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Program

Lidové pisné
Benjamin Britten

Ca' the Yowes / Zavolej ovce do kopcl
O can ye sew cushions? / Ach, uSijes polStare?

Huw Thomas Watkins

Y deryn pur / Holubice
Ar Hyd y Nos / Celou noc

Buxton Orr
Aince upon a day / Kdysi davno

Anonym
The Deil's awa’ wi' th' Exciseman / Cert odnesl vybéréiho

Leos Janacek
Moravska lidova poezie (vybér), JW V/2

1. Laska

4, Zare od milého
19. Pérecko

37. LavecCka
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Leos Janacek
Zapisnik zmizelého, JW V/12

Potkal jsem mladou ciganku

Ta Cerné ciganka

Svatojanské musky tancija po hrazi
UZ mladé vlastovky ve hnizdé vrnozi
Tézko sa mi ofe, vyspal sem sa malo
Hajsi, vy sivi volci

Ztratil sem kolicek

Nehled'te volecci

Vitaj, JaniCku

10. Boze dalny, nesmrtelny

11. Tahne vinak lesu

12. Tmava olSina

13. klavir solo

14. SInécko sa zviha

15. Moiji sivi volci

16. Co sem to udélal?

17. Co komu suizeno

18. Nedbam ja vCil o nic

19. Letistraka leti

20. Mam ja panenku

21. MUQj drahy tati¢ku

22. Sbohem, rodny kraju

CONOORAWN =
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Programme

Folk songs

Benjamin Britten
Ca' the Yowes / Call the ewes to the hills
O can ye sew cushions? / Oh, can you sew the cushions?

Huw Thomas Watkins

Y deryn pur / The Dove
Ar Hyd y Nos / All Through the Night

Buxton Orr
Aince upon a day / Once upon a day

Anonymous
The Deil's awa’ wi' th' Exciseman /
The Devil Is Away With The Exciseman

Leos Janacek
Moravian Folk Poetry in Songs (Selection),
JW V/2

1. Love

4, My Sweetheart's Radiance
19. Little Feather
37. The Little Bench
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Leos Janacek
The Diary of One Who Disappeared, JW V/12

| just passed a young gipsy
That black gypsy

The firebugs dance along the promenade
The young swallows
Working is so hard

Move, my grey oxen

| lost a wooden pin

My oxen, don't look
Welcome, lan

10. Immortal, far-away God

11. The smell of buckwheat flowers
12. Sombre alders

13. Piano solo

14. The sun climbs

15. My small grey oxen

16. What was | doing?

17. No one can escape his fate
18. Only the evening

19. There flies a magpie

20. I have a dear loved-one

21. Dear father

22. Farewell, my birth country

©CONOORAWN =
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Benjamin Britten (* 1913) patfi k nejvétSim predstavitelim evropské
pozdni mezivale¢né avantgardy, na jejimz konci se etabloval jako
jeden z nejvétsich kompoziénich talentd stoleti. Site jeho hudebni
invence se projevila na poli symfonické, komorni, vokalni, a zvlasté
operni tvorby. Brno méa v tomto sméru pozitivni bilanci v provadéni
jeho oper — naposledy mistrovska inscenace Petera Grimese. Po-
kud jde o vokalni tvorbu, byl Britten — ostatné jako ve vSech dalSich
pozice, skladal v mnoha jazycich a byl sou¢asné i dlouholetym a vy-
nikajicim doprovaze¢em svych vokalnich dél. Pisné, které interpreti
zvolili, jsou dokladem jazykové variability Brittena, ktery miloval
volbu nejrliznéjsich jazyku a hledal vzdy hudebni poetiku pro takto
zvolenou predlohu. Volba starého jazyka pfipomina, ze celé velké
evropské hnuti folklorismu vlastné odstartovalo na konci osvicen-
ské epochy v posledni tfetiné 18. stoleti v Anglii a pravé James Mac-
pherson a jeho ,objev” starogalskych a starokeltskych hrdinskych
sag o Ossianovi a Fingalovi zapUsobil jednak na spusténi velkého
zajmu o projevy lidové kultury — do té doby opomijené a povazova-
né za néco zcela podfadného — a inspiroval jak ke sbéru takovychto
pamatek, tak k jejich napodobovani, vytvéareni a k Fadé literarnich
podvrh. Falzatori RKZ §li praveé touto cestou. Kazdopadné je Ben-
jamin Britten i v miniaturach stejnym mistrem jako v téch nejvétSich
formach (napf. vrcholné War Requiem).

Buxton (Dablitz) Orr (1924-1997) je britsky skladatel z Glasgow,
ktery se kv(li hudbé vzdal medicinské kariéry. Po studiich kompozi-
ce u Benjamina Frankela zacinal jako skladatel filmové hudby a jeho
operni jednoaktovka The Wager se dostala roku 1961 na operni
scénu Sadler's Wells. Inklinoval k jazzu a celé desitileti pdsobil jako
dirigent London Jazz Composer's Orchestra, se kterym vystupo-
val na mnoha evropskych pédiich. Na festivalu je pfipomenut svou
vokalni tvorbou, v niz ¢asto vyuzival skotskou tematiku a jazykovy
kolorit a zhudebrioval také poezii limerikového génia Edwarda Leara
(The Ballad of Mr. and Mrs. Discobbolos). Tento text mimochodem
figuroval také v inscenaci Divadla Husa na provazku, v niz Eva Talska
sestavila pfedstaveni praveé z limerik(l Edwarda Leara.
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Janackuv vokalni cyklus Moravska lidova poezie v pisnich
vznikal pomérné dlouhou dobu a postupné. Proto také obrazi pod-
statnou proménu skladatelova stylu, ktera dozrala do za¢atku 90. let
XIX. stoleti. ZpUsobilo ji Janackovo jednoznaéné pohrouzeni do stu-
dia moravské lidové pisné a hudby. Inicioval ho filolog a dialektolog
FrantiSek Bartos, ktery se pred rokem 1890 s Janackem spajil a vy-
zval ho ke sbératelské Cinnosti. JanaCek novému poslani zcela uve-
fil, doslova mu propadl a touto ¢innosti se zabyval témér deset let.
Celéa jeho kompozi¢ni ¢innost se v této dobé odviji od folkléru, jeho
Uprav a sbéru, pficemz se Janacek brzy zméni z pouhého sbératele
na organizatora a badatele, ktery celou ¢innost koordinuje a Fidi tym
spolupracovnik(. Vysledkem spoluprace s BartoSem byla nejprve
Kytice moravskych lidovych pisni-174 jednohlasych napévaq, které
Janacek zacal upravovat s klavirnim doprovodem. V roce 1892
pfipravil 1. sesit tohoto budouciho cyklu (15 pisni) a 0 10 let pozdéji,
roku 1902, 2. sesit (38 pisni). Na rozdil od dobové praxe, kdy sklada-
telé lidové pisné kompozi¢né dotvareli a ,vylepSovali” — v tom vynikl
napr. Dvoraklv zak Vitézslav Novak, povaZovany tehdy za jednoho
z Celnych predstaviteld ¢eské moderny —, $el Janacek zcela jinou
cestou. Snazil se postihnout syrovost a realitu lidové hudby, kterou
zapisoval v plenéru. Jen vyjime¢né pod tlakem doby (Mahler, Novak,
Strauss, ale i Janackovi zaci, napf. Jan Kunc) udélal v tomto cyklu
kompromisy. V programu zazni 4 pisné, a to ¢. 1 Laska, ¢. 4 Zare
od milého, .19 Pérecko a €. 37 Lavecka. VSechny Ctyfi zvolené pis-
né obrazeji ty nejlepsi polohy cyklu a ukazuji, jak hluboce Janacek jiz
v té dobé vstrebal hudecky princip, cimbalovy doprovod a lidovou
interpretaci. Moravska lidova poezie v pisnich stoji na rozhrani dvo-
jiho Janacka - toho predfolklorniho, kterého je v cyklu uz jen velmi
malo a toho nového, ktery povede dale k montézi a k akordice, jez
vystfida a z velké ¢asti nahradi harmonii. Pisné z cyklu poprvé za-
znély na koncertech v letech 1904 a 1905 (vzdy jen nékolik), o kom-
pletnim provedeni cyklu vSak nemame bezpecné zpravy.

