii a nacelnika pretorian(i. P&t scén tvofi monumentalné koncipo-
vanou partituru, ktera neni p¥ilis hudebné inovativni, ale pfesto ne-
smirné pusobiva. Najdeme zde vlivy nejenom Nowowiejského ucitele
Maxe Brucha, ale také Richarda Wagnera Ci Richarda Strausse. Vedle
mohutné novoromantické sazby orchestru s varhanami a rozSifenym
obsazenim Zestovych nastrojl i bicich ma duleZitou dlohu smiseny
sbor, ktery vypravi a komentuje dé&j a predstavuje Rimany stejné jako
krestany. Orchestr vyrazné ilustruje déjovou linii.

Monumentalni duchovni kantata Quo vadis? zkomponovana
plvodné na némecky text byla poprvé uvedena 4. kvétna 1907
v Usti nad Labem a ackoliv byla pfijata s nad$enim, skladatel ji
podrobil vyrazné revizi. Nova verze meéla premiéru 22. fijna 1909
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v Amsterdamu a méla obrovsky lUspéch. O zdatnou propagaci se
staralo nakladatelstvi Aloise Mayera, které nechalo prelozit text
do angli¢tiny, francouzstiny, ale také do ¢estiny. Vydavalo také bro-
zury s pretiSténymi oslavnymi kritikami. S podobnym tspéchem
bylo dilo provedeno 9. bfezna 1912 také v Carnegie Hall v New Yorku
pod taktovkou samotného skladatele. Do roku 1939 byla kantata
provedena vice nez dvéstékrat ve sto padesati méstech Evropy
a Severni a Jizni Ameriky. Nowowiejski se tak stal po Chopinovi
nejznaméjsim polskym skladatelem. Po druhé svétové vélce se
vSak Quo vadis? vytratilo z koncertniho repertoaru. Do zivota sklad-
bu vratila az polské provedeni v Sedesatych letech minulého stoleti
a nové nahravky z minulého desetileti.

V souvislosti s LeoSem Janackem méa ovSem Quo vadis?
zvlastni vyznam, a sice z toho dlivodu, ze Jana¢ek Nowowiejského
znal a tato skladba se mu velmi zalibila. Za jakych okolnosti se se-
znamili, nevime, ale kazdopadné v ¢ervnu 1909 jej povolal do poroty
skladatelské soutéze vyhlasené brnénskym Klubem pratel uméni.
A zfejmé uz predtim se rozhodl, Ze mohutné oratorium polského
skladatele uvede v rdmci duchovnich koncertd varhanické skoly
v roce 1910. Lesk celé akci mélo prinést Fizeni koncertu samotnym
Nowowiejskym. Janacek hodlal pro zdar této akce udélat maximum.
Tou dobou jesté ani nebyl k dispozici Cesky preklad, a tak o ngj po-
zadal spisovatele Karla Sokola Elgarta: ,Chceme davat koncertné
,Quo vadis' (Nowowiejsky). Mame text némecky, anglicky a fran-
couzsky — a potfebujeme Cesky preklad. Byl byste té dobroty aspon
do str. 22 neb 30 nam to prelozil — do stfedy 21. tohoto mésice? Po
polském textu snad by to Slo rychle. Muzikantem trochu jste, mate
na to chvilku ¢asu?” Snad diky Janackovym aktivitam vySel Cesky
preklad u nakladatele Mayera oficialné jiz v roce 1910. Sam Jana-
¢ek zacal pravidelné zkouSet se sborem uz od 21. dubna 1909 vzdy
v pondéli a ve stfedu od pul Sesté do pul sedmé. A nasledovalo
i mnoho mimoradnych zkousek. Jelikoz ¢eské Brno nedisponovalo
filharmonickym orchestrem, mél jej nahradit vojensky orchestr
doplnény o hrace varhanické Skoly a divadelniho orchestru, ale ten
nakonec ucast odrekl. Koncert, ktery se mél konat 15. Eervna 1910,
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tak musel byt odlozen. Janac¢ek zkousel zajistit alespon lazerisky
orchestr plsobici v Luhacovicich, to véak nebylo mozné, protoze
se proti postavil prezident spravni rady lazni hrabé Serenyi. Jelikoz
v8ak mnozi z hudebnikd, ktefi v 1été hrali v lazeriském luhacovic-
kém orchestru, byli lenové Ceské filharmonie, Janackovi na chvili
svitla nadéje, ze by mohl pro koncert ziskat prave tento orchestr:
Velky koncert Quo vadis? jsme odlozili na 6. fijna. Bude s Filharmo-
nii.” Ale nebyl. Celd akce musela byt i pfes veskerou snahu zrusena.
DalSi kontakty s tehdy svétoznamym skladatelem Feliksem No-
wowiejskym a neznamym Janackem jiz dolozeny nemame. Zlstava
otazkou, pro¢ Janacek pravé toto dilo, které navic patrné znal pou-
ze z klavirniho vytahu, s takovou vervou prosazoval, ackoliv bylo
dosti vzdalené jeho vlastnim principdm tvorby.

Jifi Zahradka
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Although today only music insiders know the name of the Polish
composer, conductor and organist Feliks Nowowiejski (1877-1946),
in the first decades of the twentieth century he enjoyed literally
worldwide fame. He studied at excellent music schools - at the
Berlin Conservatory with Julius Stern and at the academy with Max
Bruch. In 1902 and 1905, he won the Giacomo Meyerbeer Prize,
which enabled him to undertake study tours in Europe, during which
he met Gustav Mahler, Pietro Mascagni, Camille Saint-Saéns, Ruggi-
ero Leoncavallo and Antonin Dvorak. He then worked in Krakow and
Poznan as an organist, teacher and conductor. In concerts he per-
formed works by contemporary composers including Igor Stravin-
sky and Maurice Ravel. Throughout his life he maintained important
artistic contacts with the cultural centres of Europe. He composed
many organ works, four symphonies, three oratorios, two ballets and
the opera Legend of the Baltic. The dramatic scenes for solo voices,
mixed choir, organ and orchestra Quo vadis? based on the novel by
Henryk Sienkiewicz, which Nowowiejski composed in 1907 during his
stay in Berlin, achieved the greatest fame and international success.
It was a time of enormous popularity of Sienkiewicz's novel, to which
the young composer responded at the right moment. The libretto
was written by the German writer and poet Antonia Jiingst, who
took only one line and three characters from Sienkiewicz's extensive
novel about the first Christians during the reign of Emperor Nero:
Apostle Peter, Christian Lygia and the chief of the Praetorians. The
five scenes form a monumentally conceived score, not very musi-
cally innovative, but still extremely impressive. One can find not only
the influence of Nowowiejski's teacher Max Bruch, but also Richard
Wagner and Richard Strauss. In addition to the orchestra’s powerful
neo-Romantic scoring with organ and expanded brass and percus-
sion, the mixed choir plays an important role, narrating and com-
menting on the action and representing the Romans as well as the
Christians. The orchestra strongly illustrates the storyline.

