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Programme

Leos Janacek
The Fiddler's Child, JW VI/13

Anton Rubinstein

Concerto for Piano and Orchestra No. 4,
op.70

Intermission

Vladimir Sommer

Vocal Symphony for Alto, Reciter,
Choir and Orchestra
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Symfonicka baser Sumarovo dité Leode Janacka (1854-1928) je prv-
ni z fady vyznamnych autorovych skladeb uréenych symfonickému
orchestru. Namét je spojen se stejnojmennou baladou Svatopluka
Cecha z roku 1873, charakteristickou hofkym humorem a oste soci-
alnim podtextem. Vypravi pfibéh chudého vesnického Sumare, ktery
zemrel v takové nouzi, Ze po ném zbyly jen housle a malé décko. Duch
Sumare se vSak v noci vrati a odnese si s sebou jak housle, tak i dusi
svého ditéte, aby ho usetfil bidného pozemského Zivota. Kompozi-
ce vznikla z podnétu dirigenta Ceské filharmonie Viléma Zemanka,
ktery Janac¢ka na podzim roku 1912 oslovil s Zadosti o nové orches-
traini dilo. Janacek na Sumarové ditéti pracoval v prvnich mésicich
roku 1913 soubézné s Vylety pana Broucka. Premiéra se méla usku-
teénit v breznu 1914 s Ceskou filharmonii pod taktovkou samotného
Janéacka. Pro nazkousSeni interpretacné naro¢né skladby s houslovym
sélem a &tyrmi sélovymi violami vSak bylo skladateli vyhrazeno pou-
ze minimum zkousek, hracéi navic své party neuméli, a tak musela
byt premiéra odloZena. K prvnimu provedeni Sumarova ditéte proto
doslo a7 v listopadu 1917, kdy Ceskou filharmonii fidil Otakar Ostré&il.
Emocné vypjata skladba se radi k vrcholnym Janackovym dilim.

Z dnesniho pohledu se zda mozna prekvapivé, ze rusky klavirni
virtuos Anton Rubinstein (1829-1894) prfedstavoval pro mladého LeoSe
Janacka jeden z nejsilngjsich hudebnich a uméleckych vzor(. Ve své
dobé vsak Rubinstein platil za zcela mimoradnou osobnost. Uz v roce
Janackova narozeni poprvé triumfoval na turné po Evropé a rychle
si ziskal povést genidlniho pianisty, ktery byl srovnavan s Franzem
Lisztem. Janacek mél moznost slySet Rubinsteina v roce 1879 v Lip-
sku a své bezprostfedni nadSeni sdéloval ihned po koncerté dopisem
do Brna své budouci manzelce Zdence: ,NeslySel jsem dosud vétsiho
umélce! Ne ohromna technika — té se mlze vyucit kazdy, ale to, jak
chépe a jak podava skladby, to je jeho skuteé¢né uméni.” Rubinstein
ovSem vynikal také jako zdatny organizator, ktery stél u zrodu Ruské
hudebni spole¢nosti a Petrohradské konzervatore, a byl rovnéz Cinny
skladatelsky. Z obrovského mnozstvi Rubinsteinovych kompozic dnes
Zije pouze zlomek. Ackoli v dobé vzniku si dokazaly jeho skladby ziskat
Uspéch, nasledujici generace jim vytykaly neinvenénost a nabubrela
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klisé. Koncert pro klavir a orchestr ¢. 4 d moll, op. 70 z roku 1864 patfi

k nejhranéjsim Rubinsteinovym skladbam. Tradi¢ni tfivété schéma je

ozvlastnéno rozsahlou kadenci v prvni vété a vrcholi virtuéznim finale
v duchu ruského lidového tance.

Cesky skladatel Vladimir Sommer (1921-1997) reprezentuije jed-
nu z vyraznych osobnosti ¢eské hudby 2. poloviny 20. stoleti. Po stu-
diich housli a skladby na Prazské konzervatofi, absolvoval Sommer
v roce 1950 kompozi¢ni tfidu Pavla Borkovce na Hudebni fakulté
Akademie muzickych uméni v Praze. Od druhé poloviny 50. let spojil
kompozi¢ni ¢innost s pedagogickym plsobenim: pfednasel nejprve
na Hudebni fakulté AMU, posléze na katedre hudebni védy Filozo-
fické fakulty Karlovy univerzity, kde se stal profesorem teoretickych
disciplin. Az do listopadu 1989 provazely Vladimira Sommera napjaté
vztahy s komunistickym rezimem a jeho skladby byly uvadény pou-
ze zfidka. Ve své nepfilis rozsahlé, avSak koncentrované hudebni
tvorbé navazal na klasiky hudby 20. stoleti: Prokofjeva, Sostakovice,
Stravinského ¢i Honeggera. Sommerova Vokalni symfonie kompo-
novana v letech 1957-1958 se fadi k nejvyznamnéjsim dilim tehdejsi
¢eské hudby. Ve tfech vétach symfonie jsou zhudebnény texty, které
sdileji existencialni a humanistické témata a zaroven se v nich zr-
cadli mraziva spoleCenskéa atmosféra 50. let. Podkladem prvni véty
se stala kratka préza Franze Kafky V noci, druha ¢ast zpracovava
Raskolnikov(lv sen z Dostojevského Zlocinu a trestu — dramaticky
obraz plny nasili a lidské krutosti. Symfonii uzavira zhudebnéni bas-
né italského antifasistického spisovatele Cesara Pavese Prijde smrt
a bude mit tvé oci, kterou napsal jako jednu z poslednich pred svou
sebevrazdou v roce 1950. Zavaznosti filozofické vypoveédi Somme-
rovy Vokalni symfonie odpovida monumentalni obsazeni pro sélovy
alt, recitatora, smiSeny sbor a orchestr. Navzdory nékolikaletému
odmitani ze strany politického rezimu se dilo podafrilo uvést v brez-
nu 1963 v podani altistky Véry Soukupové, recitatora Otakara Brous-
ka, Prazského filharmonického sboru, Symfonického orchestru FOK
a dirigenta Vaclava Neumanna.

Ondrej Pivoda
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The symphonic poem The Fiddler’s Child by Leos Janacek
(1854-1928) is the first of a series of the composer's important
works intended for symphony orchestra. The theme is linked

to the 1873 ballad of the same name by Svatopluk Cech, char-
acterised by its bitter humour and sharp social subtext. It tells the
story of a poor village fiddler who died in such poverty that he
was left with only a violin and a small child. The spirit of the fid-
dler, however, returns at night and takes with him both the violin
and the soul of his baby girl to spare her a miserable earthly life.
The composition was inspired by the conductor of the Czech
Philharmonic, Vilém Zemanek, who approached Janacek in the
autumn of 1912 with a request for a new orchestral work. Janacek
worked on The Fiddler’s Child in the first months of 1913 in paral-
lel with The Excursions of Mr. Brou¢ek. The premiere was to take
place in March 1914 with the Czech Philharmonic under the baton
of Janacek himself. However, the composer had only a minimum of
rehearsals to rehearse the interpretationally demanding piece with
a violin solo and four viola solos, and the players did not know
their parts, so the premiere had to be postponed. The first per-
formance of The Fiddler’s Child therefore did not take place until
November 1917, when the Czech Philharmonic was directed by
Otakar Ostrcil. This emotionally intense composition ranks among
Janacek's top works.