Vokalni cyklus Zapisnik zmizelého pro tenor, alt, tfi Zenské hlasy
a klavir vznikal od srpna 1917 do listopadu 1919 a definitivni revizi
skladatel provadél az do 20. prosince 1920. Textovou predlohu ziskal
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z Lidovych novin, které pravidelné ¢etl a do kterych pfispival svymi
fejetony. 14. a 21. kvétna 1916 se zde objevil Zapisnik jako text lido-
vého anonyma. Dlouho se patralo po autorovi, az teprve v roce 1997
byla otazka autorstvi definitivné vyreSena ve prospéch valasského
regionalniho spisovatele Ozefa Kaldy. Premiéra cyklu se uskutecnila
v Brné 18. dubna 1921 v Reduté a prazské premiéra probé&hla 18. fij-
na 1921 v Mozarteu ve stejném slozeni interpretd — Karel Zavrel,
Ludmila Kvapilova-Kudlackova a Bretislav Bakala u klaviru. Janacek
se zUcastnil obou téchto provedeni.

Ozef Kalda zemfrel v roce provedeni dila a o cyklu a jeho exis-
tenci se uz asi nedozvedél.

Téma Uniku, ktery zpusobi hluboky milostny cit, bylo Janac-
kovi tehdy velmi blizké. Prozival krizi manzelstvi a po uspésné
prazské premiére Jeji pastorkyné se na nejaky €as sblizil s prima-
donou Néarodniho divadla a predstavitelkou jeho Kostelni¢ky Gab-
rielou Horvatovou. To vedlo k velkému napéti, a dokonce k pokusu
o zfejmé demonstrativni sebevrazdu u jeho manzelky Zdenky a ke
koncipovani navrhu na rozvodovou smlouvu. V Luhacovicich pak
Janacek poznava Kamilu Stésslovou, ktera se na zbylych 11 let
jeho zivota stane jeho laskou. Cyklus 22 Cisel je mistrovskym di-
lem v kontextu evropské koncertni vokalni tvorby a stavi se vedle
obdobné cykly Paula Hindemitha, Arnolda Schénberga a dalSich
predstaviteld hudebni avantgardy 20. let XX. stoleti, do niz pfejde
vétdina predvale¢nych modernistd. Janaéek v ni hraje dllezitou
roli a upozorni na sebe na festivalech ISCM v Salzburgu, Praze,
Benatkach a Frankfurtu nad Mohanem. To uz je uspésSnym oper-
nim skladatelem, a pravé cyklus Zapisnik zmizelého obrazi vSech-
ny Janackovy konvence, k nimz samostatné dospél od verismu,
impresionismu az k expresionismu a nové vécnosti. V. melodice
dominuje diatonicka flexe, ve fakture se projevuje velmi silné mon-
taz, s€asovky ¢i ndpévky mluvy stylizované do vokalniho projevu
a harmonii nahrazuje akordika. Zapisnik zmizelého dnes patfi k vr-
chollim vokalnich cykl( hudby XX. stoleti.

Milog Stédron
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Benjamin Britten (born 1913) is one of the greatest representatives
of the European late interwar avant-garde, at the end of which he
established himself as one of the greatest compositional talents of
the century. The breadth of his musical inventiveness was evident
in the fields of symphonic, chamber, vocal, and especially operatic
works. Brno has a positive record in this respect in the performance
of his operas — most recently the masterful production of Peter
Grimes. As far as vocal work is concerned, Britten has been —as in
all other fields — extremely prolific. He also frequently recycled his
earlier compositions, composed in many languages and was also

a long-standing and excellent accompanist for his vocal works. The
songs chosen by the performers are testament to the linguistic
variability of Britten, who loved to choose a variety of languages
and was always looking for a musical poetics for the subject mat-
ter thus chosen. The choice of an old language reminds us that the
whole great European movement of folklorism actually started at
the end of the Enlightenment in the last third of the 18" century. It
was James Macpherson and his “discovery” of the Old Gaelic and
Old Celtic heroic sagas of Ossian and Fingal that both triggered

a great interest in the manifestations of folk culture — until then ne-
glected and considered something quite inferior —and inspired both
the collection of such relics and the imitation, creation, and many
literary forgeries. The forgers of the Dvir Kralové and Zelena Hora
manuscripts followed this very path. In any case, Benjamin Britten is
as much a master in miniatures as he is in the largest forms (e.g. the
climactic War Requiem).

Buxton (Dablitz) Orr (1924-1997) was a British composer from
Glasgow who gave up a career in medicine for music. After study-
ing composition with Benjamin Frankel, he began as a film music
composer and his one-act opera The Wager made its way to the
Sadler's Wells Opera House in 1961. He was inclined towards jazz
and for a decade was conductor of the London Jazz Composer’s
Orchestra, with whom he performed on many European stages.
He is remembered at the festival for his vocal work, in which he
often used Scottish themes and linguistic colouring and also set

i
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to music the poetry of the limerick genius Edward Lear (The Ballad
of Mr. and Mrs. Discobbolos), which incidentally was also featured in
the production of the Husa na provazku Theatre, in which Eva Talské
put together a performance of Edward Lear's limericks.