The monumental sacred cantata Quo vadis?, originally com-
posed to a German text, was first performed on 4 May 1907 in Ustf
nad Labem and although it was received with enthusiasm, the
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composer subjected it to significant revision. The new version pre-
miered on 22 October 1909 in Amsterdam and was a huge success.
Alois Mayer's publishing house took care of the promotion and had
the text translated into English, French and also into Czech. It also
published pamphlets with reprinted celebratory critiques. The work
was performed with similar success on 9 March 1912 at Carnegie
Hall in New York under the baton of the composer himself. By 1939
the cantata had been performed more than 200 times in 150 cities in
Europe and North and South America. Nowowiejski thus became the
most famous Polish composer after Chopin. After the Second World
War, however, Quo vadis? disappeared from the concert repertoire. It
was not until Polish performances in the 1960s and new recordings
from the last decade that the piece was brought back to life.

In connection with Leos Janacek, however, Quo vadis? has
a special meaning, namely because Janacéek knew Nowowiejski
and liked this composition very much. We do not know under what
circumstances they met, butin June 1909 he was called to the jury
of a composition competition announced by the Brno Friends of Art
Club. And apparently he had already decided to perform the Polish
composer's massive oratorio as part of the 1910 sacred concerts
of the organ school. The brilliance of the whole event was to be
brought by Nowowiejski himself conducting the concert. Janacek
intended to do his best for the success of the event. At that time,
there was not even a Czech translation available, so he asked the
writer Karel Sokol Elgart for one: “We want to play ‘Quo Vadis’
(Nowowiejsky) in concert. We have German, English and French
text —and we need a Czech translation. Would you be so kind and
translate at least until page 22 or 30 — by Wednesday the 21t of this
month? After the Polish text, perhaps it would go quickly. You're a bit
of a musician, do you have some time for that?” Perhaps thanks to
Janacek's activities, the Czech translation was officially published
by Mayer as early as 1910. Janac¢ek himself began to rehearse
regularly with the choir from 21 April 1909, always on Mondays and
Wednesdays from 5.30 p.m. to 6.30 p.m. There were also many extra
rehearsals. As Brno did not have a Czech philharmonic orchestra, it
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was to be replaced by a military orchestra supplemented by players
from the organ school and the theatre orchestra, but the latter even-
tually refused to participate. The concert, which was to take place
on 15 June 1910, had to be postponed. Janacek tried to arrange
at least the spa orchestra in Luhacovice, but this was not possible
because the president of the spa board, Count Serenyi, opposed
it. However, since many of the musicians who played in the orches-
tra in Luha&ovice during the summer were members of the Czech
Philharmonic, Janacek had a brief glimmer of hope that he might be
able to enlist this orchestra for the concert: “We postponed the big
concert Quo vadis? to 6 October. It will be with the Philharmonic.”
But it wasn't. The whole event had to be cancelled despite all efforts.
No further contacts with the then world-famous composer Feliks
Nowowiejsky and the unknown Janacek are documented. The ques-
tion remains why Janacéek promoted this particular work, which he
apparently knew only from the piano excerpt, with such vigour, even
though it was quite distant from his own principles of composition.

Jifi Zahradka

08_MFJB2022_denni program_QUO VADIS.indd 9 14.11.2022 11:39



08_MFJB2022_denni program_QUO VADIS.indd 10 14.11.2022 11:39



Orchestr Janackovy opery NdB /
Orchestra of the National Theatre
Brno’s Janacek Opera

Orchestr Janackovy opery NdB je soubor o 85 ¢lenech, k nimz patfi
i vynikajici umélecké osobnosti, které prokazaly své kvality jako
s6listé nebo ¢lenové komornich soubort (Miloslav I1Stvan Quartett,
Parnass Quintet atd.). Svou vynikajici povést si orchestr buduje jiz
od 1. poloviny minulého stoleti, napfiklad za plisobeni dirigenta Fran-
tiSka Neumanna, kdy se stal sou¢asti brnénského kulturniho Zivota
nejen jako operni orchestr, ale také diky pravidelnym symfonickym
koncertdm. V poslednich letech dosahl orchestr Janackovy opery
NdB tspéchl v mezinarodnim méfitku, zejména v rdmci hostovani
Janackovy opery NdB v Evropé a Asii (Hong Kong Arts Festival).
Mimo operni produkci se orchestr vénuje rovnéz symfonické a kan-
tatové tvorbé, a to jak v domovském divadle, tak v zahranici.

Orchestra of the National Theatre Brno's Janacek Opera is an
ensemble of 85 members, including outstanding artists who have
proven their qualities as soloists or members of chamber ensem-
bles (Miloslav IStvan Quartett, Parnass Quintet, etc.). The orchestra
has been building its excellent reputation since the first middle of
the last century, for example under the conductor FrantiSek Neu-
mann, when it became part of Brno's cultural life not only as an
opera orchestra but also thanks to regular symphony concerts. In
recent years, the Orchestra of the National Theatre Brno's Janacek
Opera has achieved success on an international scale, especially in
the context of the guest appearances of the Janacek Opera of the
National Theatre Brno in Europe and Asia (Hong Kong Arts Festival).
Apart from opera productions, the orchestra also performs sym-
phonic and cantata works, both in its home theatre and abroad.
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Sbor Slovenského Narodniho
divadla / Choir of the Slovak
National Theatre

Vznik Sboru Opery Slovenského Narodniho divadla se datuje

do roku 1920, kdy prvni slovenska divadelni scéna zacala s profesi-
onalni ¢innosti. V pribéhu vice nez stoletého plsobeni sbor nastu-
doval dila od obdobi baroka az po sou¢asnou tvorbu, zi¢astnil se
s opernim souborem i samostatné mnoha uméleckych turné v Evro-
pé i zdmofi. Svoji uméleckou kvalitou oslovil desitky domacich i za-
hraniénich dirigentt a rezisér(, ktefi ocenili jeho zpévackou Uroven

i hereckou flexibilitu. V sou¢asnosti mé téleso 56 ¢lenll. Sbor Opery
SND je i soucasti koncert( pfi riznych vyznamnych pfileZitostech,
které SND pfipravuje béhem celé sezony.

Mezi nejvyznamnéjsi sbormistry, ktefi formovali téleso v minu-
lych desetiletich, patfi pfedevsim Ondrej Lenard, Ladislav Holasek,
Nada Rakové, Koloman Kovécs, Blanka Juhanakova, Ladislav Kapri-
nay a Pavel Prochézka. Hlavni sbormistryni je v sou¢asnosti Zuzana
Kadl¢ikova.

12

08_MFJB2022_denni program_QUO VADIS.indd 12 14.11.2022 11:39



The founding of the Choir of the Slovak National Theatre Opera
dates back to 1920, when the first Slovak theatre scene began its
professional activities. In the course of more than a century of its
activity, the choir has staged works from the Baroque period to
contemporary works, and has taken part in numerous artistic tours
in Europe and overseas with the opera company and on its own.
Its artistic quality has appealed to dozens of domestic and foreign
conductors and directors who have appreciated its singing level and
acting flexibility. The ensemble currently has 56 members. The Choir
of the Slovak National Theatre Opera is also part of the concerts
on various important occasions that the Slovak National Theatre
prepares throughout the season.

Among the most important choirmasters who have shaped the
ensemble in the past decades are Ondrej Lenard, Ladislav Holasek,
Nada Rakova, Koloman Kovacs, Blanka Juharidkova, Ladislav Kapri-
nay and Pavel Prochéazka. Zuzana Kadl¢ikova is currently the main
choirmaster.