From today's point of view it may seem surprising that the
Russian piano virtuoso Anton Rubinstein (1829-1894) represented
one of the strongest musical and artistic role models for the young
Leos Janéacek. In his time, however, Rubinstein was considered
quite an extraordinary personality. Already in the year of Janacek's
birth, he triumphed for the first time on a tour of Europe and quickly
gained a reputation as a brilliant pianist who was compared to
Franz Liszt. Janacek had the opportunity to hear Rubinstein in 1879
in Leipzig and right after the concert he communicated his imme-
diate enthusiasm in a letter to his future wife Zdenka in Brno: "I've
never heard a greater artist! Not his tremendous technique —
anyone can learn that — but the way he understands and presents
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his compositions, that is his real art.” But Rubinstein also excelled
as a skilled organizer, who was at the birth of the Russian Musical
Society and the St. Petersburg Conservatory, and was also active
as a composer. Only a fraction of the vast number of Rubinstein’s
compositions are alive today. Although his compositions were
successful at the time of their creation, subsequent generations
criticized them for their uninventiveness and pompous clichés.
Concerto for Piano and Orchestra No. 4 in D minor, Op. 70 from 1864
is one of Rubinstein's most performed compositions. The traditional
three-movement scheme is embellished with an extensive cadenza
in the first movement and culminates in a virtuoso finale in the spirit
of Russian folk dance.

The Czech composer Vladimir Sommer (1921-1997) represents
one of the outstanding personalities of Czech music of the second
half of the 20t century. After studying violin and composition at
the Prague Conservatory, Sommer graduated in 1950 from the
composition class of Pavel Borkovec at the Music Faculty of the
Academy of Performing Arts in Prague. From the second half of
the 1950s he combined his compositional activity with teaching:
he lectured first at the Music Faculty of the Academy of Performing
Arts, then at the Department of Musicology of the Faculty of Arts
of Charles University, where he became a professor of theoretical
disciplines. Until November 1989, Vladimir Sommer had strained
relations with the communist regime and his compositions were
rarely performed. In his not very extensive, but concentrated
musical output, he built on the classics of 20" century music:
Prokofiev, Shostakovich, Stravinsky and Honegger. Sommer's
Vocal Symphony composed in 1957-1958, ranks among the most
important works of Czech music of that time. The symphony's
three movements feature texts that share existential and humanist
themes while mirroring the chilling social atmosphere of the 1950s.
The first movement is based on Franz Kafka's short story At Night,
the second part elaborates Raskolnikov's dream from Dostoevsky's
Crime and Punishment — a dramatic image full of violence and
human cruelty. The symphony concludes with a setting of a poem
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by the Italian anti-fascist writer Cesare Pavese Death will come and
have your eyes, which was one of the last poems he wrote before
his suicide in 1950. The gravity of the philosophical statement

of Sommer's Vocal Symphony is matched by the monumental
scoring for solo alto, reciter, mixed choir and orchestra. Despite
several years of rejection by the political regime, the work was
performed in March 1963 by the violist Véra Soukupova, the reciter
Otakar Brousek, the Prague Philharmonic Choir, the FOK Prague
Symphony Orchestra and the conductor Vaclav Neumann.

Ondfrej Pivoda
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Symfonicky orchestr Ceského
rozhlasu / Prague Radio Symphony
Orchestra

Symfonicky orchestr Ceského rozhlasu pat¥i k nejvyznamnéjsim
¢eskym orchestriim soucasnosti. Od sezony 2022/2023 zastava
post §éfdirigenta a uméleckého reditele esky dirigent Petr Popelka.
Postu hlavniho hostujiciho dirigenta se ujal Robert Jindra.

V koncertni sezoné& 2022/23 privita SOCR mimo jiné vynikajici
houslisty Franka Petera Zimmermanna a Patricii Kopatchinskou.
Pozvani dale prijali klaviristé Jean-Efflam Bavouzet, Benjamin Gros-
venor a Nicolas Hodges, violoncellisté Jean-Guihen Queyras a Daniel
Muller-Schott a dirigenti John Axelrod, Sylvain Cambreling ¢i Jessica
Cottis. Unikatni projekt predstavuje koncertni provedeni 1. déjstvi
Wagnerovy opery Tristan a Isolda, ktery bude pokraCovat v dalSich
dvou sezonéch. Titulnich roli se zhosti Michael Weinius a Elisabeth
Teige. Z domacich interpretd SOCR privita napriklad klaviristy Ivo
Kahanka a Martina Kasika, Markétu Cukrovou a Janu Kurucovou ¢i
dirigenta Vaclava Lukse.

Za poslednich nékolik let orchestr spolupracoval s pfednimi
¢eskymi i zahrani¢nimi dirigenty, jakymi jsou napfiklad Tomas Neto-
pil, Petr Altrichter, Jakub Hr(i$a, Cornelius Meister, Alexander Lie-
breich, llan Volkov, Stephan Asbury, lon Marin, Michat Nesterowicz,
Anu Tali nebo Wayne Marshall.

Mezi sélisty, které SOCR doprovézel, nechybéli klavirista Krys-
tian Zimerman, houslisté Leila Josefowicz a Pierre Amoyal, violon-
cellisté Gautier Capucon, Istvan Vardai a Steven Isserlis, trombo-
nista Christian Lindberg, ale i jazzman Avishai Cohen. Ze zpévaku
napfiklad Renée Fleming, Elina Garanca, Asmik Grigorian, José
Cura, Juan Diego Flérez, Dmitrij Chvorostovskij nebo Jonas Kauf-
mann. Z domacich umélcl jmenujme Lukase Vondracka, Ilvo Kahan-
ka, Jana Barto$e, Josefa Spacéka, Jana Mracka, Tomase Jamnika,
Adama Plachetku, Simonu Saturovou, Katefinu KnéZikovou, Petra
Nekorance nebo Viléma Veverku. Orchestr objednava a pravidelné
uvadi skladby piednich ¢eskych skladatell soucasnosti, jakymi jsou
napf. Miroslav Srnka, Ondrej Adamek, Pavel Zemek Novak, Jan Ryant
Dfizal, Ondrej Stochl nebo Jii Kaderabek.
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Bohata je rovnéz nahravaci ¢innost SOCRu. Pfipomefime
u Supraphonu vydanou janackovskou trilogii s dirigentem Tomasem
Netopilem. Dvé z téchto nahravek byly ocenény prestiznim ¢asopi-
sem Gramophone jako Editor's Choice. Jedine¢nym pocinem byla
prvni kompletni nahravka osmi symfonii Miloslava Kabelace (Supra-
phon, 2016) nebo zaznam vSech klavirnich koncert(i Bohuslava Marti-
nu (Radioservis, 2016). 150. vyroé¢i narozeni Vitézslava Novéka oslavil
SOCR novym albem s klaviristou Janem Barto$em a dirigentem
Jakubem Hr(Sou (Supraphon 2020), které v roce 2021 ziskalo cenu
Andél. Z novéjsi produkce stoji za zminku pozdni orchestralni dila
Bohuslava Martin( s ndzvy Fresky, Paraboly, Rytiny, nato¢ené s me-
zinarodné renomovanym dirigentem Tomasem Netopilem (Supra-
phonu, 2021) a dale pfipravované album u prestizniho labelu Hyperion
s dily MartinQ, Kalabise a Krésy pro cembalo a orchestr se sélistou
Mahanem Efahanim a dirigentem Alexanderem Liebreichem.

Prague Radio Symphony Orchestra is one of the most important con-
temporary Czech orchestras. Starting from the season of 2022/2023,
Czech conductor Petr Popelka will become the orchestra’s chief
conductor and artistic director. Robert Jindra has assumed the post
of principal guest conductor.

In the 2022/2023 concert season, the Prague Radio Sympho-
ny Orchestra welcome outstanding violinists such as Frank Peter
Zimmermann and Patricia Kopatchinskaja. Pianists Jean-Efflam
Bavouzet, Benjamin Grosvenor and Nicolas Hodges, cellists
Jean-Guihen Queyras and Daniel Miller-Schott, and conductors
John Axelrod, Sylvain Cambreling and Jessica Cottis have ac-
cepted our invitation as well. A concert performance of Act 1 of
Wagner's opera Tristan und Isolde, where the two other acts will be
performed in the following two seasons, is a unique project. The
lead roles will be played by Michael Weinius and Elisabeth Teige.
Among the local performers, the Prague Radio Symphony Orchestra
will feature pianists Ivo Kahanek and Martin Kasik, Markéta Cukrova
and Jana Kurucové, as well as conductor Véaclav Luks.
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Over the past few years, the orchestra has collaborated with
leading Czech and international conductors such as Tomas Netopil,
Petr Altrichter, Jakub Hriga, Cornelius Meister, Alexander Liebreich,
llan Volkov, Stephan Asbury, lon Marin, Michat Nesterowicz, Anu Tali
and Wayne Marshall.