Janéacek's vocal cycle Moravian Folk Poetry in Songs was writ-
ten over a relatively long period of time and gradually. Therefore,
it also reflects a significant change in the composer's style, which
matured by the early 1890s and was caused by his immersion in the
study of Moravian folk song and music. It was initiated by the phi-
lologist and dialectologist Frantisek Bartos, who contacted Janacek
before 1890 and invited him to become a collector. Janacek truly
believed in his new mission and literally fell in love with it, and for
almost ten years he was engaged in this activity. His entire composi-
tional activity at this time is based on folklore, its editing and collect-
ing, and Janacek quickly evolves from a mere collector to an organ-
izer and researcher who coordinates and directs a team of collabo-
rators. The result of Janacek's collaboration with Bartos was A Bou-
quet of Moravian Folk Songs — 174 one-part tunes that Janacek
started to arrange with piano accompaniment. In 1892 he prepared
the first book of this future cycle — 15 songs — and 10 years later,
in 1902, the second book (38 songs). In contrast to contemporary
practice, when composers would rework and “improve” folk songs
compositionally — this was mastered, for example, by Dvorak's stu-
dent Vitézslav Novak, then considered one of the leading represent-
atives of Czech modernism, Janacek chose a completely different
path. He tried to capture the rawness and reality of folk music, which
he wrote down in the field. Only exceptionally under the pressure
of the times (Mahler, Novak, Strauss but also Janacek’s students —
e.g. Jan Kunc), he made compromises in this cycle. The programme
willinclude 4 songs, namely No. 1 Love, No. 4 My Sweetheart’s Radi-
ance, No.19 Little Feather and No. 37 The Little Bench. All four of the
chosen songs represent the best pitches of the cycle and show how
deeply Janacek had already absorbed the musical principle, dulci-
mer accompaniment and folk interpretation. Moravian Folk Poetry in
Songs stands at the borderline of the double Janacek - the pre-folk

12
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one, of whom there is very little in the cycle, and the new one, who
will lead on to montage and chording, which will replace and largely
supersede harmony. The songs from the cycle were first heard in
concerts in 1904 and 1905 (always only a few at a time) and we have
no safe record of a complete performance of the cycle.

The vocal cycle The Diary of One Who Disappeared for tenor,
alto, three female voices and piano was written from August 1917
to November 1919 and the composer was working on the final
revision until 20 December 1920. He found the text in Lidové
noviny, which he regularly read and contributed to with his feuil-
letons. On 14 and 21 May 1916, the Diary appeared as a text of an
anonymous author. A long search for the author was carried out
until 1997, when the question of authorship was finally resolved
in favour of the Wallachian regional writer Ozef Kalda. The cycle
premiered in Brno on 18 April 1921 at the Reduta Theatre and the
Prague premiere took place on 18 October 1921 in the Mozar-
teum with the same line-up of performers — Karel Zavrel, Ludmila
Kvapilova-Kudlackova and Bretislav Bakala at the piano — Janacek
attended both performances.

Ozef Kalda died in the year of the work’s performance and
probably never knew about the cycle and its existence.

The theme of the escape caused by deep love affection was
very close to Janacek at that time. He was going through a mar-
riage crisis and after the successful Prague premiere of Jendfa,
he became close for a time to the prima donna of the National
Theatre and the performer of his Kostelnicka, Gabriela Horvatova.
This led to great tension and even to an attempted, apparently
demonstrative suicide by his wife Zdenka and to the drafting of
a divorce agreement... In Luhacovice, at the time of the beginning
of the composition, he meets Kamila Stésslova, who becomes his
love for the remaining 11 years of his life. The cycle of 22 pieces
is a masterpiece in the context of European concert vocal music
and stands alongside similar cycles by Paul Hindemith, Arnold
Schoenberg and other representatives of the musical avant-
garde of the 1920s, into which most of the pre-war modernists

13
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would turn to. Janacek plays an important role in it and would

be highlighted at festivals such as the ISCM in Salzburg, Prague,
Venice and Frankfurt am Main. By then he was already a success-
ful opera composer, and it is the cycle The Diary of One Who
Disappeared that reflects all of JanaCek's conventions, which he
independently arrived at from verismo, impressionism to expres-
sionism and new matter-of-factness. The melody is dominated by
diatonic flexion, the texture is very strongly marked by montage
and “s€asovka”, the speech notes are stylized into vocal speech,
and the harmony is replaced by chording. The Diary of One Who
Disappeared now ranks among the highlights of 20™ century vocal
cycle music.

Milo$ Stédrori

14
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Julius Drake

Klavir

Klavirista Julius Drake Zije v Londyné a t&Si se mezinarodni povésti
jednoho z nejlepsich instrumentalist(i ve svém oboru. Spolupracuje
s mnoha prednimi svétovymi umeélci, a to jak na recitélech, tak na re-
alizaci Cetnych nahravek. Diky nadSenému zajmu o pisné dostal po-
zvani k vytvoreni pisfiovych cykll pro Wigmore Hall v Londyné, Con-
certgebouw v Amsterdamu, 92" Street Y v New Yorku a Pierre Boulez
Saal v Berling. V historické Middle Temple Hall v Londyné kazdoro¢né
porada sérii pisniovych recital( Julius Drake and Friends. Je profe-
sorem na Univerzité hudby a muzickych uméni v rakouském Styr-
ském Hradci, kde vyucuje obor klavirni doprovod pisni, a na Guildhall
School of Music v Londyné vyucuje obor klavirni spoluprace. Je také
pravidelné zvan na vedeni mistrovskych kurz(i po celém svéte.

Jeho nahravky zahrnuiji Siroce uznavanou sérii s Geraldem Fin-
leym pro Hyperion Records (z niz Songs by Samuel Barber, Schuman-
novy Dichterliebe & other Heine Settings a Brittenovy Songs & Pro-
verbs of William Blake ziskaly ceny Gramophone Awards 2007, 2009
a 2011); nahravky s lanem Bostridgem a Alici Coote pro EMI; s Joyce
DiDonato, Lorraine Hunt Lieberson a Matthewem Polenzanim pro
Wigmore Live a s Annou Prohaskou pro Alpha. Nahravka Janackova
Zapisniku zmizelého s tenoristou Nickym Spencem a mezzosopra-
nistkou Vaclavou Krej¢i Houskovou pro Hyperion Records ziskala
v roce 2020 ceny Gramophone i BBC Music Magazine Awards.

V letosni sezéné Julius Drake vystoupi v Barceloné a Vilabertra-
nu s Dame Sarah Connolly a Julii Kleiter, na Salcburském festivalu
s Geraldem Finleym, na rakouském festivalu Schubertiade s Christo-
phem Prégardienem a lanem Bostridgem, ve videnském Konzerthau-
su s Annou Prohaskou, v londynské Wigmore Hall s Catrionou Morri-
son a Konstantinem Krimmelem, v Bruselu a Madridu s Evou-Marii
Westbroek a na velkém turné po USA s Geraldem Finleym.

16
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Piano

The pianist Julius Drake lives in London and enjoys an international
reputation as one of the finest instrumentalists in his field, collabo-
rating with many of the world's leading artists, both in recital and on
disc. His passionate interest in song has led to invitations to devise
song series for Wigmore Hall, London; The Concertgebouw, Am-
sterdam; 92" Street Y, New York; and the Pierre Boulez Saal, Berlin.
He curates an annual series of song recitals — Julius Drake and
Friends —in the historic Middle Temple Hall in London. Julius holds
a Professorship at Graz University in Austria for Music and the
Performing Arts, where he has a class for song pianists. He is also
a Professor of Collaborative Piano at the Guildhall School of Music
in London. He is regularly invited to give masterclasses worldwide.

His many recordings include a widely acclaimed series with
Gerald Finley for Hyperion Records (from which Songs by Samuel
Barber, Schumann: Dichterliebe & other Heine Settings and Brit-
ten: Songs & Proverbs of William Blake won the 2007, 2009 and
2011 Gramophone Awards); recordings with lan Bostridge and Alice
Coote for EMI; with Joyce DiDonato, Lorraine Hunt Lieberson and
Matthew Polenzani for Wigmore Live; and with Anna Prohaska for
Alpha. Julius’ recording of Janacek's The Diary of One Who Dis-
appeared, with tenor Nicky Spence and mezzo-soprano Véaclava
Houskova for Hyperion Records, won both the Gramophone and the
BBC Music Magazine Awards in 2020.