13
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John Fiore

Dirigent
John Fiore diriguje v mnoha vyznamnych svétovych opernich do-
mech a koncertnich sinich. Jeho profesionalni hudebni kariéra za-
Cala ve 14 letech, kdy byl pfijat jako klavirista na zkousky Wagner
Ring Cycle v opere v Seattlu. Studoval na Eastmanové hudebni
Skole a poté se stal asistentem dirigenta u tfi vyznamnych americ-
kych spolecnosti: Opery v San Franciscu, Chicagu a Metropolitni
opery v New Yorku. Jeho oficialnim dirigentskym debutem byl
Gounoduv Faust v Sanfranciské opefe v roce 1986, nasledné na-
vazal spolupraci mimo jiné s Bayerische Staatsoper, Semperoper
Dresden, Australian Opera, Deutsche Oper Berlin, Royal Swedish
Opera a Grand Théatre de Geneve.

V letech 1999-2009 byl séfdirigentem Deutsche Oper am
Rhein a generalnim hudebnim feditelem Diisseldorfer Symphoni-
ker. V letech 2009-2015 zastaval funkci hudebniho feditele Nor-

v sezdné 2022-23 patfi Die Meistersinger v Deutsche Oper Berlin
(s naslednym vydanim na DVD), Les Huguenots a Die Fledermaus
v Semperoper Dresden, Salome ve Svédské kralovské opefe

a Tosca v Santa Fe Opera.

14
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Conductor

John Fiore conducts in many of the world’'s most important opera
houses and concert halls. Mr. Fiore's life as a professional musician
began at the age of 14, when he was hired as the rehearsal pianist
for the Seattle Opera’s Wagner Ring Cycle. He studied at the East-
man School of Music, following which he became an assistant con-
ductor for three major American companies: San Francisco, Chica-
go, and New York City's Metropolitan Opera. His official conducting
debut was with Gounod's Faust at the San Francisco Opera in 1986,
following which he made many debuts and formed continuing re-
lationships with the Bayerische Staatsoper, Semperoper Dresden,
Australian Opera, Deutsche Oper Berlin, Royal Swedish Opera, and
Grand Thééatre de Genéeve, among others.

From 1999 to 2009, Mr. Fiore was the Chief Conductor at the
Deutsche Oper am Rhein and Generalmusikdirektor of the Dus-
seldorfer Symphoniker. From 2009 to 2015, he was the music
director of the Norwegian Opera and Ballet in Oslo. Highlights of
the 2022-23 season include Die Meistersinger at Deutsche Oper
Berlin (with a subsequent DVD release), Les Huguenots and Die
Fledermaus at Semperoper Dresden, Salome at the Royal Swedish
Opera, and Tosca at the Santa Fe Opera.

15
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Zuzana Kadl¢ikova

Sbormistr

Zuzana Kadl¢ikové Pirnerovéa absolvovala Pedagogickou fakultu
Ostravské univerzity a Janackovu akademii muzickych umeéniv Brné
(dirigovani sboru a dirigovani orchestru). Jako dirigentka pUsobila
na mnoha projektech Komorni opery JAMU. Opakované se uc¢astnila
Mezinarodnich dirigentskych kurz(i v Hradci Kralové a spolupraco-
vala s orchestry: Filharmonie Brno, Moravska filharmonie Olomouc,
Janacklv akademicky orchestr, Ars collegium a Orchestr mladych
brnénskych symfonikd.

V roce 2010 ziskala dirigentské stipendium na Internationale
Sommerakademie PragWienBudapest. V letech 2005-2007 byla
sbormistryni Kantilény, sboru déti a mladeze pfi Filharmonii Brno, se
kterym v roce 2006 ziskala nejvyssi ocenéni na soutézi v Neerpeltu
(Summa Cum Laude). V letech 2005-2012 byla sbormistryni a umé-
leckou vedouci smiSeného sboru Virtuosi di Mikulov, se kterym
natocila nékolik CD a byla dramaturgyni Mezinadrodniho sborového
festivalu Kampanila v Mikulové. V roce 2011 ziskala ocenéni Sbor-
mistr Junior a zaloZila v Brné profesionalni pévecky Ansambl Forte.

V fijnu 2013 debutovala jako dirigentka v Narodnim divadle
Brno s operou Sen noci svatojanské (B. Britten). V letech 2016-2018
byla sbormistryni smiseného sboru Ars Brunensis v Brné, s nimz
ziskala 1. cenu na Festivalu A. Tu€apského (2017). Od roku 2016 je ko-
repetitorkou v Méstském divadle Brno. Od roku 2018 je asistentkou
sbormistra Ceského filharmonického sboru Brno, ktery mj. kazdo-
ro¢né pripravuje na operni festival v Heidenheimu (Opernfestspiele
Heidenheim). V roce 2020 nastudovala v Narodnim divadle Brno
operu Ferda Mravenec (E. Zamecnik).

16
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Choirmaster

Zuzana Kadl¢ikova Pirnerovéa graduated from the Faculty of Educa-
tion of the University of Ostrava and the Jana¢ek Academy of Mu-
sic and Performing Arts in Brno (choir conducting and orchestra
conducting). As a conductor she has worked on many projects of
the JAMU Chamber Opera. She has repeatedly participated in the
International Conducting Courses in Hradec Krélové and collabo-
rated with orchestras: Brno Philharmonic, Moravian Philharmonic
Olomouc, Janaéek Academic Orchestra, Ars collegium and Young
Brno Symphonic Orchestra.

In 2010 she received a conducting scholarship at the Interna-
tionale Sommerakademie PragWienBudapest. In 2005-2007 she
was the choirmaster of Kantilena, the children’s and youth choir
of the Brno Philharmonic, with which she won the highest award at
the 2006 Neerpelt competition (Summa Cum Laude). In 2005-2012
she was the choirmaster and artistic director of the mixed choir
Virtuosi di Mikulov, with which she recorded several CDs and was
the dramaturge of the Kampanila International Choral Festival in
Mikulov. In 2011, she was awarded the Junior Choirmaster award and
founded the professional singing Forte Ensemble in Brno.

In October 2013 she made her debut as a conductor at the
National Theatre Brno with the opera A Midsummer Night's Dream
(B. Britten). In 2016-2018 she was the choirmaster of the mixed
choir Ars Brunensis in Brno, with which she won the 15t prize at the
A. Tuéapsky Festival (2017). Since 2016 she has been an accom-
panist at the Brno City Theatre. Since 2018 she has been assistant
choirmaster of the Czech Philharmonic Choir Brno, which, among
other things, she prepares for the annual opera festival in Heiden-
heim (Opernfestspiele Heidenheim). In 2020 she staged the opera
Ferdy the Ant (E. Zdmecnik) at the National Theatre Brno.