The soloists accompanied by the Prague Radio Symphony
Orchestra include pianist Krystian Zimerman, violinists Leila Josefo-
wicz and Pierre Amoyal, cellists Gautier Capucon, Istvan Vardai and
Steven Isserlis, trombonist Christian Lindberg, as well as jazzman
Avishai Cohen. Singers include Renée Fleming, Elina Garanc¢a, Asmik
Grigorian, José Cura, Juan Diego Flérez, Dmitri Hvorostovsky and
Jonas Kaufmann. Among the local artists, one should certainly not
omit Lukas Vondradek, Ivo Kahanek, Jan Bartos, Josef Spadéek, Jan
Mra&ek, Tomas Jamnik, Adam Plachetka, Simona Saturova, Katefina
Knézikova, Petr Nekoranec and Vilém Veverka. The orchestra com-
missions and regularly performs works by leading contemporary
Czech composers such as Miroslav Srnka, Ondrej Adamek, Pavel
Zemek Novak, Jan Ryant DFizal, Ondrej Stochl and Jifi Kadefabek.

The recording activity of the Prague Radio Symphony Orches-
tra is quite extensive as well. Consider the Janacek trilogy with
conductor Tomas Netopil released by Supraphon. Two of these re-
cordings were highlighted as the Editor's Choice by the prestigious
Gramophone magazine. The very first complete recording of Miloslav
Kabelac's eight symphonies (Supraphon, 2016) or the recording of all
of Bohuslav Martin('s piano concertos (Radioservis, 2016) was a sin-
gular achievement. The Prague Radio Symphony Orchestra celebrat-
ed the 150" anniversary of Vitézslav Novék's birth by recording a new
album featuring pianist Jan Barto$ and conductor Jakub Hrdsa (Su-
praphon 2020), which won the Andél Award in 2021. More recent pro-
ductions include late orchestral works by Bohuslav Martin( entitled
Fresky, Paraboly, Rytiny, recorded with the internationally renowned
conductor Tomas Netopil (Supraphon, 2021) and a forthcoming album
in collaboration with the prestigious Hyperion label with works by
Martint, Kalabis and Krasa for harpsichord and orchestra with soloist
Mahan Esfahani and conductor Alexander Liebreich.
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Prazsky filharmonicky Sbor /
Prague Philharmonic Choir

PFS je nejvyznamnéjsi a také nejstarsi profesionalni smiSeny pévecky
sbor v Cesku s nepferugenou ¢innosti po celych 88 let. Zarover je
prfednim evropskym vokalnim télesem. Byl zaloZen roku 1935 sbor-
mistrem a pedagogem Janem Kiihnem a béhem dlouhé historie sbo-
ru se v jeho Cele vystridali vyznamni ¢esti sbormistfi. Od roku 2007
je hlavnim sbormistrem Lukas Vasilek. Na pozici druhého sbormistra
aktualné plsobi Lukas Kozubik.

Doménou PFSje predevsim oratornl'a kantétovy repertoér
chestry (napf. Berlinéti filharmonikové, Ceska filharmonie, Izraelské
a Petrohradska filharmonie ¢i Vidensti symfonikové) pod vedenim
véhlasnych dirigentd jako sir Simon Rattle, Semjon Byckov, Jifi Bé-
lohlavek, Manfred Honeck nebo Jakub Hrisa. Jako rezidenéni sbor
operniho festivalu v rakouském Bregenzu se vénuje také opere.

PFS realizuje fadu vlastnich projektd. Od roku 2011 porada v Pra-
ze cyklus samostatnych sborovych koncertd, jejichZ dramaturgie
je zamérena predevsim na naro¢na a méné znama dila sborového
repertoaru a cappella nebo s instrumentalnim doprovodem. Nedilnou
soucasti aktivit sboru je také péce o hudebni vychovu mladeze skrze
edukativni koncerty. Pro studenty péveckych oboru organizuije jiz
desatym rokem Akademii sborového zpévu, jejimz cilem je umoznit
mladym umélctim ziskat praxi v profesionalnim vokalnim ansambilu,
pro mladsi déti porada edukativni koncerty.

PFS disponuje bohatou diskografii. Jeho nahravky Ize nalézt mj.
u spole¢nosti Decca Classics, Deutsche Grammophon, Sony Classi-
cal a Supraphon. V poslednich letech sbor realizoval nékolik vyjimec-
nych nahravacich projektd, na dvou z nich spolupracoval s Ceskou
filharmonii. Tim prvnim je nahravka Stabat mater Antonina Dvoraka
(Decca, 2017) pod taktovkou Jifiho Bélohlavka, ktera ziskala prestizni
cenu Diapason d'Or de 'Année jako nejlepsi album roku 2017 v kate-
gorii ,duchovni hudba”. Druhym pak je nahravka Eposu o Gilgame-
Sovi Bohuslava Martin( (Supraphon, 2017) pod taktovkou Manfreda
Honecka, ktera v roce 2017 obdrzela nékolik uznani ve Velké Britanii
a také cenu Diapason d'Or. Album s komornimi kantadtami Bohuslava
Martind (Supraphon 2016) ziskalo nejvy$si hodnoceni vyznamnych
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britskych ¢asopisti Gramophone (Editor's Choice) a BBC Music Ma-
gazine (Choral & Song Choice). Ve druhém jmenovaném periodiku
navic bylo nominovano na vyro¢ni cenu v kategorii sborové hudby.
V roce 2020 vydala spole¢nost Decca Classics dvojalbum s hudbou
Antonina Dvoréka (Te Deum, Requiem), na kterém se Prazsky filhar-
monicky sbor vyznamné podilel.

V sezoné 2022/2023 se sbor predstavi mj. na koncertech Ces-
kych festivalt Smetanova Litomy$l, Dvorakova Praha nebo Prazské
jaro. Dale méa na programu koncerty s Ceskou filharmonii, Symfo-
nickym orchestrem Ceského rozhlasu & Symfonickym orchestrem
hl. m. Prahy FOK. V zahrani¢i sbor vystoupi na Brucknerové narod-
nim festivalu v Linci a v letnich mésicich bude Uc¢inkovat na oper-
nich festivalech v St. Gallenu a Bregenz.

Prazsky filharmonicky sbor je drzitelem ceny Classic Prague
Award 2018 za Nejlep&i vokalni koncert a Ceny Ceské televize -
Klasika roku.

The Prague Philharmonic Choir (PFS) is the most important and the
oldest professional mixed choir in the Czech Republic that has been
active for 88 years without interruption. It is also a leading European
vocal ensemble. It was founded in 1935 by the choirmaster and
teacher Jan Kuhn and during its long history, the choir has been led
by a number of prominent Czech choirmasters. Since 2007, Lukas
Vasilek has been the main choirmaster. Lukas Kozubik is currently
the second choirmaster.

PFS's domain is mainly oratorio and cantata repertoire. During
its performances, the choir collaborates with the world's most fa-
mous orchestras (e.g. the Berlin Philharmonic, Czech Philharmonic,
Israel Philharmonic, St. Petersburg Philharmonic and Vienna Sym-
phony) under the direction of renowned conductors such as Sir Si-
mon Rattle, Semyon Byc¢kov, Jifi Bélohlavek, Manfred Honeck and
Jakub Hr(sa. As the resident choir of the opera festival in Bregenz,
Austria, it is also devoted to opera.

PFS implements a number of its own projects. Since 2011 it
has been organising a series of individual choral concerts in Prague,
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whose dramaturgy is focused mainly on demanding and lesser-known
works of the a cappella choral repertoire and pieces with instrumental
accompaniment. An integral part of the choir's activities is also the
focus on music education of young people through educational con-
certs. For the tenth year it has been organising the Academy of Choral
Singing for vocal students, the aim of which is to enable young artists
to gain practice in a professional vocal ensemble, and for younger
children it organises educational concerts.