Concerts this season include recitals in Barcelona and Vila-
bertran with Dame Sarah Connolly and Julia Kleiter; at the Salzburg
Festival with Gerald Finley; at the Schubertiade Festival, Austria with
Christoph Prégardien and lan Bostridge; at the Konzerthaus, Vienna
with Anna Prohaska; at Wigmore Hall, London with Catriona Morri-
son and Konstantin Krimmel; in Brussels and Madrid with Eva-Maria
Westbroek, as well as a major tour of the USA with Gerald Finley.

17

19_MFJB2022_denni program_ZAPISNIK ZMIZELEHO.indd 17 07.11.2022 14:31



Nicky Spence

Tenor
Nicky Spence je mimoradné osobity umélec, ktery si diky svym
jedine€nym péveckym schopnostem a vzacné hudebni upfimnosti
vydobyl misto na Spi¢ce ve svém oboru.

V sezéné 2022/23 bude debutovat jako Gregor v opere Véc
Makropulos v Némecké statni opefe pod taktovkou Sira Simona
Rattla a ve VelSské narodni opere nebo v titulni roli v opefe Nos v La
Monnaie. Na koncertnim pédiu uvede Janackovo V&cné evangelium
s Jakubem Hr8ou pro Orchestra e Coro dell’lAccademia Nazionale
di Santa Cecilia a Orchestre Philharmonique de Radio France. Jako
recitator se vrati do Wigmore Hall a vystoupi také na brnénském
festivalu Janacek Brno.

Mezi jeho posledni Uspéchy patfi Laca v nové inscenaci ope-
ry Jeji pastorkyria Clause Gutha pro Kralovskou operu, Siegmund
v nové inscenaci Valkyry Richarda Jonese pro Anglickou narodni
operu, Tichon v nové inscenaci Kati Kabanové Damiana Michieletta
na Glyndebourne Festival a Erik v Bludném Holandanovi pro Grange
Park Opera. V pristich sezonach se vrati do Metropolitni opery, Opé-
ra national de Paris a na festival v Glyndebourne.

Nicky vystupuje na mezinarodnich recitalech, hojné koncer-
tuje a nahrava. Jeho nejblizsi recitaly se budou konat ve Wigmore
Hall, La Monnaie, na Mezinarodnim festivalu Janacek Brno a festi-
valu Two Moors.

V roce 2020 ziskal cenu BBC Music Magazine Vocal Award
a Gramophone's Solo Vocal Award za kritikou oceriovanou nahrav-
ku Janackova Zapisniku zmizelého. Hudebni Casopis BBC Music
Magazine mu v roce 2022 udélil ocenéni ,Osobnost roku”.
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Tenor

An artist of great integrity, Nicky Spence’s unique skills as a sing-
ing actor and the rare honesty in his musicianship have earned him
a place at the top of the music profession.

The 2022/23 season sees him make his debut as Gregor in
The Makropulos Affair for the Deutsche Staatsoper under the ba-
ton of Sir Simon Rattle, and for the Welsh National Opera and sing
the title role in The Nose at La Monnaie. On the concert platform, he
sings Janadek's Eternal Gospel with Jakub Hria for the Orchestra
e Coro delllAccademia Nazionale di Santa Cecilia and Orchestre
Philharmonique de Radio France. As a recitalist, he returns to the
Wigmore Hall and makes his debut at the Brno Festival.

Recent highlights include Laca in Claus Guth's new produc-
tion of Jendfa for the Royal Opera, Siegmund in Richard Jones' new
production of The Valkyrie for the English National Opera, Tichon
in Damiano Michieletto’s new production of Katya Kabanova at the
Glyndebourne Festival and Erik Der fliegende Holldnder for Grange
Park Opera. Future seasons see him return to The Metropolitan Op-
era, Opéra national de Paris and the Glyndebourne Festival.

Nicky gives recitals internationally, appears in concert exten-
sively and records prolifically. Upcoming recital appearances include
Wigmore Hall, La Monnaie, the Jan&Cek Brno International Festival
and the Two Moors Festival.

In 2020, he won the BBC Music Magazine Vocal Award and
Gramophone's Solo Vocal Award for his critically acclaimed record-
ing of Janacek's The Diary of One who Disappeared. The BBC Mu-
sic Magazine awarded him "Personality of the Year” in 2022.
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Vaclava Krejci Houskova

Mezzosopran
Mezzosopranistka Vaclava Krej¢i Houskova vystudovala Konzer-
vator v Ceskych Budgjovicich (D. Volfova) a Akademii mazickych
uméni v Praze (J. Privratskd). Absolvovala téZ mistrovské kurzy
pod vedenim Margaret Honig.

Prvni angazma prijala v roce 2010 v Moravském divadle Olo-
mouc, kde ztvarnila fadu roli, napf. Dorabellu (Cosi fan tutte), Olgu
(EvZen Onégin), Kacu (Cert a Kac¢a), Rosinu (Lazebnik sevillsky)
¢i Quickly (Falstaff). V prazském Narodnim divadle debutovala
v roce 2014 v titulni roli Bizetovy Carmen, déale zde ztvarnila Che-
rubina (Figarova svatba), Treti ddmu (Kouzelna flétna), Treti Zinku
(Rusalka), Lapaka (Prihody liSky Bystrousky), Smrt (Slavik) a Lauru
(Jolanta).

Od roku 2015 je sélistkou Janackovy opery Narodniho di-
vadla Brno, kde vystupuje také v rolich Dorabelly nebo Kaci, dale
Carmen, JezZibaby (Rusalka), Isoliera (Hrabé QOry), Pavliny a Daph-
nise (Pikové déma), Siebela (Faust a Markéta), Radmily (Libuse),
Feneny (Nabucco) nebo Octavidna (R(Zovy kavalir) ad. V roli LiSaka
(Prihody lisky BystrouSky) vystoupila pfi slavnostnim otevreni
Janackova divadla po rekonstrukci v roce 2018. Operu zazname-
nala Ceska televize a premiéra byla zaroveri vysilédna v pfimém
prenosu v rdmci projektu evropskych divadel OperaVision.

V roce 2022 pfijala nabidku na spolupréaci v divadle Theater an der
Wien a nastudovala zde roli Rychtarky v Janackové Jendfé. Dale
vystoupila ve vyznamnych francouskych divadlech Opéra Royal
de Versailles a Théatre de Caen v roli bojovnice Bradamante

v opere G. F. Handela Alcina.

Opakované byla zafazena do SirSi nominace na cenu Thalie
za role Smetona (Anna Bolena, 2014, NDM Ostrava) a za titulni roli
Carmen (2020, DJK Plzen).