17
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Petr Kolar

Varhany
Mgr. Petr Kolar vystudoval varhanni hru na Konzervatofi v Brné
u V. Bélského a Z. Novacka. Poté pokracoval ve studiu na JAMU
v Brng, ve tfidé prof. Aleny Veselé. Upozornil na sebe Uspéchy na né-
kolika varhannich soutézich. Koncertné vystupuje jak doma, tak v za-
hranic¢i. Vyu€uje varhanni hru a improvizaci na Konzervatofi a JAMU
v Brné. Spolupracuje s Filharmonii Brno, s komornimi ansambly,
sbory a prednimi instrumentalisty a zpévaky. Je sbormistrem Bese-
dy brnénské a Brnénského katedralniho sboru Magnificat. Podilel
se na nahravkach nékolika CD. V sou€asnosti zastava funkci feditele
kdru a varhanika katedraly sv. Petra a Pavla v Brné. BEhem navstévy
papeze Benedikta XVI. v roce 2009 dirigoval hudbu pfi papez-
ské bohosluzbé v Brné. Za plsobeni v oblasti duchovni hudby
obdrzel v roce 2013 Medaili sv. Cyrila a Metodéje, v roce 2019 cenu
Johann-Wenzel-Stamitz Preis od uméleckého sdruzeni Esslingen
avroce 2020 Medaili sv. Petra a Pavla.

18

08_MFJB2022_denni program_QUO VADIS.indd 18 14.11.2022 11:39



Organ
Mgr. Petr KolaF studied organ with V. Bélsky and Z. Novacek. He then
continued his studies at JAMU in Brno, in the class of Prof. Alena
Vesela. He drew attention to himself by his successes in several or-
gan competitions. He performs in concert both at home and abroad.
He teaches organ playing and improvisation at the Brno Conserva-
tory and JAMU. He collaborates with the Brno Philharmonic, cham-
ber ensembles, choirs and leading instrumentalists and singers.
He is the choirmaster of the Beseda Brno and the Brno Magnificat
Cathedral Choir. He has participated in the recordings of several
CDs. He currently serves as director of the choir and organist of
the Cathedral of St. Peter and Paul in Brno. During the visit of Pope
Benedict XVIin 2009 he conducted the music at the papal service
in Brno. In 2013 he received the Medal of St. Cyril and Methodius,
in 2019 the Johann-Wenzel-Stamitz Preis from the Esslingen Art As-
sociation and in 2020 the Medal of St. Peter and Paul.
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Csilla Boross

Sopran
Csilla Boross je od roku 2003 stalou hostujici umélkyni Madarské
statni opery, od roku 2008 byla ¢lenkou brnénské Janackovy ope-
ry, vroce 2009 se v prazském Narodnim divadle predstavila jako
Elektra (Idomeneo), Fiordiligi, Donna Anna, Cho-Cho-San, Tosca,
Aida a Abigaille.

Jeji mezinarodni kariéra zaCala v roce 2010 v Terstu v opere
La traviata a nasledoval debut v roli Abigaille v opere Nabucco
v Palm Beach Opera House. V roce 2011 zpivala tuto roli pod tak-
tovkou Riccarda Mutiho v Teatro dell'Opera di Roma. Vystoupila
v titulni roli v Manon Lescaut v Opéra de Montpellier a jako Tosca
v Fimské Caracalla Opera.

Dalsi angazma v nasledujicich sezonach: debut ve Washing-
tonské narodni opere a ve Filadelfské opere v operach Nabucco,
Aida a Macbeth na opernim festivalu v Savonlinné, Tosca na Mezi-
narodnim hudebnim festivalu v Macau, Dva Foscariové, Tosca, Aida
a Nabucco v Rimé&, Un ballo in maschera v Melbourne Opera, Attila
v Sanghaji (dirigent D. Oren), Macbeth v Palm Beach Opera, Nabucco
v Zenevé, Brné, Plzni, v Teatro Reggio a Pittsburghu, Norma v Teatro
Massimo Palermo, Andrea Chénier na opernim festivalu v Perala-
dé a v Macau s Teatro Regio Torino, La forza del destino v Zenevg,
Macbeth v Marseille a Mexiku, La Gioconda v Brné, Norma v Teatro
Fondazione di Verona, Aida s Teatro alla Scala v Guangzhou atd.

Jeji budouci angazma bude zahrnovat tituly jako: Madame
Butterfly v Praze (2023), Nabucco v Opéra de Marseille (2023), Tosca
v Budapestské statni opere (2022) ad.
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Soprano

Csilla Boross is a permanent guest artist of the Hungarian State
Opera since 2003, from 2008 a member of the Brno Janacek Op-
era, on 2009 she appeared as Elettra (/[domeneo), Fiordiligi, Donna
Anna, Cho-Cho-San, Tosca, Aida and Abigaille at the Prague Na-
tional Theatre.

Her international career started 2010 in Trieste with La traviata,
followed by her debut as Abigaille in Nabucco at the Palm Beach
Opera House. In 2011 she sang this role under the baton of Riccardo
Muti, at the Teatro dell'Opera di Roma, the title role of Manon Les-
caut at the Opéra de Montpellier, and Tosca at the Rome Caracalla.

Further engagements in the subsequent seasons are: her de-
buts at the Washington National Opera and at the Philadelphia Op-
era House with Nabucco, Aida and Macbeth at the Savonlinna Opera
Festival, Tosca at the Macao International Music Festival, / due Fos-
cari, Tosca, Aida and Nabucco in Rome, Un ballo in maschera at the
Melbourne Opera, Attila in Shanghai (conductor D. Oren), Macbeth at
the Palm Beach Opera, Nabucco in Geneve, Brno, Plzen, at the Teatro
Reggio and Pittsburgh, Norma at the Teatro Massimo Palermo, An-
drea Chénier at the Peralada Opera Festival and in Macau with Tea-
tro Regio Torino, La forza del destino in Geneve, Macbeth in Marseille
and Mexico, La Gioconda in Brno, Norma at the Teatro Fondazione di
Verona, Aida with the Teatro alla Scala in Guangzhou, etc.

Some of her future engagements include: Madama Butterfly
in Prague (2023), Nabucco at the Opéra de Marseille (2023), Tosca
at the Budapest State Opera (2022), etc.
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Tomasz Konieczny

Basbaryton

Polsky basbarytonista Tomasz Konieczny nejprve studoval herectvi
na Filmové, televizni a divadelni akademii v rodné LodZi. Debutoval
ve filmu oscarového reziséra Andrzeje Wajdy a nasledné pusobil
jako herec/rezisér v mnoha polskych televiznich, flmovych a diva-
delnich inscenacich. Priblizné ve stejné dobé zacal studovat zpév
na Akademii Fryderyka Chopina ve Varsaveé a pokraCoval v ném
na Hochschule flir Musik v Drdzdanech. Tomasz Konieczny pravi-
delné vystupuje na nejvyznamnéjsich svétovych scénéach, jako jsou
Metropolitni opera, La Scala, Videriska a Bavorska statni opera,
Opéra Bastille a Semperoper, a také na Bayreuthskych a Salcbur-
skych slavnostech. V jeho repertoaru jsou role jako Wotan/Pout-
nik, Hollander, Telramund, Scarpia, Mandryka, Jochanaan, Pizarro
a mnoho dalSich. Je také velmi zadany jako koncertni zpévak

a recitator. Spolupracuje s renomovanymi dirigenty, jako jsou Chris-
tian Thielemann, Adam Fischer, Marek Janowski, Sir Andrew Davis,
Gianandrea Noseda a Franz Welser-Most.