PFS has arich discography. Its recordings can be found on Decca
Classics, Deutsche Grammophon, Sony Classical and Supraphon,
among others. In recent years, the choir has realized several excep-
tional recording projects, two of which it has collaborated on with the
Czech Philharmonic. The first one is the recording of Antonin Dvorak's
Stabat Mater (Decca, 2017) under the baton of Jifi Bélohlavek, which
won the prestigious Diapason d'Or de 'Année award as the best album
of 2017 in the category “sacred music”. The second is the recording
of Bohuslav Martin('s The Epic of Gilgamesh (Supraphon, 2017) under
the baton of Manfred Honeck, which received several accolades in the
UK in 2017 and also the Diapason d'Or award. The album of Bohuslav
Martind's chamber cantatas (Supraphon 2016) received the highest
rating from the major British magazines Gramophone (Editor’'s Choice)
and BBC Music Magazine (Choral & Song Choice). In the latter periodi-
cal it was also nominated for the annual prize in the category of choral
music. In 2020, Decca Classics released a double album of Antonin
Dvorak's music (Te Deum, Requiem), in which the Prague Philharmonic
Choir made a significant contribution.

In the 2022/2023 season, the choir will perform at the Czech
festivals Smetana Litomysl, Dvorék's Prague and Prague Spring. There
will also be concerts with the Czech Philharmonic, the Czech Radio
Symphony Orchestra and the FOK Prague Symphony Orchestra.
Abroad, the choir will perform at the Bruckner National Festival in Linz
and in the summer months at opera festivals in St. Gallen and Bregenz.

The Prague Philharmonic Choir is the winner of the 2018 Classic
Prague Award for Best Vocal Concert and the Czech Television Clas-
sics of the Year Award.
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Lukas Kozubik

Sbormistr

Lukdas Kozubik vystudoval operni zpév na Janackové konzervatori
a Institutu pro umélecka studia na Ostravské univerzité. Zaroven
je absolventem Janackovy akademie muzickych uméniv Brné

v oboru dirigovani sboru pod vedenim prof. Lubomira Matla. Jiz
béhem studii spolupracoval s celou fadou koncertnich sbord,
mj. s Matlovym akademickym sborem, Péveckym sborem Lumir
Brno, dale se soubory Musica conspirata Brno, Ansambl Forte,
Chorus Ostrava, Cantores Domini a dalSimi. Aktivné se podilel také
na ¢innosti Komorni opery JAMU na pozicich asistenta dirigenta,
sbormistra a korepetitora. Jako porotce se zuc¢astnil sborovych
soutézi Bohemia cantat Brno, Adomcove dny Kosice, Kalik(iv podzim
v Zabrehu na Moravé, &i Voce Magna v Ziliné. Kromé kantatové

a oratorni tvorby ma na svém konté desitky opernich inscenaci,
které pripravoval mj. pro festivaly nejen v Cesku, ale i v Madarsku,
Polsku a Némecku.

V letech 2012-2021 byl Luka$ Kozubik sbormistrem opery
Statniho divadla v Kosicich. Tam také zalozil a umélecky vedI Dét-
ské operni studio SD Kosice. V letech 2013-2020 pUlsobil jako peda-
gog na taméjsi konzervatofi, kde zalozil operni studio a skolni sbor.
Pravidelné spolupracoval s Filharmonii KoSice, Statnim komornim
orchestrem Zilina & smy&covym orchestrem Musica luvenalis.

V uplynulé sezoné spolupracoval s ¢eskymi a slovenskymi
opernimi domy. Spole¢né s Prazskym filharmonickym sborem se
predstavil na festivalu Smetanova Litomysl a po UspéSném prove-
deni Schmidtovy opery Notre Dame opét také na festivalu St. Galler
Festspiele ve Svycarsku. Zaroveri s PFS nastudoval koncerty se
Symfonickym orchestrem hl. m. Prahy FOK nebo Filharmonii Hra-
dec Kréalové.

Od sezony 2022/2023 byl jmenovan séfsbormistrem Sboru Na-
rodniho divadla v Praze. S Prazskym filharmonickym sborem v této
sezoné nastuduje skladby Francise Poulenca, Alexandra Skrjabina
¢i Richarda Wagnera. Predstavi se jak na koncertech v Praze, tak
napfiklad v rdmci festivalu Janacek Brno.
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Choirmaster

Lukas Kozubik studied opera singing at the Janaéek Conserva-
tory and the Institute for Art Studies at the University of Ostrava.
He is also a graduate of the Janacek Academy of Music and Per-
forming Arts in Brno in choral conducting under the direction of
Prof. Lubomir Matl. Already during his studies he collaborated with
a number of concert choirs, including the Matl Academic Choir, the
Lumir Brno Choir, Musica conspirata Brno, Ansambl Forte, Chorus
Ostrava, Cantores Domini and others. He also actively participated
in the activities of the JAMU Chamber Opera as assistant conduc-
tor, choirmaster and accompanist. As a juror he has participated

in choral competitions such as Bohemia cantat Brno, Adomcove
dny Kosice, Kélik's Autumn in Zabreh na Morave, and Voce Magna
in Zilina. In addition to his cantata and oratorio works, he has pro-
duced dozens of operas for festivals in the Czech Republic, Hun-
gary, Poland and Germany.

From 2012 to 2021 Lukas Kozubik was the choirmaster of the
State Theatre Opera in KoSice. There he also founded and artistically
directed the Children’'s Opera Studio of the State Theatre in KosSice.
From 2013 to 2020 he was a teacher at the local conservatory,
where he founded an opera studio and a school choir. He regularly
collaborated with the KoSice Philharmonic, the Zilina State Chamber
Orchestra and the Musica luvenalis String Orchestra.

In the past season he collaborated with Czech and Slovak
opera houses. Together with the Prague Philharmonic Choir he
performed at the Smetana'’s Litomysl Festival and after a successful
performance of Schmidt's opera Notre Dame also at the St. Galler
Festspiele in Switzerland. At the same time, he staged concerts
with the FOK Prague Symphony Orchestra and the Hradec Kralové
Philharmonic Orchestra.

From the 2022/2023 season he was appointed chief choir-
master of the Prague National Theatre Choir. This season he will
perform works by Francis Poulenc, Alexander Scriabin and Rich-
ard Wagner with the Prague Philharmonic Choir. They will perform
both at concerts in Prague and at the Janacek Brno Festival,
among others.
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Marko Ivanovié¢

Dirigent
Marko Ivanovi¢ patfi k pfednim dirigentim a vSestrannym hudebnim
osobnostem nasi sou¢asné hudebnii divadelni scény. Na prazské
AMU vystudoval obory dirigovani a skladba. Je laureatem Mezina-
rodni soutéZe mladych dirigent( G. Fitelberga v Katowicich (2003).
Jako dirigent spolupracoval s riznymi ¢eskymi a zahrani¢nimi or-
chestry: Ceska filharmonie, Symfonicky orchestr hl. m. Prahy FOK,
Prazska komorni filnarmonie, Filharmonie Bohuslava Martind, Filhar-
monia Sudecka (Polsko), Toyama Academy Orchestra (Japonsko)
ad. V letech 2009-2014 byl séfdirigentem Komorni filharmonie Par-
dubice. Od 1. ledna 2015 je $éfdirigentem Janackovy opery Narod-
niho divadla Brno. Vedle tradi¢niho repertoaru se zajima o novéjsi
ry Narodniho divadla v Praze mj. nastudoval a uved| Bfezinovu operu
Zitra se bude..., novou verzi Slitrovy Dobfe placené prochdzky nebo
Vélku s mloky Vladimira Franze.