V |été roku 2018 se podilela na vzniku CD pro londynské
vydavatelstvi Hyperion. Spolu s tenoristou Nicky Spancem a kla-
viristou Juliem Drakem natocili Zapisnik zmizelého a Moravskou
lidovou poezii v pisnich LeoSe Janacka. V roce 2020 ziskalo toto
CD prestizni cenu BBC Music Magazine Award a Gramophone
Classical Music Award.
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Véclava spolupracuje s prfednimi ¢eskymi i zahrani¢nimi or-
chestry. Je hostem prestiznich ¢eskych i mezinarodnich festivald —
Edinburgh International Festival, Wexford Festival Opera, Festival
L'Eté Bergerac, Chopin i jego Europa, Prazské jaro, Smetanova Lito-
mys$|, Svatovaclavsky hudebni festival, Prague Proms aj.

Mezzo-soprano

Mezzo-soprano Vaclava Krej¢i Houskova graduated from the Con-
servatory in Ceské Budé&jovice (D. Volfova) and the Academy of Per-
forming Arts in Prague (J. Pfivratska). She attended master classes
under the guidance of Margaret Honig.

She accepted her first engagement in 2010 at the Moravian
Theatre Olomouc, where she played a number of roles, e.g. Dorabella
(Cosi fan tutte), Olga (Eugene Onegin), Ka¢a (The Devil and Kate), Ros-
ina (The Barber of Seville) and Quickly (Falstaff). She made her debut
at the National Theatre in Prague in 2014 in the title role of Bizet's Car-
men, she also played Cherubino (The Marriage of Figaro), The Third
Lady (The Magic Flute), Third wood sprite (Rusalka), Lapak (The Cun-
ning Little Vixen), Death (The Nightingale) and Laura (lolanta).

Since 2015, she has been a soloist of the Janacek Opera at
the National Theatre Brno, where she also performs the roles of
Dorabella or Kate, Carmen, JezZibaba (Rusalka), Isolier (Count Ory),
Pauline and Daphnis (The Queen of Spades), Siébel (Faust), Radmi-
la (LibuSe), Fenena (Nabucco) or Octavian (Der Rosenkavalier), etc.
She performed the role of the Fox (The Cunning Little Vixen) at the
opening of the Janacek Theatre after its reconstruction in 2018.
The opera was recorded by Czech Television and the premiere was
also broadcast live as part of the OperaVision project of European
theatres. In 2022, she accepted an offer to work at the famous
Austrian theatre Theater an der Wien, where she performed the
role of Mayor's wife in Janac¢ek's Jendfa. She has also appeared in
the major French theatres Opéra Royal de Versailles and Théatre
de Caen in the role of the warrior Bradamante in G. F. Handel's op-
era Alcina.
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She was repeatedly longlisted for the Thalia Award for the role
of Smetona (2014, Anna Bolena NDM Ostrava) and for the title role
of Carmen (2020, DJK Pilsen).

In the summer of 2018, Vaclava participated in the recording
of a CD for the London-based Hyperion label. Together with tenor
Nicky Spence and pianist Julius Drake, she has recorded The Di-
ary of One Who Disappeared and Moravian Folk Poetry in Songs
by Leo$ Janacek. In 2020 the CD won the prestigious BBC Music
Magazine Award and the Gramophone Classical Music Award.

She collaborates with leading Czech and foreign orchestras.
She is a guest of prestigious Czech and international festivals — Ed-
inburgh International Festival, Wexford Festival Opera, Festival L'Eté
Bergerac, Chopin | jego Europa, Prague Spring, Smetana's Litomysl,
St. Wenceslas Music Festival, Prague Proms, and more.
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Lidové pisné

Zavolej ovce do kopcl
(Benjamin Britten)

Zavolej ovce do kopcd,
zavolej je tam, kde roste vres,
zavolej je tam, kde potlicek tece,
moje nejmilejsi.

Poslys vecerni zpév ptadi,

jak zvuéiv lesich cludenskych;
a pak spolu budeme,

moje nejmilejsi.

Spolu pljdeme Cloudenem,
pod liskami koSatymi,

s vlnami jeZ omyvaiji jemné
mésic nejjasnéjsi.

Krasna a plvabna jsi,

srdce ukradlas mi,

spi$ bych zemrel, nez se loucil,
moje nejmilejsi.

Vody se k mofri vali,

den mizi ve vyskach

dokud smrt mé neoslepi,

ty budes ma nejmilejsi.

24

19_MFJB2022_denni program_ZAPISNIK ZMIZELEHO.indd 24 07.11.2022 14:31



Ach, usijes polstare?
(Benjamin Britten)

Ach, usijes polstare a usijes prostéradia,
a zazpivas, kdyz dité place?

ach, ty muj ptacku, ach, ty mé jehnatko,
mdj mily ptacku, mé milé jehnatko.

Tralylaly, cojasvami?

Cerny je Zivot Zivot mdj, ktery vedu s vami,
moc je vas a malo co dat,

tralylaly, cojasvami?

Na vrcholek kopce kolébku jsem postavil,
a vitr pak kolébkou houpal.

Spinkej, détatko, sladce spi,

muj mily ptacku, mé milé jehnatko.
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Holubice
(Huw Thomas Watkins)

Vznes se, sladka holubi¢ko na vzletnych kfidlech,
do kraji bez mrak(

ji, kterou miluji, vzkaz pfines,

oddanost mého srdce v ném nes.

Povéz ji, jak se ma duse rmouti,

touzebné vyhlizi nadéji zitrka,

laska prichazi, strachem pohrda,

vSak smutek! Ma holubice se vraci,

leti pomalu s kfidly pokleslymi, sama.

Ach, marna je vSechna ma touha.

Znovu snim o radostnych hodinach,

kdy lesem se nese jaro,

kdyZ jsem vidél svou lasku tak podivuhodné nadhernou,
jeji zarivou krasu.

VSechny kvéty pred ni bledly,

hbité ma duse poklekla, aby se ji poklonila,

z pozemského vézeni jako zjeveni,

sladka radost mou bytosti prochazela,

Zdala se byt darem z nebes,

a srdce mé u vytrzeni.

26
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Celou noc
(Huw Thomas Watkins)

VSech hvézd trpyt fika

celounoc

JTudy vede cesta do fiSe slavy.”
Celou noc.

Jiné svétlo je tmou

pravou krasu ukazuje

nebeska rodina v miru

celou noc.

Celou noc.

0, jak vesele se hvézda usmiva,
celounoc

rozsviti svou pozemskou sestru
celou noc.

Stafi je noc, prinasi trapeni,

ale aby Clovék krasnégjsi v téch pozdnich dnech,
pro néj slabé svétlo shromazdime
celou noc.

Celou noc.
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Kdysi davno
(Buxton Orr)

Kdysi davno mi matka rekla:

Nepomlouvej, nebud'zvédavy

anelzi.

ProtoZe kdyZ budes$ pomlouvat, budou ti do Zvanilt nadavat,
kdyz budes zvédavy, budou se ti vysmivat.

Snek rlizky vystréi

a zamotad je dokola kolem,

jestli budes Inat, jestli budes Inat.

Kdysi davno hledél jsem si svého,
potkal jsem lenocht a zvanil( spousty
a Sneka na kameni.

Lenoch vstal a mi nenadaval,

zvanil se mi nevysmival.

Ale ten 3nek rlizky vystréil

a zamotal je dokola kolem

a—se mnou zatrepal.