Bass-baritone

Polish bass-baritone Tomasz Konieczny first studied acting at the
Film, TV and Theatre Academy of his native city Lodz. He made
his debut in a film directed by the Oscar-awarded director Andrzej
Wajda and subsequently worked as an actor/director in many TV,
Film and Theatre productions in Poland. At about the same time he
began his vocal studies at the Fryderyk Chopin Academy in War-
saw which he continued at the Hochschule fur Musik in Dresden.
Tomasz Konieczny regularly appears at the most important inter-
national stages such as the Met, La Scala, the Vienna and Bavarian
State Operas, the Opéra Bastille and the Semperoper, as well as at
the Bayreuth and Salzburg Festivals. His repertoire includes roles
such as Wotan/Wanderer, Hollander, Telramund, Scarpia, Mandry-
ka, Jochanaan, Pizarro and many more. He is also in high demand
as a concert singer and recitalist. He works with renowned conduc-
tors such as Christian Thielemann, Adam Fischer, Marek Janowski,
Sir Andrew Davis, Gianandrea Noseda, and Franz Welser-Most.
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David Szendiuch

Bas

David Szendiuch absolvoval v roce 1994 brnénskou konzervator
a pozdéji také Janackovu akademii muzickych uméni v Brné. Sou-
kromé studoval u operniho pévce Jurije Gorbunova.

V letech 1994-1999 plsobil jako ¢len sboru Janackovy opery
Narodniho divadla Brno, od roku 1999 dodnes jako soélista Morav-
ského divadla Olomouc. V Moravském divadle v Olomouci ziskal
vyznamenani za mimoradny umeélecky vykon v roli Leporella v opere
Don Giovanni (2002) a vyznamenani za nejlepsi muzsky umélecky
vykon v sezénach 2004/2005 a 2006/2007. Je stalym hostujicim
umélcem v Narodnim divadle Brno, prazském Narodnim divadle,
Slezském divadle v Opavé a Narodnim divadle Moravskoslezském.

V roce 2017 byl v uz§i nominaci na cenu Thalie za mimoradny
muzsky umeélecky vykon v kategorii opera. Pravidelné spolupracuje
s vétSinou Ceskych filharmonii, vénuje se také koncertni i soukro-
mé pedagogické ¢innosti v oboru sélovy zpév.

Bass
David Szendiuch graduated in 1994 from the Brno Conservatory
and later from the Janacek Academy of Music and Performing Arts
in Brno. He studied privately with the opera singer Yuri Gorbunov.

In 1994-1999 he was a member of the Choir of the Janacek
Opera of the National Theatre Brno, and since 1999 he has been
a soloist at the Moravian Theatre Olomouc. At the Moravian Thea-
tre in Olomouc he received an award for outstanding artistic per-
formance in the role of Leporello in the opera Don Giovanni (2002)
and an award for the best male artistic performance in the sea-
sons 2004/2005 and 2006/2007. He is a regular guest artist at the
National Theatre Brno, the National Theatre in Prague, the Silesian
Theatre in Opava and the National Moravian-Silesian Theatre.

In 2017 he was shortlisted for the Thalia Award for Outstanding
Male Performance in the Opera category. He regularly collaborates
with most of the Czech philharmonic orchestras and has also been
engaged in concert and private teaching activities in the field of
solo singing.
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Daniel Kfelit

Baryton
Daniel Kfelif pochazi z Plzné, kde na tamni konzervatofi vystudoval
zpév u doc. Svatavy Luhanové. V letech 2015 az 2021 byl studen-
tem na prazské HAMU ve tfidé prof. lvana Kusnjera. Nyni studuje
na rakouské vysoké skole Universitat fir Musik und darstellende
Kunst ve Vidni ve tfidé prof. Margit Klaushofer. Zde nastudoval roli
Harlekyna ve Straussové opere Ariadna na Naxu v Zdmeckém diva-
dle Schénbrunn v rdmcei operniho studia. Momentainé plisobi jako
hostujici sélista v Narodnim divadle v Praze, Narodnim divadle mo-
ravskoslezském v Ostravé, Divadle J. K. Tyla v Plzni a dalsich. Tuto
sezonu ho ¢eka debut v Narodnim divadle Brno v opereté Vesela
vdova Franze Lehara. Ve Statni opere v Praze bude tuto sezonu
debutovat v roli Silvia v Leoncavallovych Komediantech. Ztvarnil
také roli Apollona v opere Alceste od Ch. W. Glucka v némeckém
Bayreuthu v ramci festivalu Gluck Festspiele. Spolupracuje rovnéz
s operni skupinou RunOperun na mnoha scénickych i koncertnich
projektech. Plsobil jako host na Barokni noci v Ceském Krumlové
nebo na festivalu Hudebni [éto Jezefi. Vystupuje téz koncertné
domaiv zahrani¢i (USA, Finsko, Irak, Némecko atd.). Na Mezinarodni
péveckeé soutézi Antonina Dvoréka v Karlovych Varech v kategorii
Junior obdrzel 1. cenu v€etné dalsich péti mimoradnych cen.
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Baritone

Daniel Kfelif comes from Pilsen, where he studied singing at the
local conservatory with doc. Svatava Luhanova. From 2015 to 2021
he was a student at the Music and Dance Faculty of the Academy
of Performing Arts in Prague in the class of Prof. lvan Kusnjer. He is
currently studying at the Austrian University of Music and Perform-
ing Arts in Vienna in the class of Prof. Margit Klaushofer. Here he
staged the role of Harlequin in Strauss's opera Ariadne auf Naxos at
the Schénbrunn Palace Theatre as part of the Opera Studio. He is
currently a guest soloist at the National Theatre in Prague, the Na-
tional Moravian-Silesian Theatre in Ostrava, the J. K. Tyl Theatre in
Pilsen and others. This season he will make his debut at the National
Theatre Brno in the operetta The Merry Widow by Franz Lehar.
This season he will make his debut at the State Opera in Prague in
the role of Silvio in Leoncavallo's Pagliacci. He also played the role
of Apollo in the opera Alceste by Ch. W. Gluck in Bayreuth, Germany,
as part of the Gluck Festspiele. He also collaborates with the opera
group RunOperun on many stage and concert projects. He has
been a guest at the Baroque Night in Cesky Krumlov or at the Musi-
cal Summer Jezefi festival. He also performs in concert at home and
abroad (USA, Finland, Irag, Germany, etc.). At the Antonin Dvorak
International Singing Competition in Karlovy Vary he received the
1st prize in the Junior category, including five other special prizes.
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Robin Cervinek

Baryton
Robin Cervinek vystudoval JAMU v Brné ve tfidé doc. Zderika Smu-
kare, od roku 2020 je také studentem Universitat flir Musik und
darstellende Kunst ve Vidni. Behem studii se zi¢astnil nékolika me-
zindrodnich interpretacnich kurz( u svétovych umélct a pedagog
jako jsou napfriklad: Adam Plachetka, Katefina Knézikova, Markéta
Cukrova, Peter Mikulas, Thomas Steinhéfel, Singfried Goritz, Irena
Sylya a Amelia Felle.