V roce 2011 Fidil nastudovani opery Jeji pastorkyria LeoSe
Janéacka ve $védském Malmé (inscenace vydana na DVD). Casto
byva zvan k dirigovani na prednich ¢eskych festivalech. Jako
skladatel se prosadil v mnoha zemich Evropy, zejména na vy-
znamnych festivalovych pédiich. Je také autorem hudby k filmim
a divadelnim hram. V lednu 2012 méla v Narodnim divadle v Praze
premiéru jeho opera Carokraj, ktera byla uvedena v Ginoru 2015
také v Brné. V NdB nastudoval Janackovu Véc Makropulos (2014),
Jeji pastorkyriu (2015), Ceskou premiéru soudobé opery T. Adése
Powder Her Face (2016), dvojvecer Epos o GilgamesSovi B. Mar-
tini / Dido a Aeneas H. Purcella, ktery ziskal cenu Divadelnich
novin za Hudebni inscenaci roku 2016, dvojveéer Modrovousiv
hrad B. Bartoka / O¢ekavani A. Schdnberga, ktery byl premiéro-
van v ramci festivalu Janacek Brno 2016, Ceskou premiéru opery
Léska na déalku Kaiji Saariaho (2017), Janackovy Prihody lisky
Bystrousky (2018), dvojvecer Tri fragmenty z Juliette B. Martind /
Lidsky hlas F. Poulenca (2019), Monument (2020), kde je rovnéz
autorem hudby, a Petera Grimese (2021). Pro Operu ve Svéd-
ském Goteborgu nastudoval Janackovu Véc Makropulos (2015).
Marko Ivanovié je i vyhleddvanym hudebnim popularizatorem
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na koncertech koncipovanych specialné pro déti a mladez (Ceska
filharmonie, Symfonicky orchestr hl. m. Prahy FOK, Komorni filhar-
monie Pardubice).

Conductor

Marko Ivanovi¢ is one of the leading conductors and versatile
musical personalities of our contemporary music and theatre
scene. He studied conducting and composition at the Academy
of Performing Arts in Prague. He is a laureate of the G. Fitelberg
International Competition for Young Conductors in Katowice (2003).
As a conductor he has collaborated with various Czech and foreign
orchestras: Czech Philharmonic, FOK Prague Symphony Orchestra,
Prague Chamber Philharmonic, Bohuslav Martin{i Philharmonic
Orchestra, Sudecka Philharmonic Orchestra (Poland), Toyama
Academy Orchestra (Japan), etc. From 2009 to 2014 he was chief
conductor of the Pardubice Chamber Philharmonic Orchestra.
Since 1 January 2015 he has been the principal conductor of the
Janacek Opera of the National Theatre Brno. In addition to the
traditional repertoire, he is interested in newer works and the latest
titles, which he often premieres. As a conductor of the Prague
National Theatre Opera, he staged and performed Brezin's opera
Tomorrow There Will Be..., a new version of Slitr's A Well Paid Walk
or War with the Newts by Vladimir Franz.

In 2011, he directed the production of Leos Janacek's opera
Jendfain Malmo, Sweden (production released on DVD). He is often
invited to conduct at leading Czech festivals. As a composer he
has established himself in many European countries, especially on
major festival stages. He is also a composer of music for films and
plays. In January 2012, his opera Enchantia premiered at the Prague
National Theatre and was also performed in Brno in February 2015.
At the National Theatre Brno, he staged Janacek's The Makropulos
Affair (2014), Jenufa (2015), the Czech premiere of the contempo-
rary opera by T. Ades Powder Her Face (2016), a double evening
of The Epic of Gilgamesh B. Martin( / Dido and Aeneas H. Purcell,
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which won the Divadelni noviny prize for Musical Production of
the Year 2016, double evening of Bluebeard'’s Castle by B. Bartdk /
Expectation by A. Schénberg, which was premiered at the Janacek
Brno 2016 festival, the Czech premiere of the opera Love from Afar
by Kaiji Saariaho (2017), Janacek’s The Cunning Little Vixen (2018),
the double evening of Three Fragments from the Opera Juliette by
B. Martint / The Human Voice F. Poulenc (2019), Monument (2020),
for which he also wrote the music, and Peter Grimes (2021). For
the Opera in Gothenburg, Sweden, he staged Janacek's The Mak-
ropulos Affair (2015). Marko Ivanovi¢ is also a sought-after music
populariser at concerts intended for children and youth (the Czech
Philharmonic, FOK Prague Symphony Orchestra, Chamber Philhar-
monic Orchestra Pardubice).
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Martin Kasik

Klavir

Martin Kasik patfi k nejvyraznéjsSim osobnostem ¢eské hudebni
scény. Kritika i vefejnost oceriuje jeho tvofrivy, poeticky pfFistup

k interpretaci, kterym zachycuje naladu okamziku, duchovni pfesah
a mimoradnou bohatost a proménlivost nalad.

Vystudoval Janackovu konzervator v Ostraveé u prof. Moniky
Tugendliebové a prazskou AMU ve tfidé prof. lvana Klanského. Své
hudebni obzory si rozsifil mistrovskymi kurzy u Lazara Bermana,
Garricka Ohlsona, Christiana Zachariase a Paula Badury — Skody.

Vitézstvi v soutézi Prazského Jara 1998 a Young Concert
Artists v New Yorku 1999 mu otevrelo cestu na svétova pddia -
Carnegie Hall, sél Berlinské filharmonie, Wigmore hall, Tonhalle
Zurich, Gewandhaus Leipzig, Concertgebouw Amsterdam, De Do-
elen Rotterdam, Finlandia Hall Helsinki, Auditorio de Barcelona,
Suntory Hall Tokio, Kennedy Center Washington aj.

Pod taktovkou dirigent( (Pinchas Zukerman, Marin Alsop,
Yakov Kreizberg, Ingo Metzmacher, Serge Baudo, Ken-Ichiro Kobay-
ashi, Libor Pesek, Jakub HrlSa, Toméas Netopil) vystoupil s Chicago
Symphony Orchestra, Minneapolis Symphony Orchestra, New York
Chamber Philharmonic, DSO Berlin, Tonhalle-Orchester Zurich,
Stuttgarter Philharmoniker, Rotterdam Symphony Orchestra, Hel-
sinki Philharmonic a Singapore Philharmonic. Pravidelné spolupra-
cuje s Ceskou filharmonii a Symfonickym orchestrem hl. m. Prahy
FOK, s nimiz uskutecnil koncertni turné po Japonsku a USA.

Jeho nahravky pro spole¢nosti Supraphon a Arco Diva ziskaly
nejvyssi ocenéni v asopisech Gramaphone, Repertoire a Harmonie.

Martin Kasik se téZ vénuje komorni hie. Mezi posledni Uspé-
chy pat¥i ocenéni nahravky Klavirniho tria Ceské filharmonie, které
vyhrélo ve své kategorii mezinarodni soutéz Vienna International
Music Competition 2020.

Mimo svou koncertni ¢innost se vénuje pedagogické praci
na AMU v Praze a Prazské konzervatofi. Je umeéleckym feditelem
Chopinova festivalu v Marianskych Laznich.
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Piano

Martin Kasik is one of the most prominent personalities of the
Czech music scene. Critics and the public appreciate his creative,
poetic approach to interpretation, which captures the mood of the
moment, the spiritual overlap and the extraordinary richness and
changeability of moods.

He graduated from the Janacek Conservatory in Ostrava under
Prof. Monika Tugendliebovéa and the Prague Academy of Performing
Arts in the class of Prof. lvan Klansky. He has expanded his musical
horizons with master classes with Lazar Berman, Garrick Ohlson,
Christian Zacharias, Paul Badura-Skoda.

Winning the 1998 Prague Spring Festival and the Young Con-
cert Artists competition in New York in 1999 opened the way to the
world's stages for him — Carnegie Hall, Berlin Philharmonic Hall, Wig-
more Hall, Tonhalle Zirich, Gewandhaus Leipzig, Concertgebouw
Amsterdam, De Doelen Rotterdam, Finlandia Hall Helsinki, Auditorio
de Barcelona, Suntory Hall Tokyo, Kennedy Center Washington, etc.