28
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Cert odnesl vybéréiho
(Anonym)

Certje pry¢, gert je pryg,
Certje pryCis vybéréim!
Odnesl ho, odnesl ho,
odnesl si vybérciho!

Cert prisel a skotadil po méste,
a odnesl si vybérc¢iho!

A Zeny volaji: ,Stary Certe,

ve Stésti svou vyhru uzij!

Udélame slad a uvarime pivo,

budeme se smét, zpivat a radovat se, Clovéce,

a mnoho dobrého bude diky velikému ¢ernému ¢ertovi,
ktery si odnesl vybéréiho!

Tancit budem, zpivat budem,
dokola se zatoc¢ime,

ale ten nejlepsi tanec, co kdy ¢lovék vidél,
byl tenkrat kdyz Cert i s vybér&im zmizell."

29
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Folk songs

Call the ewes to the hills
(Benjamin Britten)

Ca’ the yowes tae the knowes,
Ca’ them whar the heather grows,
Ca’ them whar the burnie rows,
My bonnie dearie.

Hark, the mavis' e'enin’ sang,
Soundin’ Cluden’s woods amang;
Then a fauldin' let us gang,

My bonnie dearie.

We'll gang down by Clouden side,
Through the hazels spreading wide
O'er the waves that sweetly glide
To the moon sae clearly.

Fair and lovely as thou art,
Thou hast stol'n my very heart;
| can die, but canna part,

My bonnie Dearie.

While waters wimple to the sea,
While day blinks in the lift sae hie

Till death shall blin" my e'e
Ye shall be my dearie.

30

19_MFJB2022_denni program_ZAPISNIK ZMIZELEHO.indd 30 07.11.2022 14:31



Oh, can you sew the cushions?
(Benjamin Britten)

O can ye sew cushions and can ye sew sheets,
And can ye sing ballulow when the bairn greets?
And hie and baw, birdie, and hie and baw, lamb,
And hee and baw, birdie, my bonnie wee lamb.

Hie-o, wie-o, what will | do wi' ye?
Black's the life that | lead wi' ye,
Many o' you, little for to gi' ye,
Hie-o, wie-o, what will | do wi' ye?

I've placed my cradle on yon hilly top,
And aye as the wind blew my cradle did rock.

O hush-a-by, babie, O baw lily loo,
And hee and baw, birdie, my bonnie wee doo.

31
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The Dove
(Huw Thomas Watkins)

Arise, sweet dove on airy wing,

To cloudless regions faring

To her I love a message bring,

My heart's devotion bearing.

Tell her how my soul in sorrow,

Longing looks for hope's tomorrow,
Love arising, fear despising,

If sad alas! My dove returning,

Flies slow with drooping wings, alone.
Oh, vain is all my yearning.

| dream again of joyous hours,

When through the wood lands springing,
| saw my love so wondrous fair,

Her radiant beauty bringing.

All the blossoms paled before her,

Swift my soul knelt to adore her,

From earth’s prison like a vision,

Sweet joy was through my being thrilling,
She seemed a gift from heav'n above,
My heart with rapture filling.

32
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All Through the Night
(Huw Thomas Watkins)

All the stars' twinkles say

All through the night

"This is the way to the realm of glory,”
All through the night.

Other light is darkness

To show true beauty

The Heavenly family in peace

All through the night.

Through the night.

O, how cheerful smiles the star,

All through the night

To light its earthly sister

All through the night.

Old age is night when affliction comes
But to beautify man in his late days
We'll put our weak light together

All through the night.

Through the night.

33
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Once upon a day
(Buxton Orr)

Aince upon a day my mither said to me:
Dinna cleip and dinna rype

And dinna tell a lee.

For gin ye cleip a craw will name ye,
And gin ye rype a daw will shame ye;
And a snail will heeze its hornies out
And hike them round and round about
Ginye tell a lee, gin ye tell a lee.

Aince upon a day, as | walkit a’' my lane,

I met a daw, and monie a craw,

And a snail upon a stane.

Up gaed the daw and didna shame me:
Up gaed ilk craw and didna name me:
But the wee snail heezed its hornies out
And hik'd them round and round about
And - goggled at me.

34
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The Devil Is Away With The Exciseman

(Anonymous)

The Devil is away, the Devil is away,

The Devil is away with the Exciseman!

He has danced away, he has danced away,
He has danced away with the Exciseman!

The Devil came fiddling through the town,
And danced away with the Exciseman!
And every wife cries: —'Old Mahoun (Devil),
I wish you luck of (with) the prize, man!

‘We will make our malt, and we will brew our drink,
We will laugh, sing, and rejoice, man,

And many good thanks to the big black Devil,
That danced away with the Exciseman!

‘There is threesome reels, there is foursome reels,
There is hornpipes and strathspeys, man,

But the one best dance ever came to the land
Was The Devil Is Away with the Exciseman!’

35
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Leos Janacek

Moravska lidova poezie v pisnich

Laska
Ej tasko, tasko, ty nejsi stal3,
Jako vodénka mezi brehama.
Voda uplyne, tdska pomine
Jako liste€ek na rozmaryné.

Zare od milého
Zdalo se mné, zdalo,
Ze se od hor mraci,
ato se ¢ernaju
Sohajovi o€i.
Zdalo se mnég, zdalo,
ze se od hor blyska,
a Cervenaju se
Sohajovi licka.

36
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PéreCko
Stéji Sohaj pod nasim okénkem,

Tukéa na mnia svym zlatym prsténkem:

Puste fa ven, ma matic¢ko dobr3,
Pljdu k nému na dvé, na tfi slova.

Mé& mamicko, prosim vés pro Boha,
Uz sem mu aj pérecko uvila;

Jak mu svédc¢i za jeho klobuckem,
Jak mé licko s jeho pravym lickem.

Lavecka

Ta naSa lavecka,

aj uz sa poléamala,
co sem se syneckem,
aj na ni sedavala.
Byla to lavecka,

aj z dreva olSového,
byl ten muj synecek
srdenka falesného.
Ta nasa lavecCka,

na dvé sa rozdélila,
Ze nase srdenka
obé dveé rozlidila.

Ty nasa lavecko,

aj zristni sa mi eSce,
starodavny galan,

aj navrat sa mi esce!
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Moravian Folk Poetry in Songs

Love

Oh, love, love,

So fickle you are,

Just like the swift river

That rushes by.

The river will flow away,

And nor is love here to stay,

It too will pass for ever,

Like a rosemary leaf it will wither.

My Sweetheart's Radiance

| was dreaming, | was dreaming,

That the mountains were clouded over,
And it was the black

Of the young boy's eyes.

| was dreaming, | was dreaming,

That there was lightning at the mountains,
And it was the red

Of the young boy's cheeks.

38
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Little Feather

A boy standing under our window,
Tapping at me with his goldenring:
Let me out, my good mother,

I'll go and say two three words to him.

Mother, | beg you for God's sake,
I've made him a little feather;
How nice it looks on his hat,

Like my cheek on his right cheek.

The Little Bench

Our little bench,

Is already broken,

Here | used to sit,

With my sweetheart boy.

It was a bench,

Made of alder wood,

My sweetheart boy

Was of a false heart.