V ramci komorni opery v brnénském Divadle na Orli nastudoval
tyto role: Krale v Orfové opere Chytracka, Basnika v soudobé opere
Neznéma od Daniela Simka, Hrabéte v opete Il matrimonio segreto
od Domenica Cimarosy a Hrabéte v Mozartove opere Figarova svat-
ba.V zadmeckém divadle Schénbrunn ve Vidni ztvarnil roli Harlekyna
ve Straussove opere Ariadna na Naxu a roli Garibalda v opefe Rode-
linda od G. F. Handela.

ZUc&astnil se také nékolika mezinarodnich soutézi. V roce 2018
se stal absolutnim vitézem soutéZe Prazsky pévec. Ziskal 2. cenu
na Mezinarodni pévecké soutéZi Antonina Dvoraka v Karlovych Va-
rech, z niz si odnesl rovnéz velké mnozstvi mimoradnych cen. K jeho
dal$im soutéznim Uspéchlm patfi 2. misto na Duskové interpretacéni
soutézi. V roce 2019 a 2021 ziskal 2. misto na soutézi luventus Canti.
V listopadu 2021 se stal vitézem soutéze Nadace Bohuslava Marti-
nu, kde také ziskal tfi zvlastni ceny. Od sezony 2021/2022 je ¢lenem
operniho studia Slovenského narodniho divadla v Bratislavé. Hostu-
je také v ND Brno a v NDM Ostrava. V letosni sezoné jej ¢eka hosto-
vani v opere Chemnitz v Némecku.
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Baritone

Robin Cervinek graduated from JAMU in Brno in the class of
doc. Zden&k Smukar, from 2020 he has also been a student of the
Universitat fur Musik und darstellende Kunst in Vienna. During
his studies he participated in several international performance
courses with international artists and teachers such as: Adam
Plachetka, Katefina Knézikova, Markéta Cukrova, Peter Mikulas,
Thomas Steinhdéfel, Singfried Goritz, Irena Sylya and Amelia Felle.

At the chamber opera at the Orli Street Theatre in Brno he
performed the following roles: The King in Orff's opera The Wise
Woman, the Poet in contemporary opera The Unknown by Daniel
Simek, the Count in the opera Il matrimonio segreto by Domenico
Cimarosa and the Count in Mozart's opera The Marriage of Figaro.
At the Schdnbrunn Palace Theatre in Vienna he performed the role
of Harlequin in Strauss's opera Ariadne auf Naxos and the role of
Garibald in G. F. Handel's opera Rodelinda.

He has also participated in several international competitions.
In 2018 he became the absolute winner of the Prague Singer com-
petition. He won 2™ prize at the Antonin Dvoréak International Singing
Competition in Karlovy Vary, from which he also won a large number
of special prizes. His other competition successes include 2™ place
at the Dusek Performance Competition. In 2019 and 2021 he won
2" place at the luventus Canti competition. In November 2021, he
was the winner of the Bohuslav Martin(i Foundation Competition,
where he also won three special prizes. Since the 2021/2022 season
he has been a member of the opera studio of the Slovak National
Theatre in Bratislava. He is also a guest at the National Theatre Brno
and the National Theatre Ostrava. This season he will be a guest at
the Chemnitz Opera in Germany.
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QUO VADIS?

Scénall.

Sbor Zachrarnite nas! Zachrante nas! Ach!
Neni nikdo, kdo by nas zachranil? Neni kam utéct?
KdyZ nejsou svatyné ani posvatné chramy
ani oltafe boh(
pred hnévem Jova nés neochrani:
Béda Rimu!

Mstici se bohové v hrozném hnévu,
té svrhli!

Ted'lezi tva moc a pycha v troskach,
Nadéje tva na slavu je premozena!
Bé&da, Rimane, tobé&!

Po Sest dlouhych dni jediny slunecni paprsek!
Obludny zastup plamend, co Slehaji vysoko

se fiti dal, krvaveé rudé, se stoupajicimi prapory!
Od stfechy ke stfeSe, z vysky do vysky
ZpustoSeni se nese vpred!

Zkaza! Pustoseni!

Vidéli jsme panovnika, kde stal

na veézi, ve slavnostnim odévu!
Vavfin na Cele nesl,

lyru mocnou rukou maval.

Zatimco tam zpival, ty zlaté tony

se misily se sténanim zoufalé Romy!
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Kde ho najdeme,

muze, jenz probudil

hnév mocnosti?

Z Jupiterova opatrovnictvi
Kdo vyrval blesk?

Ci ruka vrhla ohnivou strelu?
V paléci a chysi?

Kde? Kde? Ha!

Pomsta na néj,

Pomsta a smrt! Ach!
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Scénalll.

Vidce Pretoriant
0Od véemocného Nerona, pozdrav!

Sbor Vitejte! Vitejte! Bud'te zdravil At Zije!

Vidce Pretoriant
Nyni si zapamatujte, co vam Nero fika;
Dédic Caesaruyv, oblibenec bohd!
Jesté vidite, jak tyto plameny plapolaji,
Slysite je Fvat vysoko i nizko;
Stale truchlite nad zmarenym Rimem,
a marné hledate domov a srdce.
Uvédomuijete si, ¢i bezohledna ruka
ktera rozmetala osudny cejch?

Sbor At bohové zni¢i v pomstychtivém hnévu
jeho bezohlednou ruku, kterd ten ohen zalozila!

Vidce Pretoriant
Nero, vas buh, se dnes dozveédél,
co zlosynt Rimané upalili!

Sbor Vite, Ze kfestanska drza banda
Krestané? Krestané? Je to jejich vina?

Vidce Pretoriant
Ti, kdo se vysmivaji nas§im mocnym bohim!
Dokonce i samotného Jova se odvazuji zneuctit,
a jsou neprateli prava a statu.
Miluji noc a temné zlorady,
klanéji se bludnému bohu;
kFizi se klanéji, v krvi namoc¢enému,
znameni viry, k némuz se upinaji,
trpi ohném, mecem a smrti!
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Tam, na oltarich své viry,

prolévaji krev nevinnych déti!

Aby naplnili pohar zla,

a ukojili svou bezmeznou zlobu,
tito zradci, barbarskyma rukama,
rozmetali své horouci ohné!

Rudé plameny sZiraji hrdost Rima,
jeho slava lezi v popelu!

Sbor Hanba kfestantm! Béda a hanba
vSem, kdo tento straSny plamen zazehli!

Vidce Pretoriant
Ve jménu Neronové vas nyni zadam:
Co chcete, aby se jim stalo?
Aby na vas nesestoupili hnévivi bohové,
a ztrestali nevinné s provinilci?

Sbor Smrt kifestaniim,
ktefi zabijeji nas lid,
ktefi se vysmivaji nasim oltarim!
Christianos ad leones!
Aj, necht lev, kral pousté,
at z téch prokletych barbarskych ubozakd udéla...
Vitejte! — Do arény
s témi proklatymi barbarskymi ubozaky!
V paratech zufivého pantera,

koristi v Eelistech dravého tygra,
at zahynou v désivém pokani!

Christianos ad leones!
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Scénallll.

Predzpévak

Sbor

Apostol Petr
Sbor
Apostol Petr
Sbor
Apostol Petr

Sbor

Pojd'te, bratfi, zpivejme Panu!

Pojd'te, bratfi, zpivejme Panu, nasemu Bohu!
Svaty, svaty, svaty je Blh zastupU!

Jak to bylo na lozi, je i nyni,

a vzdycky bude: svét bez konce.