Under the baton of various conductors (Pinchas Zukerman,
Marin Alsop, Yakov Kreizberg, Ingo Metzmacher, Serge Baudo,
Ken-Ichiro Kobayashi, Libor Pesek, Jakub Hriga, Tomas Netopil) he
has performed with the Chicago Symphony Orchestra, Minneapo-
lis Symphony Orchestra, New York Chamber Philharmonic, DSO
Berlin, Tonhalle-Orchester Zirich, Stuttgarter Philharmoniker,
Rotterdam Symphony Orchestra, Helsinki Philharmonic, Singapore
Philharmonic. He regularly collaborates with the Czech Philharmonic
and the FOK Prague Symphony Orchestra, with whom he has toured
Japan and the USA.

His recordings for Supraphon and Arco Diva have won top
awards in the Gramaphone, Repertoire and Harmonie magazines.

Martin Kasik also plays chamber music. Recent successes
include the award-winning recording of the Czech Philharmonic
Piano Trio, which won the Vienna International Music Competi-
tion 2020 in its category.

Apart from his concert activities, he teaches at the Academy
of Performing Arts in Prague and the Prague Conservatory. He is
the artistic director of the Chopin Festival in Marianské Lazné.
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Markéta Cukrova

Mezzosopran

Mezzosopranistka Markéta Cukrova je ojedinélym Ukazem na ¢eské
scéné vokalni hudby. Pro neoby&ejnou vSestrannost a cit pro styl
je vyhledavanou interpretkou hudby od stfedovéku po 20. stole-

ti. Dlouhodobé uspéchy v interpretaci ,staré” hudby ji vynesly
spolupraci s renomovanymi tuzemskymi i zahrani¢nimi soubory

a orchestry (La Risonanza, Mala Punica, Les Muffatti, Collegium
Marianum, Collegium Vocale Gent, Collegium 1704, Musica Florea,
Ensemble Inégal, Orkiestra Historyczna, Goéttingen Festival Orches-
tra), s nimiz se podilela na vice nez dvaceti nahravkach.

V romantickém a modernim repertoaru vystoupila pod taktov-
kou J. Bélohlavka, J. Hr(i$i, J. Latham-Koeniga, M. Ivanovice, J. Kyz-
linka za doprovodu Ceské Filharmonie, SOCRu, FOKu, Kosické,
Plzeriské, Brnénské, Ostravskeé, Zlinské a VarSavské filharmonie.

Vedle rozséhlé koncertni ¢innosti se Markéta vénuje i divadelni
préaci. Za roli Dardana v Handelové opere Amadigi di Gaula na Han-
delfestspiele v némeckém Géttingenu si vyslouzila nadSené kritiky
a pozvani festivalu k samostatnému recitalu. Nasledovala hostovani
na scénach Narodnich divadel v Kosicich (Handel / Alcina), Brné
(Martin(i / Hry o Marii, Purcell / Dido a Aeneas, Saariaho / Ldska
na dalku, Rossini / Hrabé Ory) Praze (Monteverdi / Orfeo, Handel /
Rinaldo, Martint / Julietta) a Ostraveé (Britten / Znasilnéni Lukrécie,
Gluck / Ifigenie v Aulidé). V roce 2018 byla nominovanéa na ceny
Thdlie a Jantar za vynikajici ztvarnéni operni role.

Markéta se vénuje pedagogické praci na specializovanych
technickych a interpretacnich kurzech pro mladé zpévaky (Liten,
Valtice, HoleSov, Kunin, Tel€) a vénuje se propagaci a osveteé kla-
sického zpévu.

Mezzosoprano
Mezzosoprano Markéta Cukrova belongs to the most sought-for
Czech soloists in the field of historically informed music. Her name
is to be frequently found in the programs of Baroque oratorio and
opera, chamber music and lieder recitals, as well as those of living
composers.
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Since 1992 she has been taking part in Early Music projects
throughout Europe both as a soloist and a member of numerous
ensembles. Her performing abilities range from Medieval (Mala
Punica, Club Mediéval) to Baroque (Les Muffatti, Collegium Mari-
anum, Collegium 1704, Czech Ensemble Baroque, Musica Florea,
Ensemble Inégal, Arte dei Suonatori) and Classic period (lieder re-
citals accompanied by hammerklavier).

She regularly appears at the most distinguished festivals of dif-
fering genres (Prague Spring Festival, Laus Polyphoniae, La Chaise-
Dieu, Sable, Europalia, Prague Summer Festival, Brugge and Utrecht
Early Music Festivals, StVenceslas Festival, Miami Tropical Baroque,
Musikverain Wien, Schleswick-Holstein Festival, Trionale). She has
particiated in more than twenty recording projects, among others
Officium Defunctorum and Missa Votiva (Jan Dismas Zelenka) / Col-
legium 1704, Missa Nativitatis Domini (Zelenka) / Musica Florea, Missa
D-major (Dvorak) / Ensemble Inégal, Moravian Duets (Dvorak), Stabat
Mater (Ryba) / L'armonia terrena.

She was honoured to take part in the project ,Pilsen, European
City of Culture” where she created the dramaturgy of West Bohemia
Baroque Summer Festival.

Markéta has taken part in the premiere setting of Monteverdi's
Orfeo (Euridice) at the Prague National Theatre, Handel's Rinaldo
(Eustacio) at the theatres in Prague, Caen, Luxembourgh and Rennes
and in Bohuslav Martind's The Miracles of Mary. In 1212 was invited
by the Internazionale Handel Festspiele Gottingen to perform Han-
del's Amadigi di Gaula (Dardano) under the baton of widely known
musicologist and conductor Andrew Parrott, staged by Sigrid T'Hooft,
that claimed wide success both in public and reviews.

In 2018, Markéta has been nominated for opera awards Thalia
and Jantar for her exceptional creation in K. Saariaho L'amour de
Loin and Britten The Rape of Lucretia.
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Ondrej Brousek

Recitace

Po studiu na hudebné-dramatickém oboru Konzervatore v Praze
zacal pusobit v Divadle Na Fidlovacce jako herec, zanedlouho téz
jako skladatel a pozdéji i rezisér.

Je autorem hudby k péti plvodnim muzikalim: Carmen (2003),
Kniha dzungle (2007), Adéla jesté nevecerela (2008), Marilyn-pre-
krasné décko (2013) a Nevésta (2013). Jeho scénické hudba Cita
kolem osmdesati kompozic psanych pro prazské i regionalni Ceské
divadelni scény.

Od roku 2013 je ¢lenem souboru Divadla na Vinohradech, kde
ztvarnil fadu dulezitych roli. Pro toto divadlo téZ aktivné komponuje.

Je také autorem hudby pro televizi a film. Vénuje se téz kla-
sické tvorbé, napsal dvé symfonie, Sinfoniettu La Petite Joie, balet
Kytice, koncert pro orchestr ,Prazska kavarna”, Golden Age Rha-
psody - skladbu pro symfonicky orchestr a bigband, symfonické
bésné a svity a spolupracuje s prfednimi interprety a dirigenty.

Neméné podstatnou roli v Ondrejové hudebnim zZivoté hraje
aranzovani a instrumentace, Uzce spolupracuje s O. G. Brzoboha-
tym nebo téZ s B-Side Bandem a Vojtéchem Dykem.

Od roku 1999 je ¢lenem kapely Monkey Business, kterd ma
za sebou deset alb. Kapela si drzi renomé od samého pocatku,
mnoho ocenéni je toho dikazem. Vyznamnou soucasti jeho he-
recké Cinnosti je také prace pro rozhlas.
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Recitation

After studying at the Music and Drama Department of the Conser-
vatory in Prague, he began working at the Fidlovacka Theatre as an
actor, and soon also as a composer and later as a director.

He has written music for five original musicals: Carmen (2003),
Kniha dzungle (2007), Adéla jesté nevecerela (2008), Marilyn-pre-
krasné décko (2013) and Nevésta (2013). His scenic music includes
around eighty compositions written for Prague and regional Czech
theatre scenes.