Our little bench,

Was split in two,

As our hearts

Said farewell to one another.
Our little bench,

Grow together again,

And my old sweetheart boy,
Return to me again!

39
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Leos Janacek

Zapisnik zmizelého

1. Potkal sem mladou ciganku
Potkal sem mladou ciganku,
nesla se jako lan,

pres prsa ¢erné leliky

a oCi bez dna zhlan.

Pohledla po mné zhluboka,
pak vznesla sa pres pen,

a tak mi v hlavé ostala

pres celucky, celu¢ky den.

2. Ta €erna ciganka
Ta Cerna ciganka
kolem sa posméta.
Proc¢ sa tady drzi,
pro¢ nejde do svéta?
Byl bych snad veselsi,
gdyby odjit chtéla;
Sel bych sa pomodlit
hnedkaj do kostela.

3. Svatojanské musky tancija po hrazi
Svatojanské musky tancija po hrazi,
gdosisa v podvecer podle ni prochazi.
Necekaj, nevyjdu, nedam ja sa zlakat,
mosela by po téj ma maménka plakat.
Mésicek zachodi, uz nic vidét neni,
stoji gdosi stoji v nasem zahumeni.
Dvoje svétélka zafija do noci.

Pane Boze, nedaj! Stoj mi ku pomoci!

40
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4. Uz mladé vlastuvky ve hnizdé vrnozi
Uz mladé vlastivky ve hnizdé vrnoZi,
lezal sem cell noc jako na trnozi.

Uz sa aj svitani na nebi patrni,

lezal sem cell noc jako nahy v trni.

5. TéZko sa mi ofe
Tézko sa mi ore,
vyspal sem samalo,
a gdyz sem odespal,
0 ni sa mi zdalo!

6. Hajsi, vy sivi volci
Hajsi, vy sivi volci,
bedlivo orajte,

nic vy sa k olSiné

nic neohledajte!

Ode tvrdéj zemé

pluh mi odskakuje,
strakatej fértusek
listim pobleskuje.

Gdo tam na mne c¢eka,
nech raci zkameni,
moja chora hlava

v jednom je plameni.
Gdo tam na mne Ceka,
nech raci zkameni.
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7. Ztratil sem kolicek
Ztratil sem kolicek,

ztratil sem od napravy,
postojtevolecci, postojte,
novy to vyspravi.

Pljdu si pro ného

rovnuja do sece.

Co komu stizeno,

tomu neutece.

8. Nehled'te, volecci
Nehledte, volecci,
tesklivo k avratim,
nebojte sa 0 mne,
Saksa vam neztratim!
Stoji ¢erna Zefka

v olSiné na kraju,
temné jeji oCi

jiskru ligotaju.
Nebojte sa 0 mne,

aj gdyz k ni prikro¢im,
dokazu zdorovat
uhrancélivym o&im.

42

19_MFJB2022_denni program_ZAPISNIK ZMIZELEHO.indd 42 07.11.2022 14:31



9. Vitaj, Janicku

Alt:

Vitaj, Jani¢ku,

vitaj tady v lese!
Jaka stastna trefa

ta sem cestl nese?
Vitaj, Janicku!

Co tak tady stojis,
bez krve, bez hnuti,
¢i snad sa mne bojis?

Tenor:

Nemam ja sa véru,
nemam sa koho bat,
priSel sem si enom
nakolnice kutat!

Alt:

Nefez mUj Jani¢ku,
nerez nakolnicku!
Raci si poslechni
cigansku pésnicku!

Zensky sbor:
Ruky sepjala,
smutno zpivala,
truchla pésnicka
srdcem hybala.
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10. Boze dalny, nesmrtelny

Alt:

Boze dalny, nesmrtelny,

pro¢'s ciganu zivot dal?

By bez cile bludil svétem,

Stvan byl jenom dal a dal?
Rozmily Janicku,

Cujes-li skrivanky?

Prisedni si pfeca podleva ciganky!

Zensky sbor:
Smutna pésnicka srdcem hybala.

Alt:

Boze mocny! Milosrdny!
Nez v pustém svété zahynu,
daj mi poznat, daj mi citit!

Zensky sbor:
Smutna pésnicka srdcem hybala.

Alt:

Porad tady enom jak solny slp stojis,
vSecko mi pfipada, Ze sa ty mne bojis.
Prisedni si blizej, ne tak zpovzdaleka,
¢i ta moja barva preca enom laka?
Nejsu ja tak Cerna jak sa ti uzdava,
gde nemoze since, jinsi je postaval

Zensky sbor:
Kosulku na prsoch
krapecku shrnula,
jemu sa vSecka krev
do hlavy vhrnula.
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11. Tahne viia k lesu z rozkvetlé pohanky
Tenor:
Tahne vlina k lesu z rozkvetlé pohanky.

Alt:
Chces-li Janku vidét,
jak spija ciganky?

Tenor:
Hallzku zlomila, kdmen odhodila;
Toz uz mdm ustlané, v smichu prohodila.

Alt:

Zem je mi za polStar,

nebem sa prikryvam,
arosu schladlé ruce

v kliné si zahfivam.

Tenor:

V jedné sukénce
na zemilezala

a moja poctivost
plaéem usedala.

12. Tmava olSinka
Tmava olSinka,

chladné studénka,
cerné ciganka,

bilé kolénka:

nato Stvero, co Ziv budu,
nikdy ja uz nezabudu.

13. Klavir s6lo
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14. SInécko sa zdviha
SInécko sa zdviha,
stin sa krati.

Oh! Ceho sem pozbyl,
gdo mi to navrati?

15. Moji sivi volci
Maoiji sivi volci,

co na mne hledite?
Esli vy to na mne,
esli vy povite!
Nebudu ja bic¢a

na vas Sanovat,
budete to potem,
budete banovat!
Nejhorsi vsak bude,
vrata sa k polednu,
jak ja jen maménce
do oci pohlednu!

16. Co sem to udélal?
Co sem to udélal?
Jaka to vzpomnénkal!
Gdyz bych ja mél pravit
cigance mameénka.
Cigance mameénka,
ciganu taticek,

raci bych si utal

od ruky mali¢ek!
Vyletél skfivanek,
vyletél z ofesi,

moje truchlé srdce
nigdo nepotési.
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17. Co komu stzeno
Co komu stizeno,
tomu neutece.
Spécham ja vcil Casto
na vecer do sece.

Co tam chodim délat?
Sbirdm tam jahody.
Listecek odhrnia,
uzijes lahody.

18. Nedbam ja v¢il o nic
Nedbam ja v¢il o nic,
nez aby vecer byl,
abych sijas Zefku

celd noc pobyl.

Po vseckym kohutom
hlavy bych zutinal,

to aby zadny z nich
svitani nevolal.

Gdyby chtéla noc

na véky trvati,

abych ja na véky mohl milovati.
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19. Leti straka leti
Leti straka leti,
kfidlama chlopots,
ztratila sa sestre
koSulenka z plota.
Gdo ji ju ukradl,

aj, gdyby védéla,
véckrat by se mnu
fe¢novat nechtéla.
Oh, Boze, rozboze,
jak sem sa proménil,
jak jsem své myslenky
ve svém srdci zménil.
Co sem sa modlival,
uz sa hlava zbyla,

jak gdyby sa piskem
zhlyben zardtila!