Amen.

Pan s vami.

A s tvym duchem.

Na véky veku.

Amen.

Pozvednéte sva srdce k Bohu.

Pozvedame je k Bohu, nasemu Stvofiteli.

Sbor, Apostol Petr

Apostol Petr

32

Dékujme Panu, naSemu Bohu,
dékujeme naSemu nebeskému Otci.
Nebot tak je vhodné a spravné &init. Amen.

Narody zuri, tyrani hrozi!
Zurivi nepratelé nas obklicuiji!
Déti moje, vzdy vzchopte

k Panu své srdce a hlas!
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Lygia

Sbor

Apostol Petr
Sbor, Lygia

Apostol Petr

Sbor

Apostol Petr

Lygia
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Vsichni jsme svolni ve jménu JeziSe

trpét muceni, hanbu a smrt!

Kolem kfize, ktery nas chrani, se shromazdime,
at se de€je, co se déje, v pevné vire.

Ale ty, OtCe, na jehoz ramenou

nase cirkev sama stoji,

Tva posvatna hlava musi byt chranéna

pred slepou pomstou pohanskych hord.
Slysime, jak kolem néas zufi boure!

NezUstavej v Rimé! Odejdéte z Rimal

Nezistavejte v Rimé&! Odejdéte z Rimal
Otce, jdi! Odejdi z Rimal!

Ja, jit a odejit?
Odejdi z Rima! Otge, jdil

Ja, pastyr — vy, myj lid -
jak bych vas tu mohl opustit?

0, nech nas ted! Odejdi z Rimal

Nez vas opustim, nez vas opustim,
at mé radéji dnes srazi smrt!

Drahy pane! Mél bys byt tyranovou obéti?
O svaty Otée, vyslys nasi modlitbu!

Slys, jak Té vSechny Tvé déti prosi,

jak té s proudem slz prosim:

0, zachrari pro nas zivot tak neocenitelny,
zachovej svUj Zivot pro Krista, nadeho Pana,
pro JezZiSe Krista, naSeho Pana!

Na tobé je zalozena cirkev Kristova,

skrze tebe Jeho kralovstvi pretrva!
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Sbor
Apostol Petr
Sbor, Lygia
Apostol Petr

Sbor, Lygia

Apostol Petr
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O Otée, vyslys nas!

Ne, ne! Ja zlstanu!

Podivej se, jak kleGime na kolenou v prosbach!
Ne, ne! J4 neodejdu!

Ach, zachran pro nas Zivot tak neocenitelny!
Zachovej svUj Zivot pro Krista, naseho Panal!
Pro JeziSe, naSeho Spasitele!

Nebot kdyz se ty, zaklad

a Uhelny kdmen nasi mladé cirkve,

ztrati$, pak je ztraceno vSechno!

Na tobé je zalozZena cirkev Kristova;

vyslys nadi modlitbu! Vysly$ nas! O, vyslys!

MuUzZe skrze vas promluvit sdm Bh?
Poslechnu, i kdyz to boli,

smutné louceni, opojna starost

0 vas vsechny, moji milovani, mi zlomi srdce.
Jdu, ale jesté nez se rozloudime,

at se rozlouc¢ime, prosim, dobfe mé posloucheijte:
VZzdycky, vzdycky méjte na paméti,

v opovrzeni a nenavisti, v bolesti a smrti,

at vaSe vira v JeZiSe neochabne!

Nikdy nepopirejte jeho lasku,

ani neztracejte nadéji na zivot vécny!
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Sbor Pan budiz tvym strazcem
a tvou pevnou obranou, vérny pfiteli!

Slava Otci i Synu,

a Duchu svatému.

Jak bylo na pocatku, tak je i nyni,
a vzdycky bude: svét bez konce.
Amen.
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Scéna IV.

Apostol Petr Ponura noc a désivé ticho!
Z&dné radostné svétlo, zadna hvézda na cesté!
Cisarsky Rim se ztratil v temnoté:
A ja sam s Bohem Panem.

S Bohem? O, Mistfe, &asto citim
jako bych Té nikdy nemohl poznat!
Tak smutné je mé srdce, tak Spatné se citi,
kdyZ jsem opustil ty, kdo mé miluji.
Jak pfizraéné se stahuji mraky,
mlhavé stiny se vznasejil

Paprsek! — Hvézda! — Nebesky jas!
A v té zari, hle!

Trnova koruna! Kfiz!

Ale kdo -

Kdo to mlze byt? — Sam nas Pan!

Quo vadis, Domine?
Jezis Vado Roma mut iterum crucifigar.

Apostol Petr O Pane! Zde u tvych nohou hled; jak lezim!
Jak podly, jak hanebny je m(j pfestupek!
Kéz by vSak tato smrtelna kifehkost byla mou
obhajobou!

Odpust mi, Pane! V Gzkosti

slzy litosti mi tecou!

Dej mi svou pomoc! Na ma ramena poloz
kfiz, ve Tvém bozském soucitu!

A kamkoli mé Tv(j kFiz povede,

ja tam pUjdu, neohrozeny, neochvéjny,

v Zivoté i ve smrti Tva laska mé podrzi!
Ted'do Rima, abych stateéné podstoupil
mucednickou smrt.

Mé pevné srdce uz nikdy nezakolisa.

36

08_MFJB2022_denni program_QUO VADIS.indd 36 14.11.2022 11:39



A kdyby Nero, povyseny panovnik.

vyzna moc kfize v bazni a tresu!

Ted'do Rimal Tvdj kfiz mé povede dal,
plamenny emblém neseny vysoko a vitézné!
Z4adna pozemska moc nezmafi cirkev Bo,
ani brany pekelné ji nepfemohoul!

Sbor Slava té korunuje, 6 mocny!
KFiz neses dal:
KFiz bude tvou odménou!
V jeho stinu smrt je vitana.
Vzdyt smrt ti ziska zivot vecny.
Slava té korunuje, 6 blahoslaveny!
Tvé jméno nikdy nezemre!
AZ zanikne slava fimského cisare,
Tvé slavné jméno si vSichni lidé budou vazit!

Slava, pozehnani a chvéla jemu, pomazanémul!
Slava, slava vsem!

Slava Otci a Synu,
a Duchu svatému, jak bylo na po&atku, tak je i nyni,
a vzdycky bude: svét bez konce. Amen.
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Scenel

Choir Save us! Save us! Ah!
Is none to save? No way to flee?
If neither shrines nor sacred temples
Nor altars of the gods
From Jove's great wrath can protect us:
Woe unto Rome!

Avenging gods, in awful ire,

Have overthrown thee!

Now shattered lie thy power and pride,
O'erwhelmed for aye thy hope of glory!
Woe, Roma, to thee!

For six long days no ray of sun!

The monstrous host of towering flames
Rush on, blood-red, with soaring banners!
From roof to roof, from height to height
Desolation bearing onward!

Doom! Desolation!

We saw the monarch where he stood
Upon the tower, in festal garb!

The laurel on his brow he bore,

A lyre he swept with powerful hand.
While there he sang, those golden tones
Mingled with Roma'’s moan of despair!
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Where can we find him,

The man who awakened

The wrath of the Powers?
From Jupiter's keeping

Who wrested the lightning?
Whose hand cast the firebrand
In palace and hut?