Since 2013 he has been a member of the ensemble of the
Vinohrady Theatre, where he has played a number of important
roles. He also actively composes for this theatre.

He is also a composer of music for television and film. He is also
involved in creating classical music, has written two symphonies,
the Sinfonietta La Petite Joie, the ballet Kytice, the “Prague Café”
concert for orchestra, the Golden Age Rhapsody —a composition for
symphony orchestra and big band, symphonic poems and suites,
and has collaborated with leading performers and conductors.

Arranging and instrumentation play an equally important role
in Ondrej's musical life, and he works closely with O. G. Brzobohaty
and also with the B-Side Band and Vojtéch Dyk.

Since 1999 he has been a member of the band Monkey Busi-
ness, which has ten albums under its belt. The band has main-
tained its reputation from the very beginning, and its many awards
are proof of that. Work for the radio is another important part of his
acting activity.
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Leos Janacek

Sumarovo dité, JW VI/13

Umrel stary Sumar,
obec dédi vSecko:
na koliku housle

a v kolébce décko.

Pod obecni pecet
ihned vSecko vzali,
babu s okulary

za straz k tomu dali.

Na kolébce rudkou
psana maii noha,

Stit je Pana Bohal!

Jemu porucila
baba andélicka,
okular ji spadl,
uzamkla se viCka.

O plinoci nahle
protira sifasy:
jizba vystfibrena
mési¢nimi jasy.

A tam nad kolébkou —
sotva o¢im véeri -
stary, suchy Sumar
jako stin se Sefi.

Se skfipkami v ruce
k détatku se kloni,

pod zcuchanym smy&cem
ticha pisen zvoni:
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»Andilku ty sladky,
Lidunko ma zlat3,
prozfi, vypni rucky,
zaStébete;j: tata!

Pojdiz v lasky naruc,
nenecham té tady,
umfrelo by dité

jako tatik — hlady!

Stvali by je v boufi

za nevlidné préhy,
mrazem srdci lidskych
uvadlo by zahy.

A kdyby té s hlavy
do pat ozlatili,
tim by jenom dusi
tobé zaplatili!

Pojd; mé drahé dité,
poletime vzhlru

nad nivy a lesy,

nad pozemskou chmuru.

Housle vezmu s sebou,
budu ti tam hrati,

v oblaku té zlatém
vécné kolibati.
Carokrasni snové
obklopi tvou hlavu

o hvézdickéach zlatych,
0 andilkd davul«

27
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Polibil tu Sumar

v Usta spici décko,
nahle baba kfizem
zazehnala vsecko.

Mésic hledi v okno,
stromy venku Sumi,
straz si noveé zdfimla -
tak to baby umi!

A kdyz priSel rychtar
po snidani kratko,
pilné kolibala -
mrtvé Jezulatko.

VsSak i housle ty tam -
obec skodu méla;

na stréz vzdor pohadce
kruté zanevrela.

VSak ja véfim babé -
ddkaz tyto fadky;

vzdyt by svét si nudou
zoufal bez pohadky.

28
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The Fiddler's Child, JW VI/13

The Fiddler's Child

The old fiddler died,

the village inherits everything:
aviolin on a peg

and a baby in the cradle.

Under the municipal seal

they took everything,

a harridan with a pair of spectacles
to guard it.

On the cradle

a signature inred,
but safer is the shield
of the Lord!

She commanded
the baby to sleep,
her eyepiece fell,
the eyelids locked.

At midnight, suddenly
she rubs her eyelashes:
The room is silvered
with moonlight.

And there above the cradle -
she can hardly believe her eyes —
the old, dry fiddler

like a shadow in the gloom.

With the fiddle in his hand
he bends down to the baby,
under the crumpled bow

a soft song rings:

29
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"Sweet little angel,

my sweet little girl,
wake up, lift your hands,
whisper: Daddy!

Come into the arms of love,
| won't leave you here,

the child would die

just like daddy, starving!

They'd push her away in a storm
behind the unkind thresholds,
by the chill of men's hearts.

she would soon wither.

And if they gilded you
from head to toe,
that would only pay
for your soul!

Come, my dear child,

let us fly upward

over the floodplains and the woods,
above the gloom of earth.

I'll take the violin with me,
I'll play for you there,

in a cloud of gold.

I'll cradle you forever.

Wonderful dreams
shall surround your head

of golden stars,
of the angels of the crowd!”

30
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The fiddler kissed

the mouth of the sleeping child,
and suddenly the harridan
chased it all away with a cross.

The moon looks in the window,
the trees outside are rustling,
the guard has taken a new nap -
That's how harridans do it!

And when the town mayor came
shortly after breakfast,

she was busy rocking

a baby that was dead.

And the fiddle was gone too -
what a loss for the village;
despite her fairy tale,

the guard was condemned.

But | trust the harridan -
as | prove by these lines;

for the world would be bored
and would despair without fairy tales.

31
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Vladimir Sommer

Vokalni symfonie

I.Vnoci

Ponofit se do noci. Jako kdyz nékdy skloni$ hlavu a zamyslis se,
tak se Uplné ponofit. Kolem spi lidé. Takova mala pretvarka, stavéna
na odiv, nevinny sebeklam, ze spi vdomé, na pevnych poste-

lich, pod pevnou stfechou, natazeni nebo skréeni na zinénkach,

v prostéradlech, pod pfikryvkami, ve skute¢nosti se shlukli jako
tehdy jednou a jako pozdgji v pusté krajing, tabor po Sirym nebem,
nedozirné mnozstvi lidi, vojsko, narod pod chladnym nebem,

na chladné zemi, unaveni lezice na misté, kde pred tim stali, Celo pfi-
tisknuto na ohbi paZe tvafi k zemi, pokojné oddychujice. A ty bdis, jsi
jeden ze strazc, nejblizsiho najdes, kdyz zamavas hoficim dfevem
z hromady chrasti lezici vedle tebe. Pro¢ bdi§? Pravi se, Ze jeden bdit
musi. Jeden tu musi byt.

Il. Sen

Speaker Raskolinkovu se zdal hrozny sen!

Sbor Sen, sen, sen!

Speaker Je mu sedm let a prochdzi se ve svatek,
den dusny!

Sbor Den dusny!

Speaker Jdou s otcem cestou a mijeji krému.

Vedle dvefi krémy stoji viz, ale podivny viz!

Sbor Podivny viz!

Speaker Je to jeden z téch ohromnych vozu, k nimz byvaji
zaprahani velci tézci tahouni a na nichz vozivaji
tézky naklad zboZi a sudl s koralkou. Le¢ podivna
véc, tentokrat byla zaprazena do takového tézkého
a podivného vozu mali¢ka, hubena hnédka.

Sbor Podivny viiz!

Speaker Ale tu ndhle vychazeji muzici opili az hriza.

Sbor Podivny viz!

Mikolka Nasedat, vSichni nasedat! VSechny povezu,
nasedat!

32
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Sbor

Cha, cha, cha, chal
Takova mrcha, kdepak by uvezla.
VZzdyt ty nemas rozum!

Muzsky hlas ze sboru

Sbor
Mikolka
Sbor

Ale vzdyt té hnédce bude jisté 20 let, brasi!
Cha, cha, cha, chal

Nasedat! VSechny odvezu!

| coz, tak si sednéme!

Zensky hlas ze sboru

Sbor

Mikolka

Speaker

Sbor
Speaker
Sbor
Mikolka

Sbor

Slysite? Pojede tryskem!

Cha, cha, cha, chal

Ta uz nejela tryskem dobrych 10 let!

| vona si poskodi.

Nelitujte, brasi, vSichni vemte bi¢e do rukou

a fezte jil

Vsichni lezou na Mikolkav viiz, sméji se a vtipkuiji.
Nasedlo asi 6 lidi a jesté je misto. Berou sebou
jednu Zenskou, tlustou a ¢ervenou. Ma na sobé
bucharskou €ervenou latku, Cepec se sklenénymi
perlami, na nohou selskeé strevice, louska ofiSky
a usmiva se. Okolo v zastupu se také sméji. A jak
se také nesmat! Takova uboha kobylka a takovy
vUz! Dva mladici ve voze se chapou bice, aby
Mikolkovi pomahali.