20. Mam ja panenku
Mém ja panenku,
ale po kolenka

uzZ saji zdviha

rezna kosulenka.

21. MUj drahy tatiGku
MUj drahy taticku,
jak vy sa mylite,

Ze sa ja ozenim,
kterd mi zvolite.
KaZdy, kdo pochybil,
nech trpi za vinu;
svojemu osudu
rovnéz nevyminu!
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22. S Bohem, rodny kraju
S Bohem, rodny kraju,
s Bohem, ma dédino!
Navzdy sa rozlucit,
zbyva mi jedino.

S Bohem mdjj taticku,

aj i vy mameénko.

S Bohem, ma sestficko,
mych o¢i pomnénko!
Ruce Vam obtulam,
zadam odpusténi,

Uz pro mne navratu
zadnou cestou neni!
Chci vSecko podniknut,
co osud porugi!

Zefka na mne Ceka,

se synem v narucil

49

19_MFJB2022_denni program_ZAPISNIK ZMIZELEHO.indd 49 07.11.2022 14:31



The Diary of One who Dissapeared

1. ljust passed a young gipsy

| just passed a young gipsy.

she looked like a doe

Two black braids reaching down
to her breasts,

eyes like a dark sea.

She looked at me

with a penetrating gaze

and then disappeared

behind the birch trunk.

And thus her image stayed with me,
the whole day long.

2. That black gypsy

That black gypsy

roams around our house.

Why does she keep hanging around?
Why isn't she travelling around the world?
| would be happier

if she left;

| would run to the church

and thank the heavens.

3. The firebugs dance along the promenade
The firebugs dance along the promenade,
someone is walking by at dusk.

Don't wait, | won't come, | won't be seduced.
That would cause my mother too much grief.
The moon is setting.

Someone's standing in the yard.

Two eyes flashing like lamps in the night.

My God, stop me! Help me!
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4. The young swallows

The young swallows a real ready chittering in their nests.

It feels as if | slept on a bed of thorns last night.

The dawn is already colouring the sky;,

it feels as if | was lying naked among the brambles last night.

5. Working is so hard
Working is so hard
after sleeping so little.
And when | did sleep,
| dreamt of her!

6. Move, my grey oxen

Move, my grey oxen,

plough with care!

Don't look back

at those alders!

My plough jumps on

this hard land.

A colourful apron flickers

in between the leaves.
Someone is waiting there for me
| wish she would turn to stone!
My sick head glows

as an ardent flame.

Someone is waiting for me there
| wish she would turn to stone!
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7.1lost a wooden pin

| lost a wooden pin,

it fell out of the ashes.

Stand still, my oxen,

| have to replace it.

| am going to cut one

in an open place in the forest.
No one can escape

from his fate.

8. My oxen, don't look

My oxen, don't look

so sad at the edge of the wood.
Don't worry,

you haven't lost me yet!

The black Zefka is standing

at the edge of the alder wood,
Lightning flickers

in her dark eyes.

Don't be afraid,

because even when she is near
I will be able to withstand

her bewitched eyes.
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9. Welcome, lan

Alto:

Welcome, lan,

welcome here in the wood!
Which happy coincidence
brought you here?
Welcome, lan!

What are you doing

just standing there?

So pale, motionless

you're not afraid of me, are you?

Tenor:

I'm not afraid, | don't have to
be afraid for anyone.

| came here

to cutanpin.

Alto:

Do not cutit, dear lan,

do not cut wood to make a pin!
You should listen to

a gypsy song instead!

Women choir:

She folded her hands
and sang a sad song.
The sad song

moved his heart.
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10. Immortal, far-away God

Alto:

Immortal, far—away god,

why did you create the gipsy?

To make him wander

purposelessly around the world?

To scare him off, further and further?

Dear lan,

do you hear the larks?

Come and sit with the gipsy, for just a moment!

Women choir:
The sad song moved his heart.

Alto:

Almighty, compassionate God!

Before | perish of loneliness in this place,
allow me to know it, to feel it!

Women choir:
The sad song moved his heart.

Alto:

There you are now, as a column of salt.
Everything indicates that you are afraid of me.
Come closer, you are so far away.

Or are you afraid of my colour?

I am not as black as you think.

Here, where the sun can't reach, it is different.

Women choir:

She pulled the shirt on her chest
open a little

and the blood rose

to his head.
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11. The smell of buckwheat flowers
Tenor:
The smell of buckwheat flowers evaporates to the forest.

Alto:
lan, do you want to see
how gypsies sleep?

Tenor:
She broke off a branch and pushed a stone aside.
Look, my bed is already made, she said laughing.

Alto:

The earth is my pillow,

the sky my blanket,

and | warm my ice—cold hands
in my abdominal cavity.

Tenor:

She lay there stretched out
on the ground in her dress,
and my virtue cried
without consolation.

12. Sombre alders
Sombre alders,

a fresh source,

a black gipsy woman,
small white knees:

as long as | live, | will never
forget these four things.

13. Piano solo
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14. The sun climbs

The sun climbs,

shadows become shorter.
Oh! What | have lost,

who will give it back to me?

15. My small grey oxen

My small grey oxen,

why are you staring at me?

Is it about me,

are you going to tell my secret?
If you do, | won't spare you
from the whip.

It will cost you dearly.

But the worst will be

in the afternoon, at home:

how will I be able

to look my mother in the eyes?

16. What was | doing?

What was | doing?

What do these memories mean?
Do I have to say “mum”

to a gipsy now?

Say "mum” to a gypsy woman,
"Dad" to a gypsy man.

I'd rather cut off my little finger!
The lark flew up,

away from the hazels.

No one can comfort

by sad heart.
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17. No one can escape his fate
No one can escape his fate.

| often walk to that place

in the woods in the evening.
What am | doing there?

| pick strawberries there,

| take the leaves off

and taste their delight.

18. Only the evening

Only the evening

that is falling interests me now,
to spend the night

together with Zefka.

| would most of all like

to cut off

all the cocks heads,

to make sure not a single one
can announce the dawn.

I wish the night

lasted forever,

so | could make love eternally.
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19. There flies a magpie
There flies a magpie
rustling of wings.

My sister’s shirt
disappeared from the fence.
Who stole it?

If my sister would know,
she would never speak
to me again.

Oh, God,

how have | changed!
Changed in my heart
and in my thoughts!
have prayed so much,
that my dazed head
seems buried

in the sand!

20. | have a dear loved-one
| have a dear loved-one.
But above her lovely knees
her rough linen shirt

is already bulging.

21. Dear father

Dear father,

how wrong you are,

| won't marry

the one you chose for me.
He who committed sins,
must now pay;

| don't want to escape

my fate any longer!
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22. Farewell, my birth country
Farewell, my birth country,
farewell, my village!

Saying goodbye forever

is all that | have left to do.
Farewell, my dearest father,
and you too, my dearest mother,
farewell, my little sister,

light of my eyes!

| take your hands

and ask for forgiveness,

even through

there is no way back for me!

| want to fulfil

everything fate imposes.
Zefka wait for me,

with our son in her arms!
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