Where? Where? Ha!
Vengeance upon him,
Vengeance and death! Ah!
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Scenelll

Chief of the Pretorians
From almighty Nero, salutation!

Choir Welcome! Welcome! Hail! All hail!

Chief of the Pretorians
Now mark what Nero tells you here;
The heir of Caesar, favored of the gods!
Ye still behold these flames aglow,
Ye hear them roaring high and low;
Still mourn ye over wasted Rome,
And seek in vain for hearth and home.
Are ye aware, whose wanton hand
Hath flung abroad the fatal brand?

Choir May gods destroy in vengeful ire
His wanton hand who set this fire!

Chief of the Pretorians
Nero, your god, this day hath learned
What evildoers Roma have burned!

Choir Ye know the Christians’ insolent band
The Christians? The Christians? Are they to blame?

Chief of the Pretorians
They'tis, who scorn our mighty gods!
Even Jove himself they dare dishonor,
And foes are they to law and state;
The love the night and dark misdeeds,
They bow before a miscreant god;
A cross they worship, steeped in blood,
Their sign of faith to which they cling,
Suffering fire and sword and death!
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There, on the altars of their faith,
Innocent children’s blood they shed!
To fill the cup of evildoing,

And satisfy their boundless malice,
These traitors, with barbarian hands,
Have flung abroad their fiery brands!
Red flames devour the pride of Rome,
Her glories all in ashes lie!

Choir Shame on the Christians! Woe and shame
On all who set this fearful flame!

Chief of the Pretorians
In Nero's name | ask ye now:
What will ye shall be done to them,
Lest wrathful gods descend upon ye,
And smite the guiltless with the offenders?

Choir Death to the Christians,
Who slay our people,
Who scorn our altars!

Christianos ad leones!

Ay, let the lion, the king of the desert,

Make of these cursed, barbarian wretches
His welcome pray! - To the arena

With these detested, barbarian wretches!
Clutched in the claws of the furious panther,
A spoil in the jaws of the ravening tiger,

So may they perish in fearful atonement!

Christianos ad leones!
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Scenellll
Precentor Come, brethren, let us sing to the Lord!

Choir Come, brethren, let us sing to the Lord, to our God!
Holy, holy, holy is the Lord of Sabaoth!
As it was in the bedinning, is now,
and ever shall be: world without end.
Amen.

Peter, the Apostle
The Lord be with you.

Choir And with thy spirit.

Peter, the Apostle
For ever and for evermore.

Choir Amen.

Peter, the Apostle
Lift up your hearts to God.

Choir We lift them up to God, our Maker.
Choir, Peter, the Apostle
Let us thank the Lord our God,

let us thank our heavenly Father.
Foritis meet and right so to do. Amen.

42

08_MFJB2022_denni program_QUO VADIS.indd 42

14.11.2022 11:39



Peter, the Apostle
The nations rage, the tyrants threaten!
By furious foes we are beset!
My children, ever be uplifted
Unto the Lord your heart and voice!

Lygia We all are willed in Jesus’ name
To suffer torture, shame and death!
Around the sheltering cross we gather,
What'er betide, in steadfast faith.
But thou, O Father, upon whose shoulders
Alone upreared our church doth stand,
Thy sacred head must e'er be guarded
From blind revenge of heathen hordes.
We hear the storm around us raging!
Stay not in Rome! Go forth from Rome!

Choir Stay not in Rome! Go forth from Rome!
O Father, go! Go forth from Rome!

Peter, the Apostle
I, go, and leave, you?

Choir, Lygia Go forth from Rome! O Father, go!
Peter, the Apostle
|, the shepherd - ye, my people -

How could | ever leave you here?

Choir O leave us now! Go forth from Rome!
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Peter, the Apostle
Before | leave you, ere | forsake you,
Let me rather be stricken down to-day by death!

Lygia Dear lord! Shalt thou be the tyrant's victim?
O holy Father, hear out prayer!
Hear how thy children all entreat thee,
How | with streaming tears implore:
Oh save for us a life so priceless,
Preserve thy life for Christ our Lord,
For Jesus Christ, our Lord!
On thee the church of Christ is founded,
Through thee His kingdom shall endure!

Choir O Father, hear us!

Peter, the Apostle
Nay, nay! | will remain!

Choir, Lygia See how we kneel in supplication!

Peter, the Apostle
Nay, nay! | will not go!

Choir, Lygia Oh save for us a life so priceless!
Preserve thy life for Christ our Lord!
For Jesus, our Saviour!

For if thou, foundation

And cornerstone of our young church,
Art lost, then all is lost!

On thee the Church of Christ is founded;
Hear our prayer! Hear us! Oh hear!
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Peter, the Apostle
Can God Himself through ye have spoken?
| shall obey, although the pain,
The sad farewell, the heady care
For ye all, my loved ones, break my heart.
| go; yet ere we part,
| pray you, heed me well:
Be ever, ever mindful,
In scorn and hate, in pain and death,
Ne'er let your faith in Jesus falter!
Never deny His love abiding,
Nor lose your hope of life eternal!

Choir The Lord be thy guard,
and thy strong defence, O faithful friend!

Glory be to the Father, and to the Son,
And to the Holy Ghost.

As it was in the beginning, is now,

and ever shall be: world without end.
Amen.
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Scene IV

Peter, the Apostle
Dim, gloomy night and fearful silence!
No cheerful light, no guiding star!
Imperial Rome is lost in darkness:
And | alone with God the Lord.

With God? O Master, oft | feel

As though | never can know Thee!

So sad my heart, soill at ease,

Since | deserted them who love me.
How phantom-like the clouds are gathering,
The misty shadows hovering on!

A beam! - A star! — Celestial brightness!
And in yon radiance, lo! A From!

The crown of thorns! The Cross!

But who -

Who can it be? — Our Lord Himself!

Quo vadis, Domine?
Jesus Vado Roma mut iterum crucifigar.

Peter, the Apostle
O Lord! Here at thy feet behold me lie!
How mean, how vile indeed is my transgression!
Yet may this mortal frailty be my plea!
Forgive me, Lord! In anguish
Remorseful my tears are flowing!
Len me Thine aid! Upon my shoulders lay
The cross, in Thy divine compassion!
And wheresoe'er Thy cross shall lead me,
| there will go; unfearing, unfaltering,
In life or death shall Thy love uphold me!
Now on to Rome, to brave a martyr's death.
Never again my steadfast heart shall waver,
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And e'en Nero, the haughty monarch, shall
Confess the cross's power in fear and trembling!
Now on to Rome! Thy cross shall lead me on,

A flaming emblem borne on high in triumph!

No earthly might shall foil the Church of God,
Nor shall the gates of hell prevail against her!

Choir Glory crown thee, O mighty one!
The cross thou bearest onward:
The cross shall be thy reward!
Beneath its shadow death is welcome.
For death shall win thee life eternal.
Glory crown thee, O blessed one!
Thy name shall never die!
When Roman emperor's fame shall perish,
Thy glorious name hall all men cherish!

Hail, bless and leud him, the anointed!
Hail, all hail!

Now glory be to the Father, an to the Son,
and to the Holy Ghost; as it was in the beginning,

is now,
and ever shall be: world without end. Amen.
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