Hyjé! Hyjé! Hyjé!

Herka ze vSech sil trha vozem, hrabe nohama,
odfrkuje a pfiseda pod Udery bi¢(, jez se na ni
sypu jako hrach.

Hyjé! Cha! Cha! Cha! Cha! Hyjé! Cha! Cha! Cha!
Chal!

Vsichni si sednéte! VSechy uveze!

ReZte ji az chcipne, utlugu ji!

Ale copak nejsi kitény, dable! Umofis ji!
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Muzsky hlas ze sboru

Sbor
Mikolka

Sbor

Speaker

Sbor
(Mikolka
Speaker

Sbor
Speaker
Sbor

Speaker

Sbor

Ty opravdu nejsi ¢lovék!

Ty nejsi Clovek!

Nechte mé! M(jj majetek! Co chci, to udélam.
A zpivat, brasi!

Nas Mikolka

maly poupé

Soupéval se

on po sloupé.

DusSana to uvidéla

starému to povédéla

Cha, Cha, Cha, Cha, Cha, Cha, Cha, Cha!

Konik je uz pfi poslednich silach, ale jesté za¢ina
vyhazovat! Mikolka odhazuje bi¢, vytahuje ze dna
vozu dlouhou, tlustou oj, bere ji do obou rukou

a se VvSi sily se rozprahuje nad ryzkou.

Zabije ji!

MUj majetek!)

Mikolka z plného rozmachu pousti oj. Ale hned
se rozprahuje po druhé a druhy Uder dopadé ne
hibet nestastné herky.

Tuhy Zivot!

Klesa celym zadkem, ale vyskakuje a Skube

ze vSech sil, aby vyvezla viz.

Ted'jisté padne, to je jeji konec!

A rdzem s ni skoncovat!

Ale se vSech stran se do ni pousti Sest bi¢{ a oj
dopada po treti, po Ctvrté, raz na raz! Nékolik

opilych mladiki chyté vSe, co jim pfijde pod ruky:

bice, hole, sochory, a biji a biji, rdna vedle rany.
Pro¢ konicka ubili!

Mezzosopran solo

34
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Ill. Pfijde smrt a bude mit tvé ocCi
Prijde smrt a bude mit tvé oci

ta smrt, nez nas doprovazi

od réna, do vecera, bezesnj,
hlucha jak stara vycitka

¢i nesmyslna nerest. A tvé oci
budou jen prazdnym slovem,
sml¢enym vykfikem, tichem.
Tak je vidas kazdé rano,

kdyZ sama nad sebou se skloni$
v zrcadle. O sladka nadéje,
onoho dne i my budeme védét,
Ze jsi zivot a ze jsi ni.

Pro kazdého my smrt pohled.
Prijde smrt a bude mit tvé o¢i.

Bude to jako zlozvyku si odnavykat,
jako v zrcadle zfit

vynorovat se mrtvou tvar,

jako naslouchat rtiim smeknutym.
Do jicnu sestoupime némi.

35

05_MFJB2022_denni program_SOCR PRAZSKY FILHARMONICKY SBOR.indd 35 01.11.2022 16:51



Vocal symphony

I. At night

To plunge into the night. Like sometimes when you put your head
down and think, you completely immerse yourself. There are people
sleeping around. Such a little pretense, put up for show, an innocent
delusion that they sleep in a house, on solid beds, under a solid roof,
stretched out or huddled on mattresses, in sheets, under blankets,
in reality huddled together as once then and as later in a desolate
landscape, a camp in the open air, an untold multitude, an army,

a nation under the cold sky, on the cold earth, lying wearily where
they had stood before, foreheads pressed to the crook of the arm,
faces to the ground, resting peacefully. And you are awake, you are
one of the guards, the nearest one you find waving burning wood
from the pile of rattlesnakes lying beside you. Why are you awake?
They say one must watch. One must be here.

Il. The Dream

Speaker Raskolnikov had a terrible dream!

Choir A dream, a dream, a dream!

Speaker He is seven years old and he is walking on
a holiday, a sultry day!

Choir A sultry day!

Speaker He and his father are walking along the road and
pass a tavern. There's a wagon beside the tavern
door, but a strange wagon!

Choir A strange wagon!

Speaker It's one of those huge wagons that big heavy
horses are hitched to and on which they carry
heavy loads of goods and barrels of liquor. But
a strange thing, this time a small, thin brown mare
was hitched to such a heavy and strange wagon.

Choir Strange wagon!

Speaker But here suddenly come out men drunk to the
point of horror.

Choir Strange wagon!

36
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Mikolka Getin, everybody get in! I'll take everybody, get in!
Choir Ha, ha, ha, ha, ha!
Poor mare, how could she carry? You're out of
your mind!
Man's voice from the Choir
But the brown mare must be 20 years old,

brothers!
Choir Ha, ha, ha, ha, ha!
Mikolka Getin! I'll take everybody!
Choir Let's getin then!

A woman'’s voice from the Choir
Do you hear? She will go like the wind!
Choir Ha, ha, ha, ha, ha!
She hasn't gone like the wind in 10 years!
She's gonna jump.

Mikolka Don't be sorry, brothers, all of you, take the whips
in your hands and give her a good beating!
Speaker Everyone climbs on Mikolka's wagon, laughing

and joking. About six people get on and there's
still room. They're taking one woman with them,
fat and red. She's wearing a red dress, a cap with
glass pearls, peasant shoes on her feet, she's
cracking nuts and smiling. Around in the crowd
they are also laughing. And how not to laugh too!
Such a poor mare and such a wagon! The two
young men in the wagon grab their whips to help
Mikolka.

Choir Giddyup! Giddyup! Giddyup! The nag jerks the
wagon with all her might, rakes her legs, snorts
and slouches under the blows of the whips, which
fall on her like peas.

Choir Giddyup! Ha! Ha! Ha! Ha! Giddyup! Ha! Ha! Ha! Ha!

Mikolka Everybody sit down! She's gonna take everybody!
Whip her till she dies, I'll beat her to death!
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Choir

But aren’t you baptized, devil! You'll kill her!

A man's voice from the Choir

Choir
Mikolka

Choir

Speaker

Choir
(Mikolka
Speaker

Choir
Speaker

Choir

Speaker

38

You're not really human!

You're not human!

Leave me alone! My property! What | want, I'll do.
And sing, brothers!

Our Mikolka

little bud

used to swing

down the pole

Dushana saw it

She told the old man.

Ha, ha, ha, ha, ha, ha, ha, ha, ha!

The mare has little strength left, but she's still
jumping! Mikolka throws away the whip, pulls out
a long, thick pole from the bottom of the wagon,
takes it in both hands, and with all his might,
raises it above the brown mare.

He will kill her!

My property!)

Mikolka drops the pole at full speed. But
immediately he reaches out for the other and
the second strike lands on the unfortunate nag's
back.

Hard life!

Her ass falls, but jumps up and jerks with all her
might to move the wagon.

Now she'll surely fall, that's the end of her!

The end of her, right here!

But six whips come at her from all sides, and the
pole falls a third, a fourth time, again and again.

A few drunken lads grab whatever comes to hand:

whips, sticks, billets, and beat and beat, one blow
after another.
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Choir Why did they beat the poor mare to death!
Mezzo-soprano solo
Why, why, why, why, why did they beat the poor
mare to death! Oh!

Ill. Death will come and have your eyes
Death will come with your eyes-
this death that accompanies us
from morning till night, sleepless,
deaf, like an old regret

or a stupid vice. Your eyes

will be a useless word,

a muted cry, a silence.

As you see them each morning
when alone you lean over

the mirror. O cherished hope,
that day we too shall know

that you are life and nothing.

For everyone death has a look.
Death will come with your eyes.

It will be like terminating a vice,

as seen in the mirror

a dead face re-emerging,

like listening to closed lips.

We'll go down the abyss in silence.
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